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Hear the 
superb voice of — 


\JOAN HAMMOND 


singing favourite arias. 
by Puccini, in English 
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conclusive evidence 


Tinkers, tailors, soldiers, sailors 


(or for that matter, musicians, airmen, teachers, chemists) 


sitting in judgment on the latest high fidelity equipment in 


our showrooms, where Hi-Fi is in the witness box every day 


telling the whole truth and nothing but the truth. 
All the evidence you need to reach a verdict is here at your disposal. 
Be your own judge and jury. 


Come along to Imhofs and listen to the evidence of your own ears. 


Write or phone for a copy of our new Hi-Fi Catalogue 
or better still call in and pick one up. It is comprehensive, The fi 


fully illustrated and completely free. 


Alfred Imhof Limited 112-116 New Oxford Street London W.C.1 Telephone: MUSeum 7878 (20 lines) 
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The Decca Record Gompany Limited proudly announces that 


Kirsten 


now records exclusively for Decca 


The first of a series of recordings by this great soprano is now available 


Wagner GOTTERDAMMERUNG 
with soloists and THe Osto Pu1LHARMONIC ORCHESTRA / a 
Tue NorweGian STATE RApIo OrcHESTRA and THE OrerA CHorus D C C A 
conducted by Orvin Fyetpstap LXT (/ibretto in preparation) 
RECOROS 
The following are scheduled for release in the near future a 


Wagner WESENDONCK LIEDER; Gluk ALCESTE (Original version) 
Excerpts from LOHENGRIN, PARSIFAL, DIE WALKURE with soloists and THe Geraint JoNES ORCHESTRA AND SINGERS 
with THE VIENNA PHILHARMONIC ORCHESTRA conducted by Geraint JONES 


conducted by Hans KnaprertspuscH LXT 5249 LXT 5273-6 


\ 


The Decca Record Company Limited, 1-3 Brixton Road, London, S.W.9 
A 
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HIGH QUALITY 
VORTEXION TAPE RECORDER 


%* The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 59 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

* A lower bias lifts the treble response 
and increases distortion. A_ high bias 
attentuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 

%* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 


* A heavy mumetal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.’s, microphone or 
radio inputs. 
* A power plug is provided for a radio feeder unit, etc. 
The amplifier, speaker and case, with detachable lid, vlayback waite ane for of the 
measures Stin. by 224in. by 1Sfin. and weighs 30 Ib. * The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


PRICE, complete with WEARITE TAPE ing purposes. 
DECK £8400 %* The playback amplifier may be used as a microphone or 

made. 


%* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


POWER SUPPLY UNIT to work from 12-volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0 


FOUR CHANNEL ELECTRONIC MIXER 


is almost essential for the professional or semi- 
professional where a number of different items P 
have to be mixed on one tape recording. 


It is recommended by a number of tape recorder 
manufacturers for this purpose. 

Any normal input impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 

The normal output is 0.5 volt on 20,000 ohms or 
less, but 600 ohms is available as an alternative. 
The steel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 

An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 


phonic valves. PRICE 
Used in many hundreds of large public address £36 5 O 


installations and recording studios throughout 
the world. 


Manufactured by 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephone : LiBerty 2814 and 6242-3 Telegrams : “ Vortexion, Wimble, London "’ 
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for the closest 
approach to the 
original sound 


Yy 


The criterion, as always, is that the reproduced sound shall be the closest 


approach to the original — that the enjoyment and appreciation of music may 
be unimpeded. This is reflected throughout the design of the QUAD II. It is reflected, 
too, in the straightforward and logical system of control, 
achieved without the sacrifice of a single refinement or adjustment capable of 
contributing to the final objective. 


Send for further details and booklet : 


€ Acoustica) HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361: 
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A |ICOMPLETE| HOME HIGH FIDELITY SYSTEM 


@ Independent variable low pass (distortion) filter. 
@ Two radio inputs, four record characteristics. 

@ Simplified pickup matching. 

@ Ultra compact . . . under 2 in. clearance required. 


Four alternative panel colours . . . Bronze, Ivory, Black or Red. 
Tape Record and Replay jacks. PRICE : £9.0.0 


— 


**U.L.”” output stage . . . push-pull EL84.s. 
Output transformer with C-core lamination material. 

Total harmonic distortion at 8 watts—.12%. 

Frequency response + .25 DB 20-30,000 cps. 

Exclusive impedance plug speaker matching. 

Ample spare power . . . 40 m/A. H.T. 

Presence ’’ plug. PRICE : £17.0.0 


ELD FT 


Folded exponential horn loads to 35 cps. 
Perfect treble diffusion—no ‘* beaming.” 
Wide variety of finishes available. 


Recommended units: Goodmans AXIETTE, 
Wharfedale SUPER 8 AL. 


Basic Price (ex. works) £18.17.6. Side panels : 
£3.10.0 per pair. 


Automatic Frequency Control . . . eliminates ‘‘drift.’’ 
Foster-Seeley discriminator. 

Cathode follower output. 

Built-in filament supply. 


Styled to match Control Unit. PRICE: £17.10.0 
(plus Purchase Tax £7.7.0). 


Full literature, including a !2-page illustrated Booklet devoted 
solely to Amplifier Control Unit, post free on request. 


CORNER HORN 


Arrange a demonstration with your local Hi-Fi dealer 
ROGERS DEVELOPMENTS (c.ectronics) LTD. 

‘“*RODEVCO HOUSE’’ . 116 BLACKHEATH ROAD . GREENWICH . LONDON, S.E.1.0 

Telegrams : RODEVCO GREEN LONDON Telephone : TiDeway 1723 
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THE ANOTHER LANGUAGE 


Essential for holidays abroad—business—leisure 


EASY! 
INEXPENSIVE! 
CONTINENTAL! 


Listen — Imitate! There is a childlike simplicity LANGUAGE COURSES IN 
about learning languages the ASSiMiL way—the FRENCH; GERMAN; 


natural way! As the child learns its Mother ITALIAN; SPANISH; 
RUSSIAN. 


Comprising: 


338 
333 


HH 
HE 


tongue—simply and efficiently—so, by means of 


ASSiMiL Records and Books, you can just as easily 
@ Preliminary Courses each of 8 double- 


sided 78 r.p.m. 10” records and text- 
Russian. ASSiMiL, plus adult comprehension is book, and 


master French, German, Italian, Spanish and 


the key to learning any of these languages in a few Advanced Contiountion Coorses enth 


months by daily 15 minute periods of repetition. of 12 records. 


Try it and you will become yet another enthusiast. Complete and Advanced Courses 
may be purchased on easy terms. 


ASSiMiL (England), Courses are also available for those 
Dept. 314, 10 Pembridge Square, London, W.2. (Phone BAYswater 
5131/2) or “H.M.V.” Showrooms, 363 Oxford Street, London, 


W.1. (MAYfair 1240). 
| AM INTERESTED IN 
Language RECORDS[] BOOKS[] 


whose native tongue is not English. 


LANGUAGE COURSES 


4------ 


NAME 


(BLOCK CAPITALS PLEASE) 
ADDRESS 
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How Best 


The GRAMOPHONE 


to Get 


High Fidelity 


MORE AND MORE PEOPLE seek high fidelity reproduction. A 


question they face is how best to 


select the appropriate components 


that together make up a satisfactory system. The variety of pickups, 
amplifiers, radio units, speakers, etc. is so wide that an error in choice 
of one or more items is very easily made without expert advice. That 
is where Quality Mart can help you better than most dealers. Our 
equipment sales manager is an engineer whose 25 years’ experience has 
included service with leading manufacturers and B.B.C. sound broad- 
casting. Our customers can therefore have confidence that expert care 
ensures that we sell only first class equipment, and equally important, 
that advice on its choice is fully reliable. 


Some outstanding new items introduced at the London Audio Fair and 
the Radio Show are featured on this page and can be seen and heard 
at our showrooms amongst a wide range of equipment. We shall be 
happy to discuss any question of equipment choice that you wish to put, 


either at our showrooms or through 


the post. 


GOODMANS 


NEW SPEAKER UNITS 


AXIOM and AUDIOM units give fine 


smoother, fuller bass register with the use of the Acoustic 
Resistance Unit, here pictured. New speaker units are the 
AXIETTE—a wide range 8 in. unit for moderate power and 
cabinet size. TREBAX-—a high frequency horn unit and 


MIDA X—a middle frequency horn unit ; 
suit are also available. 


Axiom 150 .. £10.15.9 Audiom 60 .. £9.2.9 


A.R.U. (for Axiom & Audiom 12 in. units) 55/3 


Trebax .. -- £93 Midax 


performance with 


cross-over units to 


Axiette .. £6.18.6 


ROGERS 


The new Senior Control Unit may be used in 
place of the Junior Control Unit to give wider 
control facilities and application extending to 
pickups of lower sensitivity such as variable reluc- 
tance types. £14 
New F.M. Radio Unit of advanced design 
incorporates Foster-Seeley Circuit and automatic 


tuning correction. £24.17 
Rogers-jJason F.M. Unit also matches Rogers 
Amplifiers. £17.6.6 


Ww. B. New Stentorian Speakers are the two 

8 in. high-flux models : HF816 wide- 
range unit with cambric cone and universal matching 
and T816 8 in. unit for treble and middle coverage 
in dual speaker combinations with 1,500 c.p.s. 
crossover. A new addition to the popular W.B. 
cabinet range is a larger Hi-Fi Reproducer Console. 


HF816 .. £6.17.0 .. £6.10.0 
CX1S00 .. £1.18.3 


Senior Hi-Fi Reproducer Console £16.16.0 


RCA introduce a new Variable Reluct- 
ance Pickup which gives wide response and 
higher output than usual with this type of 
pickup. Available in various models from 
£12.18.1 with either dual-stylus or 
alternative single stylus. 
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Q.M. RECORD SERVICE 


We have gained through long experience a pre- 
eminent position amongst mail order record 
suppliers. 


> All records FACTORY FRESH 


How important it is to get records free from blemishes 
that occur where others have tried them over. 


Al LPs & 45s in GARDISK full size 
> Polythene bags. 

Prompt mailing of any record in 
» current supply. 


All LPs & 45s POST FREE in U.K. 
» except single 45s. 


EXPORT ORDERS Tax Free at about 
> 4/5ths home prices. 


COLLARO TAPE TRANSCRIPTOR 


This tape deck with many valuable new features attracted 
great interest at the Audio Fair and Radio Show. A few 
only now available, early order essential. £20 


ELON TAPE RECORDER 


This new portable tape recorder incorporates the Collaro 
Tape Transcriptor. Complete in itself it may also be 
used to fine effect with existing high fidelity amplifiers 
and speakers. Send for leaflet or come to our showroom 
for demonstration of this remarkable recorder. 58 Gns. 


We stock standard and long- 
play tapes for all recorders. 


PAMPHONIC FM RADIO UNIT 


This compact efficient unit 
incorporates a high sensit- 
ivity circuit and magic eye 
tuning indicator. Remark- 
ably good value at £17.9.0. 


TRANSCRIPTION MOTORS 
GARRARD 301 An outstanding model with variable 
speed adjustment £26.8.3 
WOOLLETT, Mk. I £21.0.0 
COLLARO 2010 A very popular unit of high per- 
formance. With Studio Transcription Pickup £19.10.0. 
With Studio P Pickup, £19.3.0. Without Pickup, £14.18.0 


NORDYK Record Units — Gram. Units — Speaker 
Enclosure 


Our Showroom is open for d 
Tuesday to Saturday 9.30-6. 


Only 20 minutes from Charing Cross by 
Northern underground or bus 27, 134, 
137 to Tufnell Park Station. 


8 DARTMOUTH PARK AVENUE 
GULliver 1131 


LONDON, N.W.5 
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. .. in one compact unit! 


The enthusiasm with which the E-A-R Triple-Four was 
received at the Radio Show is easily explained. 


Here is a portable instrument capable of recapturing the 
full richness of the original studio performance. 


The result of a long period of development by E-A‘R 
Technicians, the Triple-Four incorporates all these features : 
e G-watt push- @ Floodlit contro! panel. 
- Garrard RC120 Record Ch 
pickup. 


Jector switch LP-78 
ond Radi Tope. Vetves: EFO6; ECL82; 


@ Cabinet of original E-A-R design 
with concealed speaker vents. 
Available in attractive colour 

ii 


Four is the latest addition to 
RR Balanced High Fidelity range. 


EAR 


The symbol of Leadership in Gramophones 


Hear the E-A-R Balanced High Fidelity and 
Standard Ranges at your dealer, or write : 


ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Cables: Eargram, Isleworth, Hounslow Phone: HOUnslow 6256-8 


The GRAMOPHONE 


173 ons. 


=> = 
studio.... = 
size ich Bidali 
Balanced High Fidelity 
by 
plifiers 
(10” x 6” Bass, 7” x 4”. Inter- 
cross-over network). Extension 
36 gns 
the E- 
Bi 
E-A-R 1960 \\ E-A-R 1960" 
33 ons. 25 ons. 
\ E-A-R \ EAR 
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The finest Tape Recorder you’ve 
ever heard 


It’s also the first 16 K/CS portable tape recorder, and the first machine to 
incorporate the Collaro tape transcriptor. There are some other news- 
making reasons too. It’s got three speeds—15, 74 and 3} in. per sec. ;_ press- 
button track changeover ; over 3 hours playing time ; internal mixing ; 
plays pre-recorded tapes to perfection ; these attractions and many others 
are all included in this superb new tape recorder. 


The connoisseur will appreciate the tonal value and reproduction capacity 
which is equivalent to professional standards, for, make no mistake, the 
Elizabethan de Luxe is undoubtedly a machine for the real lover of fine 
sounds in speech or music. 


See your nearest dealer today and ask him to demonstrate the new 
Elizabethan de Luxe portable tape recorder—you'll agree that it’s 
* just what you've been waiting for’. 

The Elizabethan 56 twin is also available at 52 gns. 


REAP. (TAPE RECORDERS) LTD. 
_—_ 9 FIELD PLACE, ST. JOHN STREET, LONDON, E.CI. 


i Please indicate the machine which interests you 
Please send 


me FREE 
fully illustrated 
brochure 


and technical Elizabethan de Luxe 1 
izal xe 
specification Elizabethan 


DHB/2656A 


if you enjoy your records reproduced with clarity and quality, and 
like to forget about the intermediate mechanics of the gramophone. 
If you are a music lover with an ear for detail, you will prefer a 


@ From leading 
stockists in all 
principal towns 


Leaflet on request from 


VOLMAR, 14! HIGH STREET, BRENTFORD, MIDDLESEX. 


VOLMAR above others costing pounds more. They bring quality 
reproduction for such modest outlay that not to hear one is to miss a 
genuinely thrilling experience in listening to records. Ask your 
local stockist to let you hear more of the work quoted above, on a 
VOLMAR Gramophone. As you will have recognized, it is Mozart’s 
40th Symphony in G minor, a test for any gramophone. 


High-quality 3-valve chassis built ampli- 
fier with negative feedback, Garrard 
RC.120 4-speed Autochange unit with 


manual control, full-size 
7 in. speaker, etc. 25 gns. 


Telepzone—EALing 1413 
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““Memories of Richard Tauber” 


Pedro, the Fisherman (from “The Lisbon Story”) 
I knew that you must care 


Love serenade 


Record Sylvia 


Largo — Handel (in Italian) 

, At the Balalaika (from film “Balalaika”) 
to bring you 
7 For this I pray 
Serenade 
Dus bist die Welt fiir mich — sung in German 
(You mean the world to me) 


memories of 


Ave Maria — Bach-Gounod (sung in Latin) 


PMB1010 
RICHARD PARLOPHONE 
T AUBE R 33; r.p.m. Long Playing Record = 


MATCHING SETS by STAMFORD 


Separate Units supplied. Write for NEW Catalogue of 36 designs of cabinets for Equipment, Speakers, Record & Pye Black Box. 


A. L. STAMFORD (Dept. U1I6), 20 College Parade, Salusbury Road, London, N.W.6 
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mechanism, construction and styling 
at such low cost 


RECORD CHANGER. Miulti-speed Garrard Auto taking 10 records 
10 in., 12 in., or 7 in., Standard or LP. 


PICK UP. Dual turnover cartridge with Stylus Sapphire Needles. 
AMPLIFIER .3 valve A.C. with independent Bass and Treble controls. 
PILOT LIGHT and external extension loud speaker socket. 

VOLUME CONTROL and On/Off switch. 
STYLING. Hide finish with 2 tone effect. 
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This model has been 
made to meet the demand 

for a high class instru- 

ment at a popular price, 
its fine tone and appear- 
ance are obvious to ear 
and eye and its quality is 
backed by our guarantee. 


FROM ALL GOOD DEALERS 


Manufacturers) 
J. & A. MARGOLIN LTD. 
112-116 OLD STREET 


LONDON E.C.! 
Tel. : 2133-7 


Please send for free coloured 
Catalogues of all models from 12} gns. TAX PAID 
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What’s in an 
Enclosure 2? 


For those to whom acoustics is a mystery, the mounting of such a fine high fidelity 
instrument as the Tannoy Dual Concentric Speaker is inevitably something of a 
hit-and-miss procedure. And it is difficult subsequently to subdue the nagging thought 
that perhaps a more knowledgeable approach might have produced even finer results. 
It is for such people . . . people who cannot be happy with anything short of the best... 
that the GRF Enclosure has been produced. 
Based on the larger and more costly ‘ Autograph ’ enclosure, it has an elaborate interior 
system of sound source expansion, incorporating all the advantages of horn loading for 
bass reproduction. Mid-range frequencies are covered by direct frontal radiation 
via an entirely new acoustic coupling device, and the high frequency end of the spectrum 
DIMENSIONS is amply catered for by the normal non-directional horn loaded source of the 15” 
Maximum front to rear 29° Tannoy Dual Concentric unit. 
pape ecandn .... And if technicalities are of little more than passing interest, the point that really counts 
verall length 48° 
Seen humenen, 68 is that, obviously, Tannoy would never. release an enclosure that did not extract the last 


standard legs 6%" possible degree of realism from their own Speaker unit. 


Practitioners in Sound 


TANNOY PRODUCTS LIMITED, WEST NORWOOD, LONDON, $E27 Tel: Gipsy Hill 1131 
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The New 
Mastertape 


Described as the best in Europe 
MAKES RECORDING HISTORY 


an expert writes 


Dear Sir, 
Looking back over the last seven years of Tape Recorder development, 


I think | can honestly say that the biggest single advance | have made since starting, 
was changing over to M.S.S. PM/I5 Recording Tape. 

A sample of this Tape, which was kindly handed to the undersigned by one 
of your Representatives at the recent Audio Fair, has proved itself to be superior 
beyond all doubt. 

An impartial test was conducted by splicing the 150-ft. sample length into 
the centre of a longer spool of Tape made by a famous manufacturer. 

The difference in signal/noise ratio, and the treble response was very marked, 
even to a non-technical guinea-pig who inquired what had happened 
when the M.S.S. tape arrived at the replay head ! 

Yours faithfully, 
(signed) J. A. Plowman, 
A.M.Brit.I.R.E. 


You can have this Experience too 
Whatever the Machine 


PLASTIC SPOOLS 


SIX REEL SIZES 


PRICES : 


Complete Empty Complete Empty 
150 fc. ave on S/éd ea. 2/6d 850 fe... 27/6d ea. 3/9d 
300 ft. 10/6éd ea. 3/-d 1,200 fe... 35/- ea. 


20/-d ea.  3/6d 1,750 fe... ove 


JOINTING ACCESSORIES : 
Leader 

White, Red, Green, and Yellow 4/64 per reel 
Adhesive Jointing Tape 

Reels containing 18 yds. each : S/d per reel 
Jointing Compound 

Bottles containing 2 oz. 4/6d per bottle 
Also non-magnetic scissors, and splicer 


M.S.S. Recording Co. Ltd. 
Colnbrook, Bucks. Telephone: Colnbrook 430 
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Besides a complete list of nearly 
3,000 different L/Ps already available 

to members, also included are sections 
on :— 


THE L/P RECORD LIBRARY 
CATALOGUE AND HAND- 
BOCK is the only comprehensive 
SELECTIVE catalogue published, listing 


only records recommended by @ A Basis for a Record Collection 


the critics. (A short list of 100 recommended L/Ps) 


AN 
@ FULL DETAILS OF IMPORTANT @ The Care of Long Playing 
RETURN OF POST ANNOUNCEMENT Records 


LIBRARY SERVICE 
(I/- per week each L/P 
borrowed) are 


The Long Playing 
Record Library is proud 
to make available to the 


@ The Reproduction 
of Long Playing 


discerning music lover and record Records 
included. collector — the First SELECTIVE 
CLASSICAL L/P CATALOGUE. 
SEND FOR 
YOUR THE cory 
COPY L/P RECORD NOW 
= LIBRARY 
(CLASSICAL) 
CATALOGUE AND HANDBOOK for 1956-1957 
COSTS ONLY 


“POST FREE 


The FROM Most 
Member- THE LONG PLAYING RECORD LIBRAR edie 
ship of the SQUIRES GATE STATION APPROACH Library 
LP Record BLACKPOOL, LANCS. copies are 


themselves 
marked down 
for sale at most 
reasonable second- 
hand prices (and as 
membér can 
hear a_ record without 
any obligation to purchase). 
.. . Or if you prefer a brand 
new copy we guarantee you 
an unplayed, Factory fresh pressing. 
With each purchase goes 
a POST FREE change of 
Library Records. 


library offers 
you the chance 
to borrow your 
choice from the 
wealth of music in 
our catalogue 

to explore the 
byways of music 

to widen and enrich 
your musical knowledge and 
enjoyment 

. . to choose wisely and at home 

which records to add to your 
Own permanent collection. 


Nearly 3,000 L/P and M/P records are 
listed and where there are several 

comparable versions of a single 
work they are listed in order 
of importance. 


SEND FOR 
YOUR COPY 
NOW 
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MUSIC 


Oslo University and the National Theatre 


Until the middle of the nineteenth 
century Norwegian music had been 
strongly influenced by classical forms 
imported from Germany and Italy; 
and these forms had combined to 
produce a formalized style which some 
musicians considered unsuitable to 
the naturally romantic Nordic tem- 
perament. Certainly Grieg thought so; 
he was a romantic composer, that is, 
he rejected the classical tradition and 
began again—literally from the begin- 
ning—by allowing himself to be influ- 
enced only by the age-old songs and 
dances of his country. So com- 
pletely did he absorb its musical idiom 
that his work not only contains folk 
tune—it is saturated in it. 
“Seven Sister” waterfall in the 
Getranger fjord 


Photos: Norway Travel Association 


THE GRAMOPHONE CO. LTD. (RECORD DIVISION) 
8-11 GT. CASTLE STRELT, LONDON, W.1, 


Nationally Grieg professed himself 
Norwegian; “I am not”, he said, “‘an 
exponent of Scandinavian music, but 
of Norwegian”; and his insistence on 
this diversity of national character- 
istics had been responsible, since his 
day, for much of the “‘ live” develop- 
ment of music outside his own 
country. 

Deep love of fatherland was never 
more fervently expressed than in the 
music of Edvard Grieg. To him, 
Norway’s hills and fields, her towns 
and villages, above all, the peasant 
melodies and folk-lore of her people, 
were everything. His music centres 
round them as his own life centred 
round his music. 


And in the following compositions which 
have been recorded on LP by “His 
Master’s Voice” one can hear not only the 
work of a great composer—but the very 
song of Norway itself... 


CONCERTO IN A MINOR 


Moura Lympany, Philharmonia Orchestra 
cond. Herbert M 


enges 
CLP1037 


LYRIC SUITE 


Nicolai Malko and the Philharmonia 
Orchestra 


CLP1026 


PEER GYNT SUITES Nos. 1 and 2 
and Dances of the Mountain King’s Daughter 
Arthur Fiedler and the Boston Promenade 
Orchestra 


DLP1033 
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Belated Advice 

I must apologise to one of our readers for 
mislaying his letter asking for advice about 
a recording of Messiah, which he wished to 
give as a present to a friend. I hope it is 
not too late to recommend, after a re- 
reading of Andrew Porter’s admirable 
review of all four available issues in THE 
GRAMOPHONE of May 1954, the recording 
made by Sir Adrian Boult and the L.P.O 
and Choir with Jennifer Vyvyan, Norma 
Procter, George Maran, and Owen 
Brannigan, as soloists (Decca LXT2921-4). 
A.P. says: “For scholar and for general 
listener, for the lover of fine singing and for 
the Albert Hall enthusiast who hungers for 
the sound of full choir, for the collector to 
whom recording quality is paramount, on 
every count, in fact, the Decca version is 
the one to have ”’. 


Bill 

The second reading of a new clause to 
the above Bill was moved by Mrs. Lena 
Jeger last July in the House of Commons to 
the effect that an endeavour should be made 
to create a national library of sound record- 
ings by giving the Trustees of the British 
Museum power to designate a suitable 
society or institution to do this work on 
their behalf, the British Institute of Recorded 
Sound Ltd. being the obvious body to carry 
out this task. 

In the debate that followed it emerged 
that E.M.I. alone withdrew 7,500 records 
last year from its catalogue, and that this 
process of attrition was going on month by 
month. Posterity should not be deprived of 
the most valuable of these discs. I do not, 
however, follow Mr. Walker-Smith in 
saying that “records cost next to nothing”’. 
If the companies are, by law, compelled to 
deposit two copies of each disc—or each disc 
called for by the Trustees—in the British 
Museum, or the body designated by it, it is 
natural that they should resent paying 
purchase tax on these. 

The fact remains that, as Mrs. Jeger said, 
posterity would certainly blame us severely 
if, at least, we did not take measures to 
ensure that records of composers conducting 
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EDITORIAL 


or playing their own works were not 
preserved—and at present there is no 
guarantee that they will be preserved. The 
motion and clause were withdrawn in view 
of the matter being tabled for further dis- 
cussion on Report stage in the first week of 
October. 


Telephone: WORDSWORTH 2010 
Telephone : GERRARD 0850 


The matter is mentioned here as one of 
principle, whatever the objections on one 
side or the other, and we must hope that 
voluntary co-operation of the kind envisaged 
by the Parliamentary Secretary and by Mr. 
Anthony Greenwood will bring it about. 

ALEC ROBERTSON 


QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


| PROMISED last quarter to return to 
the subject of Die Frau ohne Schatten, and 
I do so with pleasure, although I admit that 
this grandiose and in many ways impressive 
opera always leaves me with mixed feelings. 
Its relative unpopularity makes the enter- 
prise of Decca, in issuing the whole work 
on five records, all the more surprising and 
commendable. There are a few cuts in the 
recording, it is true, but these are only such 
as are made anyhow in live performances at 
Vienna, and they are considerably less 
extensive than those made by Munich in a 
Festival performance twice broadcast by the 
Third Programme last January. At last, 
therefore, the Englishman is in a position to 
make himself familiar with this long and 
important score. No doubt a libretto, 
with accompanying translation, will soon 
appear; already the five record covers 
contain an excellent introduction to the 
work and a clear synopsis of its complex 
plot, together with some indication of its 
thematic structure. Why, by the way, does 
Decca, which on the whole commissions the 
best sleeve-notes produced by any English 
company, insist on their remaining anony- 
mous ? Why should the buyer of Die Frau 


ohne Schatten not be told that the commentary 
is the work of William Mann, who is known 
to have been engaged for some time on a 
critical study of Richard Strauss ? 
Hofmannsthal and Strauss aimed high in 
this opera, and high claims have been made 
for their achievement. Tovey seems to have 
thought it the composer’s masterpiece for 
the stage. He called it “the most noble 
gesture in music since 1918”, which may 
not sound much of a compliment when we 
recall that the opera came out in 1919 and 
that Tovey was writing barely ten years 
later ; but he went on to say that it was 
“ Strauss’s grandest and most grandly 
realised opportunity for beauty ”. Evidently 
the opera satisfied Tovey’s idealism: it 
broke away, he approvingly noted, “ from 
the twilight of fin-de-siécle and recent erotic 
art . . . with a heroic plea for normal love 
and life.” | Unfortunately, the decadent 
Salome and the cheerfully erotic Rosen- 
kavalier drew from Strauss a more vivid and 
beautiful flow of music than the legendary 
solemnities of Die Frau ohne Schatten. In fact, 
music is incapable of depicting specifically 
moral or immoral ideas; what damped 
Strauss’s inspiration in Die Frau was not the 
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high-mindedness of the action so much as 
the symbolic and unreal nature of the 
characters. He soon came to see this clearly 
himself. At first he had embarked enthusi- 
astically on Hofmannsthal’s scenario ; but 
before he had finished the music he felt that 
he was on the wrong path. 

The characters in Die Frau ohne Schatten, 
he complained, were only symbols. “Figures 
like the Emperor and the Empress, and the 
Nurse too, cannot be filled with red blood- 
corpuscles like a Marschallin, an Octavian, 
an Ochs. Tax my brain as I will, my heart 
is only half in it ; and when the head has 
to take over the bulk of the work, a touch 
of academic coldness (what my wife rightly 
calls ‘ music-spinning ’) gets in—something 
that no bellows can blow up to a real fire ”’. 
It is perhaps significant that the only 
personage in the opera who has a name— 
Barak, the dyer—emerges as the ripest and 
most successful characterisation. Among the 
finest pages in the score are the end of the 
first act and the beginning of the last ; and 
each is mainly concerned with the goodness 
and humanity of Barak. The passage from 
the Strauss-Hofmannsthal correspondence 
which I have just quoted was written before 
the composition of the last act; and the 
fact that in later years Strauss came to 
think better of the opera can be attributed, 
not only to the tenderness which artists 
are apt to feel for their less successful works, 
but to the musical superiority of Act 3. The 
C major ensemble which concludes the 
opera is admittedly bombastic (Strauss is 
often at his worst in C major) ; but the 
previous great climax of the Empress’s 
ordeal is both musically and dramatically 
impressive ; it is indeed one of the few 
truly dramatic scenes in the whole action. 

Here and elsewhere, Leonie Rysanek 
gives us some splendid singing. Hitherto I 
have not been a whole-hearted admirer of 
this very popular soprano, either on records 
or on the stage. Her faults have seemed to 
cancel out her virtues. She has probably 
the most thrilling upper register of any lyric- 
dramatic soprano now before the public ; 
the more difficult the tessitura of her roles, 
the more gloriously she soars aloft. It is 
when singing quietly in the middle of the 
voice that she reveals her technical weak- 
nesses. The contrast was very noticeable in 
her performance as Rezia in a recent Berlin 
production of Weber’s Oberon, where her 
high B flats towards the end of “‘ Ozean, du 
Ungeheuer ! ” were sensational, but in the 
cantabile section of the aria her emission 
of tone was uneven and unsteady. Either 
she has improved her technical control, or 
the part of the Empress suits her better ; at 
any rate, she is unquestionably the vocal 
star of the Decca set, Christel Goltz is never 
a dull singer, and she effectively conveys the 
fretful character of the dyer’s wife ; but, in 
the more rapid passages especially, her 
actual singing is often clumsy. Elisabeth 
Héngen is dramatic and sinister in the 
important role of the Nurse ; vocally, it is 
now a little beyond her resources. How one 
would like to have heard the opera in its 
original cast, with Jeritza as the Empress, 
Lotte Lehmann as the Wife, Lucie Weidt 
as the Nurse and Richard Mayr as Barak. 
Karl Aagard -Ocstvig, who sang the 
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Emperor, was the only relatively unfamiliar 
name in that galaxy of talent. In the 
recording the Emperor’s part is strongly 
sung by Hans Hopf, who sounds just like 
the Nurses’s description—‘ a hunter and a 
lover, no more! ”’. Paul Schoeffler has the 
mellow timbre and sympathetic manner 
required for Barak. In short, the cast is 
probably as good a one as could now be 
assembled ; but there are conductors, such 
as Reiner or Karajan, who might have 
made more of the richly coloured orchestral 
part than Karl Béhm. For a sample of 
music, performance and recording at their 
best, I recommend the intending purchaser 
to try side 8. 


The Flagstad 

We are accustomed to the always rather 
sad spectacle of a favourite singer changing 
over, in the last days of a long career, to 
the studios of another (usually minor) 
recording company. There is the rather 
pathetic Lotte Lehmann Farewell Recital 
issued in America by Pembroke ; there is 
Tito Schipa’s Durium record of Neapolitan 
ditties; there is Panzéra on Mercury, Martin- 
elli and De Luca on Continental ; and 
there is Elisabeth Schumann’s still radiant 
singing of Franz and Mendelssohn, which 
was unworthily recorded by Allegro. At 
first sight, Kirsten Flagstad’s unexpected 
desertion to Decca might seem to belong 
to the same category—although no one 
would call Decca a “ minor” company ; 
and there is certainly something a little sad 
about the complete (well, almost complete) 
Gétterdémmerung which contains her inter- 
pretation of the most important of the three 
Briinnhilde roles. It is so evidently an ad hoc 
affair. Its basis, as we all know by now, was 
a radio performance spread over three 
evenings in Oslo last January; I gather 
that some parts of the opera were directly 
recorded from the broadcasts, while others 
were made shortly afterwards. 

It is, to be frank, a terribly uneven 
performance. Two Norwegian orchestras 
joined forces, and in the more familiar 
parts of the music they often do quite well ; 
but it is all too plain that the immensely 
long and complex score is unfamiliar to 
them, and probably to their conductor 
(Qivin Fjeldstad) too. The now famous 
incident of the cut strongly suggests such an 
explanation. Herr Fjeldstad is reported to 
have insisted on the excision of 43 bars after 
Hagen’s monologue in Act 1 on the ground 
that so long a passage of “ transformation- 
music ’” was needed only in a stage per- 
formance ! Consequently, after the last bar 
of Hagen’s grim soliloquy, instead of the 
harsh bite of the high woodwind in the 
* Servitude”” theme, we have the same 
motif played quite gently on the strings—in 

tion, of course, in Wagner’s infinitely 
subtle transitional scheme, for the return 
to Briinnhilde’s tender musings. So crude 
an error could only result from a combina- 
tion of insensitivity and ignorance. 

Except for Svanholm, who is much as 
usual though a bit tighter and harder in 
timbre, with one unexpectedly brilliant 
sustained high C in Act 3, the cast is strictly 
local ; it is weakest on the male side. The 
Hagen is absurdly meek and mild, and the 
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Gunther is ineffective. So, for that matte-, 
is the Gutrune, although the same singer 
(Ingrid Bjoner) does very well as Third 
Norn. The Norn Scene is altogether 
successful, and the First Norn (Eva 
Gustavson) also makes a very promising 
and dramatic-sounding Waltraute, although 
she lacks power in her upper notes. The 
Rhinemaidens, on the other hand, are 
frequently out of tune, and their loud bursis 
of laughter (at Siegfried) sound comical in 
the wrong way. 

So there we are. The purchaser of the 
Decca Gétterdimmerung must ask himseif 
whether he wants it simply and solely as a 
Flagstad souvenir, for in other respects it 
is bound to be surpassed before long. As a 
memorial to the finest Briinnhilde of recent 
memory, it succeeds beyond all reasonable 
expectation, and compels our gratitude to 
Decca for making it available. One can 
scarcely believe that the great singer had 
passed her sixtieth birthday. The voice 
remains amazingly strong and clear. The 
middle register is as solid as ever up to 
soprano G; B flats and even B’s are still 
fearlessly attacked—though they are aban- 
doned more quickly than of old. Near the 

inning there are one or two notes of 
dubious pitch; but by the scene with 
Waltraute she has fully warmed up. In the 
last two acts she sings with confidence and 
regal authority. Near the end of Act 2 there 
is an extremely difficult phrase which she 
brings off to perfection: ‘“‘ Gutrune heisst 
der Zauber, der den Gatten mir entriickt ” 
is declaimed in an imperious and 
impassioned curve, from the sustained E flat 
to the high B flat and down again, it 
sounds incomparably grand. For such 
singing as this the set will always retain 
its value, even after, say, a Rudolf Kempe 
version has appeared with Médl or Varnay 
or Harshaw as Briinnhilde. 

Since not many people will contemplate 
with equanimity the eventual purchase of 
two complete Gétterdimmerung sets, it may 
help to indicate which of the six auto- 
matically coupled Decca records contain 
the most and best of Flagstad’s performance. 
Fortunately, the choice is not difficult. Five 
of the twelve sides offer no Flagstad at all, 
and one or two of the remainder have very 
little of her. By far the most valuable disc 
is LXT5209, which couples sides 5 and 8 
and thus gives us approximately the last 
twenty minutes of both Act 1 (from “ So 
sitzt er ” and Act 2 (from “ Schuft ihr mir 
Schmach ”). The best of the remaining 
sides is side 4, containing the first half of 
the scene with Waltraute ; but this has the 
disadvantage of being coupled with the 
feeble and giggling Rhinemaidens from the 
beginning of Act 3. In the last side (on 


LXT5205) Flagstad is in particularly fine 


voice, especially in the cantabile B flat 

addressed to the Rhinemaidens ; 
but then most Wagnerians and all Flag- 
stadians are sure to possess the Immolation 
Scene already in the splendid H.M.V. 
recording with Furtwangler. The opening 
duet with Siegfried (“Zu neuen Taten”, 
on side 2, LXT5206) is uneven, but has 
superb passages; some day, however, 
H.M.V. will perhaps release the Victor 
recording of this scene which Flagstad made 
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with Melchior at a time when her voice 
was at its best and the climactic C did not 
have to be avoided. But how absurd it is— 
how pitiful—that we should thus 
reduced to assembling Flagstad’s Briinn- 
hilde in bits and pieces, as we are also 
obliged to assemble Stabile’s Falstaff! Why 
on earth did not H.M.V. record the whole 
magnificent interpretation years ago? 
For the matter of that, it is likely that 
complete tapes of Der Ring, with Flagstad, 
still exist. Was there not, some years ago, 
a cycle performed at La Scala, I think 
under Furtwangler, which was recorded 
live and broadcast at a later date ? If so, I 
suppose that Copyright—which exists in 
order to protect the artist, but often 
seems to work in a contrary sense—will 
ensure that these tapes are forgotten and 
eventually destroyed. 


Song Cycles and Recitals 

I have derived very great pleasure from 
the Eleanor Steber recording of Berlioz 
songs, issued by Philips, about which A.P. 
wrote disparagingly in July; and I was 
about to break a lance with him on the 
subject when yet a third version of Les nuits 
d@été was announced—this time from 
H.M.V., with Victoria de los Angeles as 
soloist, and the Boston Symphony Orchestra 
under Charles Munch. Ia the circum- 
stances it seems better to wait until all three 
performances (Danco, Steber, de Los 
Angeles) can be considered together. But 
one thing will in any case continue to make 
the Steber disc very desirable, namely the 
inclusion of three additional and otherwise 
unrecorded songs with orchestral accom- 
paniment, especially La captive. A.P. calls 
this song the most familiar of the three, and 
it is certainly singled out by all writers on 
Berlioz ; but is it ever performed ? I have 
wanted to hear it ever since reading 
Hadow’s praise in his Studies in Modern 
Music ; but I never remember to have seen 
it in a programme, although I suppose the 
Third must have broadcast it at one time 
or another (it exists, by the way, in various 
forms). Anyhow, now that we have it, it is 
revealed as a jewel of romantic melody, with 
a long, sinuous, sauntering line and a most 
delicate and imaginative orchestral accom- 
paniment which varies with each verse. I 
find that everyone who hears the song (and 
indeed the record) falls in love with it ; and 
the next song, Le jeune pdtre breton, with its 
horn obbligato, though more naive, is also 
very attractive: The final Zaide is a lively 
Bolero in which Miss Steber manages 
particularly well the moment in each verse 
when the music modulates into the major 
key. 

Fischer-Dieskau’s singing of Mahler’s 
Kindertotenlieder, which has been extrava- 
gantly praised, strikes me as a curious 
mixture of good and bad. On side 1, which 
contains the first two songs, his singing is 
generally too loud and unintimate, with 
plenty of those excessive sforzandi which 
always tempt him. In the first song (page 10, 
bar 2, in the Philharmonia score) he com- 
mits what seems an impossible musical 
solecism by singing twice the note G on the 
last syllable of the phrase “ Ein Lamplein 
verlosch”’, although in the printed score the 


The GRAMOPHONE 


second G is tied to the first : a small detail, 
perhaps, but one that sounds extremely odd. 
But on the other side of the record he finds 
his best form. In the lovely fourth song, Oft 
denk’ ich, sie sind nur ausgegangen !, he gives 
us at last a real intimate pianissimo at the 
words ‘QO, sei nicht bang, der Tag ist 
schén!” ; and in the despair and remorse 
of the final song he is equally fine. The 
cycle ends with one of Mahler’s most 
gentle and exquisite cradle-song melodies, 
and here both singer and orchestra achieve 
a magical hush, a dying fall that—in 
Shelley’s words—vibrates in the memory. 

To those with a sweet tooth I recommend 
Chausson’s voluptuously nostalgic Poéme de 
Lamour et de la mer in the intimate and 
touching interpretation of Irma Kolassi, 
accompanied by the L.P.O. under Louis de 
Froment, on both sides of a ten-inch Decca. 
The American mezzo, Gladys Swarthout, 
sings the same scena warmly, though not 
quite so idiomatically, on a single 12-inch 
H.M.V. side, with an orchestra authortita- 
tively conducted by Pierre Monteux ; but 
the miscellaneous recital of French songs 
with which she couples her version is oddly 
chosen and not at all well done. On a 
medium play Decca Heinz Rehfuss, with 
the Swiss composer, Frank Martin, as his 
excellent accompanist, has selected some 
unfamiliar and often beautiful Schubert 
songs for bass to make a rather sombre, but 
well chosen, recital; he has improved 
greatly as a Lieder singer since he made a 
rather dull record of Hugo Wolf’s Michel- 
angelo Lieder. Having committed myself to 
that judgment, I shall not be at all sur- 
prised to discover that the two records were 
made in the reverse order to that in which 
they have appeared ; such is the lot of the 
reviewer ! 


Fifty Years of Great Operatic Singing 
It is splendid news that at last H.M.V. 


are beginning to show an interest in the 
glorious vocal past of their company—even 
though their first large-scale LP reissue is 
in fact a Victor album chosen (sometimes 
well, sometimes oddly) by a New York 
critic. I have not yet had a chance to hear 
these five records, but from the many titles 
which I have long known in their original 
form I find myself in substantial agreement 
with Philip Hope-Wallace’s commentary 
last month. I am particularly glad that his 
influence has induced the company to re- 
transfer the Patti recording of “ Batti, 
batti”’ so that it comes out in the key of 
E flat. I feel almost sure that this is the key 
in which she sang the aria for the gramo- 
phone, and quite certain that she did not 
sing it in the normal key of F. Not only 
does the original record have to be played 
at a much faster speed than the rest of the 
series in order to tune it up to F, but the 
result is then horribly shrill and unnatural, 
as many people may remember who heard 
the record so used in illustration to a 
broadcast talk on singing a few years ago. 
The whole question of Patti speeds and 
keys is highly complicated ; readers will find 
a lengthy and interesting, but far from 
decisive, discussion of the subject in the 
recently issued Patti number of the Ipswich 
Record Collector. It is a great pity that no one 
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thought of consulting Sir Landon Ronald 
while he was still alive. Even to-day there 
may be people living who not only heard 
Patti sing, about 1905-1906 (when she 
made her records), but possess a sense of 
absolute pitch and good memories ; if so, 
they could perhaps tell us the keys in which 
she used to sing her most popular numbers. 
But the problem is how to find such persons. 
I recently wrote to the veteran ’cellist, Mr. 
W. H. Squire, in the hope that he might 
have toured with Patti about that time ; but 
although he was the principal ’cellist at 
Covent Garden in 1895, the year of Patti’s 
last stage appearances in England, and 
consequently had then to play her ’cello 
obbligato in “Batti, batti”, he could 
throw no light on her later activities. Until 
some reliable information comes to light, it 
seems that our best solution is to start from 
two arias, one in each group of her records, 
which she could not conceivably have 
transposed down—that is to say, from 
“Voi che sapete” (B flat) in the first 
group and “ Connais-tu”’ (D flat) in the 
second—and then to maintain the same 
speeds, more or less, for the remainder of 
each group. Of course it is conceivable that 
the speed of the recording machine may 
have varied in the course of so long a group 
as the first ; but the fact that, according to 
this system, nearly everything comes out in 
a real key (i.e., not betwixt and between) 
is strongly in its favour; and one of the 
results of the method is to show “ Batti, 
batti ” as having been sung in E flat. 

Can any reader with a long memory 
throw further light on the subject ? 


Classical LP Catalogue 

In June, 1953, the first edition of “‘ The 
Gramophone LP Record Catalogue ”’, as 
it was then called, listed 58 entries under 
the name of Bach ; the June, 1956, edition 
of the catalogue listed over 400 entries ! 
The September edition of THE GRAMOPHONE 
CrassicAL LP CATALOGUE contains even 
more entries together with invaluable refer- 
ence to th date of their review in THE 
GramopHont. In addition there are full 
details of the prices of all records, applicable 
both at home and abroad, together with the 
addresses of all the record manufacturers 
operating in this country. Copies of the 
catalogue are available now from all record 
dealers, price 3s. 6d., or direct from the 
publishers at 49 Ebrington Road, Kenton, 
Middlesex, price 3s. 10d. post free. 


Disaster Averted ! 

On page 149 of the September issue the 
dates of the N.F.G.S. Hoddesdon Confer- 
ence were announced for the week-end 
April 12th to 15th, 1957. These dates, of 
course, clash with the final part of the 
London Audio Fair, so those interested 
should note that the N.F.G.S. Conference 
has now been brought forward to the 
week-end April 5th to 8th, 1957. 


W.E.R.M. 

The third supplement to The World’s 
Encyclopaedia of Recorded Music, covering the 
period 1953-55 and part of 1956, is now in 
the hands of the printer and publication is 
anticipated in January, 1957. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


| Aer summer, as I remember it, was a 
fairly quiet period in the record industry. 
This summer the releases have been over- 
whelming, and one wonders how the 
American market can absorb it. All I can 
do here is to mention some of the highlights, 
beginning with the more ambitious sets, 
chief among which looms Decca’s latest 
D.G.G. Archive release—fourteen discs at 
one gulp, starting with Gregorian chant 
and ending with Mozart. Among the discs 
there is one devoted to Machaut, with the 
Mass of Notre Dame and ten secular works ; 
two discs containing Monteverdi’s Orfeo ; 
a disc of organ music by Georg Béhm ; 
anthems and songs by Purcell ; two discs of 
Bach motets ; Pergolesi’s La Serva Padrona ; 
Telemann ; German operatic arias by 
Handel. The Mozart disc contains some 
novel items—twelve canons, and _ the 
Adagio and Rondo in C minor (K.617) 
and Adagio in C (K.617a), the latter two 
works written for glass harmonica and 
played on one by Bruno Hoffmann. (It 
sounds a little like a harp played under 
water.) All of this material is presented with 
musicianship and scholarship. It is unfor- 
tunate that the enterprise is not handled a 
little better externally. The album covers 
have a tendency to fall apart, and the notes 
seldom give English translations of the texts. 
Indeed, for a large-scale and musicological 
effort of this sort, the notes are surprisingly 
meagre and even often inadequate. 

In a twelve-disc Concert Hall package 
come all forty-one Mozart symphonies 
played by several orchestras (Winterthur 
Symphony, Netherlands Philharmonic and 
Orchestra of the Vienna State Opera) and 
conductors (notably Otto Ackermann, 
Walter Goehr and Henry Swoboda). 
Nos. 1-25 had previously been available ; 
the others, if not new, at least are making 
their first domestic appearance. The 
recorded sound in this collection varies 
from merely fair (especially in the early 
symphonies, which are dry and_ un- 
reverberant) to quite good. Generally 
speaking, the interpretations are “‘straight”’ 
and natural, without the artificial gloss 
heard when better orchestras and prima 
donna conductors tackle Mozart. Not all 
is sweetness and light in this series ; often I 
get a feeling that the musicians are sight- 
reading (as they probably are), and there is 
only too frequently a routine quality to the 
conducting—the lack of a caressing phrase 
where one is needed ; a matter-of-factness ; 
a lack of anything resembling temperament. 
On the whole, however, the interpretations 
are in good order, and I must say that I 
prefer this type of playing to the outbursts 
of the virtuoso orchestras. 

Westminster has its Mozart series too. 
Vol. [X of the complete symphonies offers 
Leinsdorf and the Philharmonic Symphony 
of London in Nos. 33 and 34: tight, hectic 
readings despite the clear playing and fine 
recorded sound. Also on Westminster is a 


Mozart quartet series. The Barylli Quartet 
has just been released in No. 20 in D minor 
and the Quintet in C minor (K.406), and 
also in four early quartets (K.80, 136, 137 
and 138). All of these are played with a 
thin, somewhat wiry tone and considerable 
spirit. M.G.M.’s contribution to the 
Mozartfest is two discs containing all the 
seventeen Organ Sonatas, with Richard 
Elsasser and the Hamburg Chamber 
Orchestra conducted by Arthur Winograd. 
These are tiny works, most of them in one 
movement. Elsasser’s playing is subdued— 
so subdued that often it is hard to hear. 
Otherwise the recorded sound is exception- 
ally faithful. 

Columbia’s summer release is dominated 
by the four discs in its Modern American 
Music Series: (1) Copland’s Twelve Poems 
of Emily Dickinson and Hugo Weisgall’s The 
Stronger; (2) Roy Harris’s Seventh Sym- 
phony and Symphony 1933; (3) Roger 
Sessions’s Quartet No. 2 and Colin McPhee’s 
Concerto for Piano and Wind Octet ; and 
(4) Elliott Carter’s String Quartet. Space 
prevents me from listing all the participants. 
Not much of this music is interesting. 
Copland’s songs try hard for lyricism but 
emerge with a mannered angularity, while 
the Weisgall chamber opera wrings the 
voice through quasi-twelve-tone techniques. 
Harris’s new symphony is all rhetoric and 
the 1933 sounds very dated. The Sessions 
quartet is typical of his earnest dissonance ; 
the man has virtually no melodic gift. 
Carter’s long, complicated quartet is hard 
to grasp, though it obviously is a well- 
constructed, thoroughly professional piece 
of writing. The McPhee work is skilful and 
sterile neo-classicism. 

Other modern music figures in Columbia’s 
recent lists. One disc is devoted to some 
perfumed chips by Stravinsky—Jn Memoriam 
Dylan Thomas ; Three Shakespeare Songs ; the 
Septet ; Four Russian Songs; Two Balmont 
Songs; Three Japanese Songs, and other 
works, all conducted by the composer. 
Robert Craft is the conductor in a disc of 
Schoenberg music—the Suite (Op. 29), 
Herzgewaesche, Cantata (Op. 28, No. 3), 
piano pieces, canons and songs. Rather a 
grab-bag, this. Eugene Ormandy and the 
Philadelphia Symphony play, on. still 
another Columbia disc, Vincent Persichetti’s 
lively, well-written Symphony No. 4 and 
Louis Gesensway’s trite Four Squares of 
Philadelphia. 

Decca’s current list offers much modern 
music, some of it very interesting. We have 
been hearing here about Egk’s Magic Violin, 
and a disc of excerpts conducted by the 
composer, with soloists and chorus, gives us 
in this country the first opportunity to take 
its measure. It is a surprisingly light piece, 
Egk-cum- Richard Strauss -cum - Viennese 
operetta, and rather pleasant in_ its 
derivative way. A much more controversial 
composer is Orff, and Decca gives us two 
discs—Catulli Carmina and Trionfo di Afrodite, 
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both conducted by Eugen Jochum. Both of 
these are set to Latin texts and are much of a 
muchness with their rhythmic devices and 
percussion orchestra. At first it’s exciting ; 
then boredom sets in. Nevertheless this js 
the music of a provocative voice. An 
important release from Decca is four discs of 
Barték piano music played by Andor Folcdes, 
containing selections from Mikrokosmos and 
For Children, the Sonata, Sonatina, Suite and 
many other pieces. Foldes is a terrific Bartok 
pianist, with all kinds of technique, a touch 
that avoids percussiveness, and a keen 
stylistic insight. I can’t think of anybody 
who could do this kind of music better. Still 
continuing with the Decca releases, there are 
Shostakovich’s Tenth Symphony, a puerile 
work, well played by the Czech Philhar- 
monic under Karel Ancerl ; a coupling of 
Ginastera’s Quarter No. 1 and the Hun- 
garian Laszlo Lajhta’s Quartet No. 7, the 
latter a very conservative work, the former 
composed in a sort of academic modernism, 
both played by the Paganini Quartet ; and 
Castelnuovo-Tedesco’s Guitar Quintet, in 
which Andrés Segovia is joined by members 
of the Quintetto Chigiano. The Quintet is 
a harmless, melodic work. Segovia also 
plays some solos on this disc. 

Two discs of modern music have been 
released by M.G.M. One offers a coupling 
of Poulenc’s Organ Concerto and Hanson’s 
Organ Concerto, with Elsasser and the 
Hamburg Philharmonia Orchestra under 
Arthur Winograd. The Poulenc is a superb 
work, while Hanson’s equivalent effort is 
well written but lacks character. Good 
performances and recording. The other disc 
has as its major offering Karl Birger- 
Blomdahl’s violent, explosive and exciting 
Chamber Concerto, with Carlos Surinach 
conducting the M.G.M. Chamber 
Orchestra. Routine pieces by Richard 
Donovan and John Verrall fill out the disc. 
London has a Stravinsky disc, with Nikita 
Magaloff and the Orchestre de la Suisse 
Romande playing the Capriccio and the 
Concerto for Piano and Winds. Two 
wonderful scores here, and both receive 
admirable interpretations. Westminster has 
a contemporary opera—Anush by Armen 
Tigranian, an Armenian composer. Mikhail 
Tavrizian leads the forces of the Armenian 
State Opera. Anush is no great discovery. It 
is intensely nationalistic and sung in a florid 
cantorial style. After a while the sound is 
monotonous and depressing ; and it goes 
on for three discs. More successful is the 
Westminster two-disc set of Prokofiev’s Romeo 
and Juliet, taken from the sound track of the 
Russian-made film. The sound has much 
better quality and definition than generally 
found in Russian recordings, and the per- 
formance by the Bolshoi Orchestra under 
Gennadi Rozhdestvensky is a superior piece 
of work. 

Can Sibélius be included among the 
moderns ? If so several of his symphonies 
should be mentioned in this round-up— 
Nos. 6 and 7, in efficient performances by 
the Philharmonia under von Karajan 
(Angel), and two excellent versions of the 
Second Symphony, one by Kletzki and the 
Philharmonia (Angel), the other by Schmidt- 
Isserstedt and the N.W.D.R. Orchestra 
(Capitol). And while the Richard Strauss 
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Heir Leitgeb was an 18th century Austrian musician ; 

an uneducated, rather simple fellow, but no mean player 

of ite Waldhorn. At one time in the Archbishop's 

orchestra at Salzburg, he later settled in a suburb of 
Vienna, quaintly to combine horn-playing and cheese-selling. 
Mozart knew Leitgeb well, and liked him, and although 
making him the butt of many a jibe and practical joke, was 
nevertheless inspired by his proficiency to write 

four concertos for Horn and Orchestra. 


erile : 

har ASS, OX and FOOL 

Hun- 

Sond “7 can never resist making a fool of Leitgeb,”’ Mozart once 
nism, confessed. He inscribed the manuscript of K.417, 

Ay “W. A. Mozart took pity on Leitgeb, ass, ox and fool, 

abers in Vienna on March 27th, 1783’. And he peppered the pages of 


tet is 
the Rondo of K.412 with such playful comments as : 


“ With spirit — fast ! ...Come on, take courage ! ... Alas, 
how it makes me laugh ! ... Help ! Stop and 
take a breath !...Ha ha ha... Finishing? Thank Heaven!” 


We have now almost forgotten poor Leitgeb, and the 

Waldhorn — the ‘ natural’ horn without valves — is a museum 
piece, superseded by the French Horn. Mozart’s four Horn 
Concertos the world will never forget ; they are 

among the most wonderful things the composer left us. 

And fortunate indeed we are to have such a virtuoso 

as DENNIS BRAIN to reveal them to us in their full lyrical 
beauty ; not only in the concert hall, but in our homes, 

for he has recorded these four Horn Concertos with the 
Philharmonia Orchestra on a Columbia Long Playing 

Record. Inimitable performances, they are an 

indispensable part of the Mozart-lover’s record library. 


Mozart Horn Concertos: 
No. 1 in D, K.412 ; No. 2 in E flat, K.417 ; No. 3 in E flat, K.447 ; No. 4 in E flat, K.495 f 


onies DENNIS BRAIN 

up— 

es by with the PHILHARMONIA ORCHESTRA conducted by HERBERT VON KARAJAN 33CX1140 

rajan 

f the 

d the 12” 33} r.p.m.iong playing record 

midt- 

1estra COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.I. 
rauss 
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LCT 6100 Hi-Fi recording from the picture LCT 6108 Capitols’ latest album 


all the records you need under one root... 


Whether your interest lies in Pop, Jazz, or Classical Records, you are almost certain to find what 
you want at Keith Prowse. Symphonies, concertos, operatic arias, songs from the shows, film 
music, dreamy waltzes, exciting rhumbas, mambos, sambas, exotic tangos, traditional jazz or red 
hot jive. Over 100,000 records always in stock. Listen to them under delightful conditions at 
our Bond Street Record Salon or any of our numerous branches. 


World Premiere of | 
VAUGHAN WILLIAMS 


LONDON 


* SIR JOHN BARBIROLLI 
conducting the 
HALLE ORCHESTRA 
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NCT 17000 4 superb recording LXT 5164 Absolute perfection in reproduction 
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of the Violin Sonata is not modern, let’s 
inciude him here. Joseph Fuchs and Artur 
Balsam have presented the work with its 
best modern interpretation on discs and 
have also thrown in the Debussy Sonata 
(Decca). And, speaking of Debussy, a fine 
disc of his piano music, containing the 
Images, Estampes and Children’s Corner, has 
been recorded by Hans Henkemans (Epic). 
There may be many who will quarrel with 
his lack of “* impressionistic ” effects, but I 
admire this kind of classic, clear and strong 
playing he brings to Debussy. Gulda’s per- 
formance of both books of Debussy Préludes 
(London) is also worth mentioning for its 
clarity and thoughtfulness. Gulda, in- 
cidentally, has been playing jazz here, in 
New York and at the Newport Jazz Festival 
this summer. He takes it very seriously, and 
some jazz critics have taken his jazz with 
equal seriousness. 

Let’s now briefly mention some earlier 
music. On a well-played Epic disc are five 
Torelli Concerti Grossi, delivered by I 
Musici with a singing line and good rhythm. 
Unicorn has a disc of Italian baroque 
music—Vivaldi, Veracini, Torelli, Dall’ 
Abaco and Albinoni—in which the prin- 
cipals are Ruth Posselt and Richard 
Burgin (violins) and Erwin Bodky (harpsi- 
chord). The music receives thorough, 
conscientious performances, perhaps a little 
tov faithful to the printed note. Bodky 
twangs away, giving only the bare bones of 


the harpsichord continuo. Some effort at © 


ornamentation would have been welcome. 
Of orchestral works there are a fine, sturdy 
Brahms First, with Steinberg and _ the 
Pittsburgh Orchestra (Capitol) ; a capable 
version of Tchaikovsky’s Fourth, with 
Autolfo Argenta and the Orchestre de la 
Suisse Romande (London) ; a really first- 
class Tchaikovsky Sixth, with Markevitch 
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and the Berlin Philharmonic (Decca) ; and 
a performance of Rachmaninov’s Piano 
Concerto No. 2, with Curzon and the 
L.P.O. under Boult (London), notable for 
its unostentatious musicianship and sen- 
sitivity. 

Among keyboard works one should 
mention Vols. II and III of the complete 
organ music of Bach played by Carl 
Weinrich (Westminster) ; a two-disc set of 
the Bach Partitas played on the piano by 
Agi Jambor (Capitol) in a clear but brittle 
way (and with occasional romanticisings, 
such as the little giggling holdbacks in the 
first sixteen or so measures of the E minor 
Partita’s fugue) ; a fine disc of two-piano 
music (and four-hand music) played by 
Vronsky and Babin (Decca) headed by 
Schubert’s F minor Fantasy and also con- 
taining the Chopin Rondo, Liszt’s Concerto 
Pathétique and Milhaud’s Scaramouche ; and 
an affected, mannered Chopin disc played 
by Malcuzynski (Angel). 


I heard with much interest the Angel disc 
of Brahms’s first and second Violin Sonatas, 
played by Leonid Kogan and Andrei 
Mitnik. Kogan on this record sounds 
nothing like the Kogan I heard recently 
in the concert hall. His tone is fuller, he 
seems to have more assurance, and altogether 
this is the work of a first-class violinist— 
which he wasn’t, the night I heard him. 
Angel Records, incidentally, was sorrowed 
by my note in the August issue of THE 
GRAMOPHONE to the effect that in America 
I hear only domestically-pressed discs. They 
point out that all Angel classical LPs are 
pressed at Hayes. I knew that, too, but it 
had slipped my mind. My apologies to 
Angel and of course also to London, the 
majority of whose records are pressed in 
England. 


LETTER FROM FRANCE 


By IGOR B. 


EVERAL records of modern music have 

been released by Véga, from an almost 
“ classical ” violin recital by Jean Fournier 
(Stravinsky’s Suite Italienne; Suk’s Four 
Pieces, Op. 17 ; Jean Martinon’s Sonatina 
for Violin solo; Bloch’s Nigun) and a 
hardly less classical wind concert by the 
Ensemble Instrumental 4 Vent de Paris 
(Milhaud’s Cheminée du Roi René, Auric’s 
Trio for Oboe, Clarinet and Bassoon, and 
Ibert’s Cing Piéces en Trio and Trois Piéces 
Bréves)’ to Pierre Boulez’s extreme yet 
singularly haunting Le marteau sans maitre 
under the composer. The latter disc is 
part of a series recorded last season at the 
Petit Marigny Théatre, where concerts of 
contemporary music are given each winter, 
Hermann Scherchen being one of their 
main organisers. Three complete concerts 
were thus recorded and the rest is to be 
released in October. No doubt this will be 
good news to all those who deplore the way 
cise companies neglect the “‘ avant-garde ” 
catalogue. Véga have also made a meritory 
effort in releasing Sir Adrian Boult’s Nixa 
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splendid recording of Holst’s The Planets, a 
work unknown here and which may 
acquaint French discophiles with a major 
British composition. 

Pathé’s event of the month was the 
release of a live recording of Le Nozze di 
Figaro, produced at this year’s Aix Festival 
(other Aix recordings, including, I believe, 
Sauguet’s Les Caprices de Marianne, are to 
follow). Conducted by Rosbaud, it com- 
bines a superlative international cast: 
Rehfuss, Stich-Randall, Panerai, Streich, 
Ignal, Lorengar, Cortis, Gayraud, Cuénod, 
Vessiéres, Friedmann. The applause and 
background noises have been left and this 
confers an extraordinary presence” to 
this artistic and technical success. Pathé 
have also issued well played versions of 
Schubert’s Wanderer Fantasie and Moments 
Musicaux by the Hungarian pianist Gabor 
while Pathé-Vox have released 
Monique de la Bruchollerie and _ the 
Colonne S.O. under Perlea in an excellent 
version of Rachmaninov’s Rhapsody on a 
Theme of Paganini, coupled with a somewhat 
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less convincing performance of Franck’s 
Variations Symphoniques. On the M.G.M. 
label, Pathé-Marconi issued Rachmaninov’s 
two Piano Sonatas, No. 1 (by Warren 
Perrey Thew) and No. 2 (by Bernhard 
Weiser, coupled with the 8 Etudes-Tableaux) 
—good performances of works for the 
connoisseur. 


Columbia’s first autumn release con- 
sisted mainly of British recordings, but there 
was also an interesting item from the 
domestic catalogue: a transfer from 78s of 
Sauguet’s Piano Concerto by Arnaud de 
Gontaut-Biron and the Conservatoire S.O. 
under Désormiére. 


Philips’ first release of the new season 
was headed by a gripping Savannah Mass for 
choirs, African drums and tam-tam, a work 
by the Rev. R. Wedraogho, recorded on 
the spot at the Pabre Seminary, French 
West Africa. This is really a novelty in the 
field of religious music and a_ possible 
winner of a Grand Prix. Other Philips 
records were a Roussel concert: Petite 
Suite, Sinfonietta, Concert for small orch- 
estra and the Piano Concerto (a first LP 
recording) by the Lamoureux S.O. under 
Paul Sacher with Lélia Gousseau, piano ; 
an excellent abridged version in French 
of The Merry Widow ; and, in the “Favourite 
Series”, a superb though unorthodox 
performance by George Szell and the 
Cleveland S.O. of Beethoven’s Fifth. 


Kabalevsky’s Third Piano Concerto, 
brilliantly performed by Gilels and the 
composer, coupled with Kabalevsky’s Sym- 
phony No. 2 under Anossov, was part of a 
Chant du Monde release which included 
also a sensitive performance by Milos Sadlo 
and Héléne Boschi of Martinu’s Sonata No. 
2 for ’Cello and Piano, and a lovely disc of 
** Chansons de France” by Iréne Joachim 
and Xavier Depraz. 


Deutsche Grammophon’s release in- 
cluded, besides the admirable interpretation 
by Markevitch of Haydn’s Creation, already 
known in Britain, a clever digest of Tristan 
und Isolde with Varnay, Windgassen and 
Borg (one 12-inch LP) and Spohr’s Eighth 
Violin Concerto by Rudolf Kéckert and 
the Bamberg S.O. under the late Fritz 
Lehmann, a work so attractive that one 
wonders why this composer is to-day an 
almost forgotten quantity. 


> 


Discophiles Frangais’ “‘ piéce de résist- 
ance’? was Chabrier’s Piano Music, com- 
plete on two records, by Marcelle Meyer 
(and Francis Poulenc in the Waltzes for 
two pianos). This is a welcome addition to 
the LP catalogue as hitherto most of these 
pieces had been released piece-meal through 
various companies by various artists. Among 
other D.F. records, one notes a disc of 
Haydn’s Symphonies Nos. 7, 21 and 48 in 
distinguished, baroque-like performances by 
the Saar Chamber Orchestra under Risten- 
part, and a third record of Scarlatti’s 
Sonatas (sixteen on this one) by Marcelle 
Meyer who, it seems, has undertaken a 
complete recording of the series. Yves Nat’s 
death, early in September, was deeply felt 
by the French musical world and the whole 
of the French press paid a tribute to “ one 
of the greatest pianists of our time ”’. 
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Philharmonia, Karajan 
Vienna Op. Orch., Scherchen 
N.Y. S.0., Walter 
Belgian Rad. S.O., Andre (2/54) LGX66011 
N.B.C. S.O., Toscanini 
Detroit S.O., Paray 
Berlin P.O., Kempen 
Berlin P.O., Jochum (10/55) DGM18069 
Vienna Pro Musica, Perlea (12/55) PL9120 


A magnificent record, on several counts. 
Sometimes one has the feeling, from the 
first note of a performance, that all is going 
to be well; and one has it here. Where 
shall we start—with the sound ? 

Klemperer, the Philharmonia players 
and the Columbia engineers have between 
them worked a miracle of clarity. Ah, wood- 
wind well forward, one notes with pleasure 
at the start of the Vivace ; flute not swamped 
by the clarinets. But a few bars later it is 
evident that the strings are well forward too. 
Toscanini, one reads, always aimed at a 
performance in which every note should be 
audible. Klemperer achieves such a per- 
formance here—and beautiful orchestral 
tone in the bargain! I thought I knew the 
Seventh Symphony all too well, but I know 
it much better now, for Klemperer has 
revealed all sorts of subtleties in the 
orchestral lay-out and in the counterpoint 
which are not to be found in any of the other 
versions on the market. When listening to 
this record, one feels as if one’s ears had 


(4/51) LXT2547 
(3/58) 33CX1035 
(1/54) WLP5089 
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suddenly become much more sensitive 
instruments, for they are able to hear so 
many things at once. But that is part of the 
miracle referred to. 

The introductory poco sostenuto is handled 
deliberately, imposingly, but without heavi- 
ness. The staccato scales for the strings fly 
upward in appointed fashion. The only 
questionable point in the reading (not 
questioned by this reviewer, for it seems 
perfectly legitimate) is a fraction of a comma 
made before the chord which launches the 
first subject, across the fourth bar line in the 
vivace. The vivace is slower than usual, but 
has plenty of drive to it, and its steadiness 
of basic pulse can be demonstrated (as in the 
other movements) by jumping from one 
passage to another. The downward scales 
in bars 131 et seg. are more exciting than 
ever before. Again and again one notices 
new contrapuntal effects. 

I should add that these effects are not 

that pointed-up kind of detail which some 
conductors indulge in, to the detriment of 
the whole. One doesn’t feel for a moment 
that Klemperer has gone poking about for 
unexpected counter-melodies to bring to the 
surface. All that he does is there in the 
score, and becomes apparent because all 
that is in the score is so marvellously well 
realised in the performance. Likewise, the 
truly virtuoso orchestral playing of the 
Philharmonia is never paraded for its own 
sake ; the bewitching sounds produced are 
entirely at the service of the music. 
_ Karajan, too (who gives a_ splendid 
performance), takes a deliberate view of 
this movement. In an attempt to define the 
difference between the two approaches, one 
might say that Klemperer’s was less self- 
conscious. 

He handles the music over a very wide 
dynamic range. In the Allegretto it is 
possible to feel that he is a shade too 
emphatic ; but it is part of the saneness of 
his reading that opening should not be 
exaggeratedly soft. The Scherzo is some- 
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OCTOBER RELEASES 


Available Ist October 


BELA BARTOK 
Sonata for Two Pianos and Percussion 
Edith Picht-Axenfeld and Carl Seemann, Pianos—L. Porth and K. Peinkofer, Percussion 


PAUL HINDEMITH 
Symphony ‘‘ Mathis der Maler ”’ 
The Berlin Philharmonic Orchestra - Conductor : Paul Hindemith 


ZOLTAN KODALY 
Dances of Galanta - Dances of Marosszek 


RIAS Symphony Orchestra, Berlin - Conductor : Ferenc Fricsay 


LUDWIG VAN BEETHOVEN 


Piano Sonatas No. 24, Ff major, Op. 78 - No. 25, G major, Op. 79 
No. 26, Eh major, Op. 8la (‘Les Adieux’) - No. 27, E minor, Op. 90 
Wilhelm Kempff, Piano 


FRANZ SCHUBERT 
Trio, By major, D.898 (Op. 99) for Piano, Violin and Violoncello 
Trio Santoliquido 


ANTONIN DVORAK 
Symphony No. 2, D minor, Op. 70 
The Berlin Philharmonic Orchestra - Conductor : Ferdinand Leitner 


PETER TCHAIKOVSKY 
Piano Concerto No. 2, G major, Op. 44 
Shura Cherkassky - The Berlin Philharmonic Orchestra - Conductor : Richard Kraus 


RICHARD WAGNER 
Siegfried Idyll - Venusburg Music (Bacchanale) - Ride of the Valkyries 
~The Berlin Philharmonic Orchestra - Conductor : Igor Markevitch 


Please write for inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED - 8 CLARGES STREET, LONDON, W.I| GROSVENOR 3095 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 


56 
October, 1956 eC Advert 17 
Page 
164 
164 
mammcphen 
176 
176 
176 
33! 
3 
IS DG 16021 
DG 16130 
DG 17060 : 
DGM 18135 
DGM 18261 
DGM 18291 
> all 
the 
own 
DGM 18292 
ndid 
of 
> the a 
one 
self- DGM 19024 3 
wide 
it is 
too 
be 


18 Advert The GRAMOPHONE 


the extended range of 


DAVEY 

CORNER 
REFLECTOR 
SPEAKERS 


The interest and enthusiasm aroused 


by our corner reflector speakers has 


made it clear that the time has come 


to increase our range of cabinets to 


meet the needs of practically every 


type of single, double or triple loud- 


speakers in use today. In this we 


have now succeeded by adding three 


new carefully thought out and 
; adaptable designs to the three already 


current. We have also given the 


whole series new type numbers 


which indicate their functions at a 


glance. The most important and 
largest of the new designs is the 
DCR 15.8.T for the largest and best 
3-speaker systems, using any kind 


of tweeter, including the horn loaded 
Kelly Ribbon with which we will 
shortly be demonstrating it. The 


upper compartment will also take 


the well-known Goodmans Axiom 80 


speaker, which needs no 


separate tweeter, 


9-in. 


and makes an 


attractive combination with their 


special 15-in. unit. 


Furniture by L.derty of London 


EMG HANDMADE GRAMOPHONES LIMITED 


Octo 


taperin 
notabl 
designe 
first-cle 
bass sf 
any tyz 


6 N 


October, 195! = 
x 
| 
| 


195! 


roused 
rs has 
come 
nets to 
every 
> loud- 
his we 
g three 
t and 
already 
en the 
umbers 
Is at a 
nt and 
is the 
nd best 
y kind 
loaded 
ve will 

The 
o take 
iom 80 
ds no 
ces. an 


their 


TED 


October, 1956 


The second addition is the DCR 12.8. 
to house the many popular combina- 
tions of 12-in. and 8-in. speaker in 
crossover. This too will take the 
Axiom 80 or anything smaller. 


The third new one is the DCR 12.T. 
for 12-in. main speaker with any 


kind of tweeter. This was recently 
demonstrated at the London Audio 
Fair by Thermionic Products Ltd. 
using their Kelly Ribbon tweeter. 


The well-known advantages of 
diffusion of high-note beam and 
of point source, the remarkable 
pure deep and __ well-defined 
bass response and _ unobtrusive 
appearance, are common to all 
these models. We are glad to have 
made this civilised, attractive and 
above all realistic way of listening 
available to a much wider circle of 
listeners. 


D.C.R. 15.8.T. Dimensions. Height 
45”. Width 19”. Depth 33” at base 
tapering to 19” at top. This, the most 
notable addition to our range is 
designed to be the ideal housing for all 
first-class 3-speaker systems with 15” 
bass speaker, 8” middle speaker, and 
any type of tweeter. 
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D.C.R. 15.D. Dimensions. Height 
42”. Width 18”. Depth 30” at base, 
tapering to 18” at top. This is the 
new label for the famous D.C.R. 60, 
probably the best beloved by its owners 
of any speaker made. Primarily 
designed for the Tannoy 15” dual con- 
centric unit, suitable also for the 
Plessey 15” dual. 


D.C.R. 12.8. Dimensions. Height 
40”. Width 17”. Depth 27” at base 
tapering to 16” at top. A newcomer 
designed to provide the best housing 
for the popular combination of 12” 
and 8” speakers. Smaller treble 
units can of course be accommodated 
in the upper compartment. 


‘D.C.R. 12.T. Dimensions. Height 


40”. Width 163”. Depth 24” at base, 
tapering to 15” at top. This is a new 
model to accommodate any first- 
class combination of a 12” speaker in 
crossover with a tweeter. Primarily 
designed for the Kelly ribbon tweeter 
with 12” bass unit, this cabinet can be 
used with any type of tweeter. 


D.C.R. 12.D. Dimensions. Height 
40”. Width 16”. Depth 24” at base, 
tapering to 16” at top. This is the new 
label for the D.C.R. 61 cabinet, 
originally designed for the Tannoy 12” 
dual, it is recommended also for the 
Plessey, Whiteley and Lorenz 12” dual 
speakers, also for first-class single 12” 
units, such as the Wharfedale Super 
12C.S. AL, Goodmans Axiom models 
and many others. 


D.C.R. 12 Minor. Dimensions. 
Height 36”. Width 16”. Depth 18” 
at base, tapering to 13” at top. 
Formerly known as D.C.R. 62, this 
cabinet is recommended for use with 
12” speakers where considerations of 
space or cost prevent the use of a 
larger cabinet. It offers the best 
gpa housing for smaller speakers, 
10” or 8”. 
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ANTAL DORATI 


conducting the 
MINNEAPOLIS 
SYMPHONY ORCHESTRA 


“1812” OVERTURE 


Tchaikovsky 


CAPRICCIO ITALIEN 


Tchaikovsky 


eg) MRL 2514 


ANTAL DORATI 


conducting the Minneapolis Symphony Orchestra 


PORGY and BESS SPIRITUALS 


Morton Gould 


ANTAL DORATI 


conducting the Minneapolis Symphony Orchestra 


SCHEHERAZADE SYMPHONIC SUITE, Op. 35 
Rimsky-Korsakov 


RAPHAEL KUBELIK 
conducting the Chicago Symphony Orchestra 


MY FATHERLAND 


MRL 2504 & MRL 2505 


THESE ARE THE LATEST MERCURY RELEASES 
Distributed by Pye 


66 Haymarket, 


Group Records 
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times made a display ground for virtuoso 
playing and sudden dynamic contrasts— 
not so here! The tempo is an unusually 
easy-going presto, yet not at all lacking in 
verve. The super-smooth handling of the 
Trio is pleasing ; the climax when it comes 
is big, and the trumpets make their entry 
excitingly. In the Finale one can hear the 
syncopated contributions of the double-bass 
and the flute with a clarity achieved by no 
other recording, yet they never come into 
undue prominence against the string melody. 

This would now be my first choice for a 
recording of Seventh Symphony—with this 
proviso, that there might be days on which 
I should find the slow tempos just a little too 
deliberate to be convincing. But most days, 
I think, I would be bowled over by it. A.P. 


BERLIOZ. Symphonie Fantastique, 
Op. 14. Boston Symphony 
Orchestra conducted by Charles 
Munch. H.M.V. ALP1384 (12 in., 
39s. 74d.). 

Concertgebouw, Beinum (3/52) LXT2642 
L.S.O., Scherchen (8/54) NLP908 
San Francisco S.O., Monteux (10/54) (H)ALP1137 
Berlin P.O., Otterloo 1/55) ABL3019 


Berlin P.O., Markevitch (4/55) DGM18167 
Philbarmonia, Karajan (4/55) 33CX1206 


This latest record of the Fantastique has so 
many good qualities that I feel rather bad 
about not liking it more than I do. It is 
played with impeccable precision and 
orchestral skill, as one would expect from 
the Boston, there are admirable touches in 
its interpretation, the recording is quite the 
finest for clarity of detail. 

Yet so much of the romantic mood seems 
to me to be missing. Put on the Markevitch 


performance and you are in a different 
world, a world, I am quite sure, that is 
more like the sort of place Berlioz liked to 
think about and imagine. (A dip into the 
composer’s memoirs will soon convince 
you.) If you think that Markevitch is a 
little over-imaginative here and there— 


well, so was Berlioz! Karajan’s perform- 
ance is also in this class, if rather less subtle. 

To return to the Boston playing, I was 
worried by a good many places where the 
strings are neither really soft nor imagin- 
ative. This, I am convinced, is in the 
playing and is not due to the recording. By 
putting on the disc at a low level I tried 
to fake soft playing (though it is something 
that cannot truly be faked), but then other 
parts of the work were ineffective: the 
muted horn at the start of the last move- 
ment was inaudible and a great deal of real 
excitement had gone out of the March to 
the Gallows and the Witches’ Sabbath. 
Played with more normal volume these last 
movements were terrific. 

The serious rivals in this work are the 
Markevitch/D.G.G. and the Karajan/ 
Columbia. Both unfortunately split the 
middle movement over the _turn-over, 
which this latest H.M.V. does not. The 
Boston orchestra also has the best bells in 
the last movement. (Need the Berlin 
Philharmonic’s sound so horrid, even if it 
is a Witches’ Sabbath ?) The combination 
of Dies Irae and the Witches’ Dance is not 
very successful, for you can scarcely hear the 
latter: but this is also true of the D.G.G. 
version, with the Columbia only slightly 
better. 
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One could go on enumerating good 
points about Munch’s interpreation, the 
Boston orchestra’s playing, and H.M.V.’s 
recording. But all that wouldn’t make up 
for a lack of imagination on the part of the 
conductor, of response to Berlioz’s character- 
istic mood, that limits the poetry of two 
whole movements of this symphony and of 
a good deal else here and there. T.H. 


BRUCH. Concerto No. 1 in G minor 
for Violin and Orchestra, Op. 26. 
WIENIAWSKI. Concerto No. 2 in 
D minor for Violin and Orchestra, 
Op. 22. Mischa Elman (violin), 
London Philharmonic Orchestra 
conducted by Sir Adrian Boult. 
Decca LXT5222 (12 in., 39s. 74d.). 
Concerto No. 1: 
Campoli, N.S.O., Kisch 
(8/51) LXT2596 or (12/54) LXT2904 
Varga, Philharmonia, Susskind 
(3/54) 838SX1017 
Heifetz, L.S.O., Sargent (4/54) (H)ALP1124 
Milstein, Pittsburgh S.O., Steinberg 
(12/54) CTL7059 


Francescatti, N.Y. S.O., Mitropoulos 
(12/54) ABR4011 
D. Oistrakh, L.S.O., Matacic - (9/55) 383CX1268 
Gitlis, Pro Musica, Vienna, Horenstein PL9660 
Concerto No. 2: 
Stern, N.Y. S.O., Kurtz oe 33C1013 
Heifetz, R.C.A., Solomon (6/56) (H)ALP1362 


Both the concertos have their share of 
romantic moments, and the full flavour of 
these is conveyed by Elman. But both, too, 
have their moments of display, and against 
these Elman fights a delaying action ; the 
marvel of the performance is the uncanny 
skill with which Boult ensures that the 
orchestra retreat in step with the soloist. 
Another virtue is the very good recording. 

Fortunately, equally well-recorded and 
altogether less hesitant performances are 
available of both concertos. For the Bruch I 
would choose Oistrakh’s Columbia, which 
is not only extremely good but also has the 
advantage of Prokofiev’s D major Concerto 
for backing. If this, however, should 
happen not to seem an advan 
runners-up are Milstein’s Capitol, with the 
Mendelssohn Concerto, and Francescatti’s 
ten-inch Philips, splitting the Bruch and 
including Wieniawski’s Souvenir de Moscou 
by way of encore. For the Wieniawski 
concerto choice should for once be un- 
hesitating: Heifetz’s H.M.V., with one 
misfortune only—the Bruch Second 
Concerto for backing. M.M. 


BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Vienna Philharmonic 
Orchestra conducted by Rafael 
Kubelik. Decca LXT5214 (12 in., 


(11/50) LXT2517 
(6/53) (H) ALP1029 
(10/54) ABL3008 


tein 
(12/54) AXTL1066 


/56) 38CX1362 

Kubelik gives a smooth and loving 
reading of the work, reserving excitement, 
as such, for the finale. ‘The excitement, in 
fact, is doubly effective when held in 
reserve, for the first two movements respond 
well indeed to their treatment, and only the 
third might perhaps usefully have been 
allowed more attack—in this symphony it 
is no relaxed movement relieving the 
tension of the others, as in so many sym- 
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phonies, but is instead Brahms’s closest 
approach to forcefulness up to that moment 
in the work. 

In spite of the conductor’s smooth 
approach the Vienna Philharmonic seems 
sometimes a little less smooth than it 
customarily is when at its best. The solo 
oboe-playing is less winning than can be, 
and the strings are not really quite on their 
top form. 

They are, however, not far from it, and 
this version is helped by a rich and very 
well-balanced recording into being an 
extremely competitive one. It comes into 
close competition, in fact, with Karajan’s 
Columbia, and indeed surpasses if in an 
occasional detail ; but on general grounds 
the exceptional quality of the Philhar- 
monia’s playing does make that Columbia 
version the safest recommendation. That 
disc is, too, extremely clearly recorded, 
though with not quite the richness of the 
new Decca. played 

Marginally less well pla or reco 
than either Of these is Sir Adrian Boult’s 
Nixa; this, however, has an economic 
advantage in that the disc includes also the 
St. Anthony Variations. M.M. 


CARTER. The Minotaur—Ballet Suite. 

McPHEE. Tabuh-Tabuhan—Toccata 
for Orchestra. Eastman-Rochester 
Symphony Orchestra conducted by 
Howard Hanson. Mercury MRL2515 
(12 in., 39s. 74d.). 

To judge from other records that have 
come my way, American composers are not 
always very impressive in the two kinds of 
work represented here, ballet scores and 
music inspired by primitive rhythms. Their 
ballet music, effective as it may be in the 
theatre, is often too eclectic to stay the 
course as a concert suite: and when they 
get interested in primitive rhythm and sit 


_down to write a symphonic something-or- 


other based on it, one wonders where the 
music has got to. (Let me tactfully repeat 
that I am thinking only of one or two 
recent records !) 

All the more pleasant, therefore, to 
discover that the music from Elliott Carter’s 
ballet, The Minotaur, is most impressive in 
its own right. Carter was born in 1908 and 
includes Walter Piston, Holst and Nadia 
Boulanger among his teachers, excellent 
influences from three different countries. 
Much of his music has been for various 
choral combinations (with our choirs, we 
should know more of it here) and there is a 
good list of orchestral and chamber music 
too. I have seen several scores of his and 
have been consistently impressed by them. 

The Minotaur adds to that impression. It 
has originality without being “ difficult” : 
its vigour is real musical energy and not just 
slick note-spinning: and there are move- 
ments of great beauty—the pas de deux of 
Ariadne and Theseus, for instance—which 
are the more impressive for their apparent 
simplicity. A rewarding side, this. 

Colin McPhee went to Bali. He liked it so 
much that he settled there for some years— 
and one cannot blame him for that! But 
his fascination for the rhythms and sounds 
of Balinese music is such that when he comes 
to orchestral music derived from it, he 
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forgets to put it far enough into the back- 
ground. 

Now that is a mistake that Milhaud did 
not make in his ballet La Création du Monde 
when he was attracted by jazz rhythms. (I 
mention this because a new record of it is 
reviewed elsewhere in this issue.) The jazz 
influence is there, but it is overlaid with his 
own music so strongly that Milhaud’s 
ballet is strong enough to survive. 

In an excellent sleeve-note from Mercury, 
to which I am greatly indebted, the com- 
poser tells us that Tabuh-Tabuhan is a 
Balinese word meaning different rhythms, 
metric forms, gong punctuations, gamelans 
(a type of local orchestra) and music 
essentially percussive. To achieve the sort 
of sound he wants he uses two pianos, 
celesta, xylophone, marimba, glockenspiel, 
Balinese gongs and cymbals, and employs 
other instruments of the orchestra to get the 
effect of gong-tones and drums. 

But what does it all amount to? Very 
little, as far as I can see, for the Balinese 
sounds, attractive as they are, are not 
enough to sustain him through a three- 
movement work. The opening is delightful, 
for instance, but it is soon evident that it can 
only be used as accompaniment to some- 
thing else, and when that something else 
comes it proves to be of scant musical 
interest. 

I was unable to get hold of a score of 
either of these works, so I cannot say with 
certainty how exactly the performances 
carry out the composers’ intentions: but 
the playing is so evidently good and the 
performances so convincing that I feel sure 
both must be excellent, And so is the 
recording. 

I hope readers will adventure on this disc, 
for we ought to know more of American 
music and here is one work that is without 
doubt worth knowing: and the other is at 
least something new to try. Ti 


CASELLA. Preludio and Danza Sici- 
liana from “ La Giara ’—Symphonic 


Suite. 

. Rito nuziale. Valzer 
campestre— 3rd movement of “ Sici- 
lian Suite”. Hamburg Philhar- 
monic Orchestra conducted by Gio- 
vanni di Bella. Telefunken TM68053 
(10 in., 19s. 6d.). 

Orchestral Music of Sicily is Telefunken’s 
selling title for this disc, so I suppose it is 
meant to have a mainly popular appeal 
and we must not judge its musical content 
too severely. Casella (who was a North 
Italian, by the way) wrote incidental music 
for a Pirandello play called La Giara (The 
Jug), from which these two pieces come. 
They are attractive, and the Danza Siciliana, 
a tarantella, would finish any concert 
programme with a bang. Just the thing for 
the Proms on a Saturday night. 

But the Marinuzzi pieces are sadly empty 
and even vulgar. Marinuzzi (1882-1945) 
was a born Sicilian and was mainly known 
to the world as an opera conductor. His 
Rito Nuziale (Marriage Rite) is all dressed 
up in full orchestral colour, 4 la Respighi, 
but lacks even Respighi’s musical interest— 
and that wasn’t much. The recording is 
full and has a liberal amount of resonance, 
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perhaps intended to suggest the open air 
but which more often made me think of 
Mantovani. 

The Waltz which follows is plain vulgar. 
As this adjective leapt to my mind, I 
wondered if I wasn’t being a snob, for the 
tune itself is quite attractive, and if I had 
heard it on holiday in Italy I should doubt- 
less have enjoyed it. Yes: but then it 
would have been played on a guitar, 
perhaps, and what is perfectly appropriate 
and even in its way artistic in its proper 
setting becomes vulgar when placed in 
quite the wrong setting. Here it starts off 
with a fearful trumpet solo and later on 
(what is not revealed on the title above) in 
comes a chorus of opera-house peasants 
tra-la-ing away at it. 

Oh, dear! I said that one must judge 
this for what it is evidently intended to be, 
and not be too severe. But I really do 
not think this is good, even of its kind. 
What a pity they couldn’t have found 
something else like the Casella, which any- 
one can enjoy and which yet remains in 


good taste. Ta 
DUTILLEUX. Le Loup—Ballet Music 


(a). 

INGHELBRECHT. The Nursery (b). 
Orchestre du Théatre des Champs- 
Elysées conducted by (a) Paul 
Bonneau, (b) D. E. Inghelbrecht. 
London Ducretet-Thomson DTL93086 
(12 in., 39s. 74d.). 

I have to confess that when this record 
came my way the names of both Dutilleux 
and his ballet meant nothing to me. About 
the composer Grove tells us that he was 
born in 1916, studied in Paris and gained 
the Premier Grand Prix de Rome in 1938. 
He has worked with the French Radio and 
has also been very active in the cause of 
contemporary music. Grove adds that as a 
composer Dutilleux shows both the qualities 
and limitations of “ intelligent and some- 
times picturesque eclecticism ’—and that 
just about describes this ballet score. 

As to the ballet, it has recently been 
performed in London by Roland Petit’s 
Ballets de Paris. The scenario is by Anouilh 
and deals with the love of a girl for a wolf. 
(I see that one of our dailies headed its 
notice ** Wolf-Whistle Ballet a Hit No 
doubt the music adds a very great deal to 
the ballet’s effect in the theatre but as a 
concert score it scarcely holds the attention. 
It is lively enough and often moving in a 
background music sort of way, but most of 
the rhythms and sounds are the sort that we 
have heard pretty often by now. It seems 
to me to be what in my young days we used 
to dub “ pseudo ”’. 

The more’s the pity that one has to buy 
all this to get some of those enchanting little 
pieces by Inghelbrecht collected under the 
title of La Nursery. These were originally 
written for piano duet (parents who like to 
encourage their children in duet-playing, 
please note) and there are many more than 
are here recorded. In their orchestral dress, 
so fastidiously scored, often so witty, there 
are about thirty of them, of which eight are 
recorded here. They are traditional nursery 
tunes and range from the delightful sim- 
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plicity of Petit Papa, the wit of Une poule sur 
un mur, to the remarkable drama of 
Marlbrough (complete with funeral march). 
They are extremely well played under the 
composer and the recording is excellent (as 
it is throughout this record). 

But I can’t imagine an odder fill-up. 
These Inghelbrecht pieces are just the thing 
for a Christmas present for the children (of 
all ages) and I do beg Decca to issue them 
separately. I hereby promise to buy copies 
for all my young friends. T.H. 


DVORAK. Piano Concerto in G minor 
Op. 33- Rudolf Firkusny (piano), 
Cleveland Orchestra conducted by 
George Szell. Philips ABR4052 
(10 in., 28s. 8d.). 

Wuehrer, V.S.O., Moralt (9/53) PL7630 

This least successful of all prano concertos 
by a great composer needs all the help it 
can get in performance. A pianist who can 
himself give character to writing that is 
often characterless and power to passages 
that are too often thin, an orchestra that 
accompanies with ardour and, in a record- 
ing, the very best of recorded sound. It is in 
this last that the present issue fails most to 
satisfy, for the orchestral sound is mostly top 
and bottom, while the piano tone greatly 
lacks quality. It is, indeed, very thin. 

Firkusny plays a filled-out version of 
Dvorak’s piano part, which is not to be 
condemned, for that piano part is a really 
thin one. Yet I don’t know that filling it 
out helps much. Wiihrer, on the rival disc, 
seems to play what Dvorak wrote and the 
result is certainly equally successful—and 
would be more so if the piano were recorded 
more to the fore. But the tone is far better 
than on the new disc. The orchestral part 
of the Vox recording, however, is also on the 
shrill side. 

As a performance, that by Firkusny seems 
to start a little tentatively, but warms up 
considerably before long: and his playing 
of the Finale is a real fuoco, which Wihrer’s 
is not. Yet Wihrer has an authority that 
Firkusny seems to lack in this work, a style, 
too, that makes the music more telling. He 
plays the work in full, taking a 12-inch disc : 
Firkusny makes two cuts, both quite short, 
and gets it on to a 10-inch. 

There is a Supraphon version, at present 
unobtainable, but that, as I remember, is no 
loss. My present choice would undoubtedly 
be the Wiihrer performance and Vox 
recording, but a really first-class issue has 
not yet arrived. I hope it will one day, for, 
with all its faults, the work is worth just one 
performance and recording that are as fine 
as possible. 


DVORAK. Symphony No. 2 in D 
minor, Op. 70. Berlin Philhar- 
monic Orchestra conducted by 
Ferdinand Leitner. D.G.G. 
DGM18291 (12 in., 39s. 74d.). 
Hamburg R.O., Schmidt-Isserstedt 
(8/53) LXT2807 
Philharmonia, Kubelik (10/53) (H)ALP1075 
This is undeniably a good performance 
and a fairly good recording, but for all its 
qualities I don’t think it rivals the winner 
of the other two listed above. 


The performance is sound. It is most 
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OCTOBER 


RELEASES BBC THIRD PROGRAMME 


ALBINONI 

Concerti a Cinque, Op. 9 

(Four Concertos for Violin, Four Concertos for 
One Oboe, Four Concertos for Two Oboes) 
Soloists—Italian Baroque Ensemble (Bryks) 
3—I2 in. records with 20 page book containing 
illustrations and music examples, in special con- 
tainer, incl. P.T. £6.14.44. DL 193 


BALAKIREV 
Islamey, an Oriental Fantasy 


MUSSORGSKY 
Pictures from an Exhibition 


STRAVINSKY 

Petrushka Suite 

Alfred Brendel, piano 

1—12 in. record PL 9140 


One of Vox’s famous piano recordings 


MOZART 

String Quartet in D, K.499 

String Quartet in D, K.575 

The Barchet Quartet 

1—12 in. record PL 8730 


The record for the Mozart enthusiast 


PERGOLESI 


Stabat Mater 
Soloists—Mainz Chamber Orchestra (Kehr) 
1—12 in. record PL 9960 


An awe-inspiring performance 


333. r.p.m. 


High Fidelity 
Long Playing 
Microgroove Records 


TENTH ANNIVERSARY 


Beethoven 


MASS IN D 
‘MISSA SOLEMNIS’ 


conducted by 
KLEMPERER 


available on 2-12 in. records 
PL 6992 


“The salient feature of this remarkable recording 
is the triumphant success with which the problem of 
balance (difficult enough in a live performance) has 
been solved : not only is the chorus prevented from 
blanketing the orchestra, but the woodwind soars 
with surprising clarity above even the heaviest 
choral polyphony.” 
E. Sackville West 

New STATESMAN & NATION, March 1953 


“We continue to recommend Klemperer’s out- 
standing interpretation of this sublime music.” 
THE MONTHLY LETTER, November 1954 


. . the performance is full of grandeur and 
orchestral detail—and you're never in doubt about 
what the music means.” 
William Mann 

Music MAGAZINE (BBC Home), 10th June 1956 


Complete catalogue from your dealer or from 
VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.I 
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HIGH FIDELITY SYSTEMS 


Whether your need is for separate High Fidelity 
units, a complete system, or merely good advice—see 
your local Pye Hi Fi Dealer. He can offer you all the 
necessary skill, experience and service to ensure your 
complete satisfaction. 

A list of specially appointed Pye Hi Fi dealers in the 
Central London area is shown below. For names of 
dealers in other areas, please write to Pye Ltd., 
High Fidelity Division, Box 49, Cambridge. 


PYE DEALERS 


IN CENTRAL LONDON 


R. ANDREWS 


121 Lower Richmond Road, 


S.W.15. 
Tel. Putney 5742 


AP? X RADIO H. BODDY, 


36 North Audley Street, 819 Fulham Road, 
S.W.6. 


Tel. Mayfair 0618 & 8960 Tel. Renown 5861/2 


BOYD LTD., 
Bond Street, 

Tel. Mayfair 7831/3 


GILES (ELECT. ENGINEERS) LTD., 
9-11 Vietoria Colonnade, 

W.C.1. 

Tel. Holborn 5726 


CITY SALE & EXCHANGE LTD., 
93/94 Fleet Street, 

E.C.4. 

Tel. Central 9391 


178 Queensway, 
W.2. 


V. F. GILLETT LTD., 


Tel. Bayswater 5792 


ALFRED IMHCF LTD., PETER JONES, 
112/116 New Oxford Street, Sloane Square, 
W.C.1. S.W.1. 

Tel. Museum 7878. Tel. Sloane 3434 


SERVICE Co., 
151 Sloane Street, 
S.W.1. 

Tel. Sloane 1797 


KINGS RADIO & ELECTRICAL 


LARG & SONS (LONDON) LTD., JCHN LEWIS & CO. LTD., 


76/77 High Holborn, Oxford Street, 
W.C.1. 
Tel. Holborn 7918 Tel. Mayfair 7711. 


MARTINS RADIO, MAYFAIR ELECTRIC LTD., MURDCCHS, 

39 Kings Road, 2 Shepherd Street, 461/3 Oxford Street, 
S.W.3. 

Tel. Sloane 3328 Tel. Hyde Park 3316-7 Tel. Mayfair 8501 


PEMBROKE ELECTRONIC PICCADILLY RADIO, TROUGHTON & YOUNG LTD., 
MANUFACTURES LTD., 
; 169 Piccadilly, 143 Knightsbridge, 
393 Kings Road, 
S.W.10. Tel. Hyde Park 7392 Tel. Kensington 3444 


Tel. Flaxman 3407 


WHIZARDS (BAKER STREE1) LTD..- 


WILLIAM WHITELEY LTD., 
Queensway, Street, 
Tel. Welbe-k 7993/4 


Tel. Bayswater 1234 
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Units shown: (Left to right) a rec- 
ord player; Pye 5 Watt Amplifier; 
Pye Contemporary Loudspeaker 
System; Pye FM/AM Radio Tuner. 
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this is 


High Fidelity .. .” 


With a Pye High Fidelity System, making tingling music is as easy as 
tuning an ordinary radiogram. No ugly wires, glowing bulbs or masses 
of complicated equipment. Just beautifully designed and matched 
cabinets that blend at once with your furnishing scheme. For a 
thrilling new experience in good listening, good living . . . see your 
Pye Hi Fi Dealer. 


HIGH FIDELITY SYSTEMS 


Write today for the Pye ‘‘Pocket Guide to Hi Fi’’ and information on the 
complete range of Pye High Fidelity systems to Pye Ltd., Box 49, Cambridge. 
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Suppliers to Educational Authorities and Professional Bodies all over the World 
Suppliers of Polythene Inners to The National Federation of Gramophone Societies 


Musical Adviser : 
J. H. Creed, Mus.Doc, F.R.C.O., L.R.A.M. 


Commerce : 
H. F. Hubble, A.F.A., A.1.A C. 
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20 ROMILLY STREET, LONDON, W.I 


(Off Dean Street, Shaftesbury Avenue) 
GERRARD 2757 


OUR NEW LONG PLAYING RECORDS ARE: 
(a) Guaranteed unplayed (Post Free in U.K.) 
(b) Rigorously examined for 100% perfection. 
(c) Fitted inner-Polythenes, STAVE-SEALED in our exclusive 
QUADRUPLE-THICKNESS Polythene Stave- Sleeves and dated. 


* * * 


ADVISORY DEPARTMENT 

In view of the increasingly large number of duplications of important works 
we are always pleased to advise, and if requested to supply the finest issue of 
any particular work. 


OVERSEAS DEPARTMENT. 
We send our STAVE-SEALED new LPs Tax Free to every country in the world. Post, Packing and full 
Insurance free for orders of £10 and over (NoTE: ALL Exports ARE SEALED IN STAVE-SLEEVES FOR 
AppED PROTECTION). Wooden crates are used in appropriate instances. 

As we endeavour to dispatch overseas orders within 24 hours of receipt, we would point out that for speedy 
service it is always advisable to mention alternatives due to possibility of some recordings being temporarily 


out of print. 


* * * 


SECONDHAND DEPARTMENT. 
(a) We purchase slightly-used LPs of ALL TYPES for absolutely the best prices. Send/bring discs or write for 
quotation. 
(b) We have hundreds of slightly-used LPs for sale (S.A.E. for monthly Catalogue). 
(c) We are pleased to take your slightly-used LPs in exchange for our incomparable Stave-Sealed 
new LPs. (GENEROUS ALLOWANCES.) 


POLYTHENE-INNERS 


43” 10” 
3/11 3/3 2/3 doz. and 6d. post and packing under 20/-. 


STAVE-DIAMONDS. To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to Diamond Styli. INLAND 99/6 ; OVERSEAS 71/6. 


STAVE-SLEEVES. Quadruple thickness Polythene Outer Jackets, non-crease, non-tear, which fit over the-record and sleeve, 


thus ensuring protection from dust of the whole ; exclusively supplied by us. 
For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (post and packing 4d.). 3 doz. and over, post free. 


POLYTHENE TRADE INQUIRIES INVITED 
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carefully done, with thought for such things 
as balance, careful shaping of phrase, and 
a considerable amount of the right romantic 
feeling. But it does not go further than that 
—whereas Schmidt-Isserstedt’s does. It’s 
the difference between a good performance 
and a remarkable one, the sort of perform- 
ance that has a vivid and musically 
imaginative mind behind it. And whereas 
Leitner’s Scherzo is merely brisk, Schmidt- 
Isserstedt’s has grace and charm, which 
surely this movement of all such movements 
must have. 

Schmidt-Isserstedt is helped by Decca’s 
recording. In particular, that in the big 
romantic moments the violins are kept well 
forward—and those are the instruments 
that send the shivers down our backs. 
D.G.G.’s_ violins at such moments are 
not so telling, while the full orchestral 
effect in general tends to sound too 
stodgy in the middle. One feels a wadge 
of horns and suchlike which tends to 
clog the vividness of it all. D.G.G.’s way 
of recording, the sort of sound they aim at, 
can be wonderful, as we all know, but it is 
the sort of sound that when it doesn’t quite 
come off can lack clarity of texture and a 
certain amount of vividness—and I think 
this has happened here. To be fair, let me 
add that those companies who record with 
a brighter characteristic can equally easily 
go over the mark the other way—and 
sometimes do. 

And now, since I am a layman in these 
technical matters and a mere musician who 
only talks, in probably all the wrong terms, 
about what he knows things should sound 
like, let me merely add that I am in no 
doubt that I think Schmidt-Isserstedt’s 
performance of this particular symphony 
unrivalled. 


ELGAR. 


Pomp and Circumstance 
Marches, Op. 39. No. 1 in D major ; 
No. 2 in A minor ; No. 3 in C minor ; 
No. 4 in G major ; No. 5 in C major. 


Overture “Froissart”, Op. 19. 
Dream Children, Op. 43. London 
Philharmonic Orchestra conducted 
by Sir Adrian Boult. H.M.V. 
ALP1379 (12 in., 39s. 74d.). 

Five Pomp and Circumstance Marches are not 
meant, of course, for continuous -listening, 
yet when a reviewer has to do it, it is 
astonishing how the interest is held. Since 
the title to so many means not much more 
than Land of Hope and Glory, which occurs 
in the first, it is worth emphasising that the 
variety Elgar achieved in this set of marches 
is considerable, that each has its own special 
delights, and that the mastery is throughout 
consummate. 

What a remarkable one is the third, for 
example, marked pp con fuoco, with its sense 
of quick, suppressed energy and with a 
Trio that matches the overall mood to 
perfection—quite unlike the Trios of any of 
the rest. Boult catches the mood of this one 
particularly well. It is a marvellous piece 
of music, march or no march. 

But indeed the whole set is to be highly 
recommended. The playing is always good, 
and so is the recording. Land of Hope and 
Glory has its organ to add to its impressive- 
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ness. The second is perhaps the least good 
of the lot as a composition—one doesn’t 
want the Trio round for a second time— 
and here perhaps the woodwind playing 
could have been more jaunty. 

But in general this is all very well done 
indeed and the surfaces are impeccable 
(particularly important in Dream Children, 
that fading vision of two children who, to 
quote Lamb’s essay, are “ nothing, less 
than nothing, but dreams. We are only 
what might have been ’”’). 

To these exquisite little pieces is added a 
performance of Froissart that is by turn 
brilliant and warm. An admirable record. 

TH. 


HAYDN. Symphony No. 86 in D major. 
Symphony No. 92 in G major, 
Oxford”. Orchestra Alessandro 
Scarlatti conducted by Franco 
Caracciolo. Columbia 33CX1378 
(12 in., 39s. 74d.). 
Symphony No. 86: 
London Mozart, Blech 
Symphony No. 92: 
Cleveland S.O., Szell 


(1/54) (H)CLP1009 


(1/53) 33CX1028 
L.S.O., Krips (10/53) LXT2819 
Vienna Op., Scherchen (2/54) WLP5137 
Sydney S.O., Schmidt-Isserstedt 

(1/55) LGM65012 
Copenhagen Royal Orch., Malko 
(3/55) (H)CLP1028 


Thi is a most winning record, with fine, 
pointed Haydn playing from an orchestra 
ideally balanced for the music. 

Caracciolo secures stylish performance 
throughout, and has a care, with one 
exception, always to keep the music moving. 
This illuminates slow movements and 
introductions. But the exception concerns 
the minuets—these are stately rather than 
vivacious ; with less pointed playing they 
would in fact be dull. But the minuet of the 
Oxford has one overwhelming advantage to 
set against the moderation of its tempo : 
the Trio is played without preliminary 
hold-up, and with the most precise 
accentuation, allowing us for once actually 
to hear the cross-rhythms Haydn so care- 
fully wrote into the score. 

A uniform excellence of individual 
playing allows an unhampered presenta- 
tion of Caracciolo’s view of the music. 
Such security at the end of the slow move- 
ment of the Oxford is not by any means 
always to be heard ; nor is such a care for 
balance that allows all the flute solos to tell 
adequately. By contrast, there is one 
curiosity: D above the stave seems a weak 
note on the bassoonist’s instrument, and 
in the Trio of the Minuet of No. 86 this 
leads to a most irregular statement of the 
tune. 

The list of virtues is completed by adding 
that the recording is not only well-balanced 
but well-toned and beautifully clear— 
clear enough in one place (at the end of the 
introduction to the first movement of the 
Oxford) to allow us to overhear momentarily 
an ill-timed -conversation in the studio. 
This in ne way prevents me from preferring 
this Oxford to all the others available, of 
which the closest competitors seem to me 
to be Krips on Decca (with a mellow 
Mozart G minor Symphony for backing), 
and Malko on H.M.V. (with an acceptable 
Haydn Military Symphony). In the case 


.of the Haydn 86th Symphony this new 
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version is at least the equal of its predeces- 
sor, the H.M.V. of Harry Blech; the 
backing of that excellent record is another 
version of the Mozart G minor Symphony, 
this time a very alert one. M.M. 


HINDEMITH. Symphony “ Mathis 
der Maler”’. Berlin Philharmonic 
Orchestra conducted by Paul Hinde- 
mith. D.G.G. DG16130 (10 in., 
2gs. 64d.). 


N.B.C., Cantelli (2/53) (H)BLP1010 


Berlin P. O., Hindemith (6/54) LGM65018 
Philadelphia S.O., Ormandy (6/55) ABL3051 


No need for a long review here. The new 
Deutsche Grammophon is clearly the 
version to have, and a highly recommended 
record. The Telefunken was a dubbing 
from 78s, the Cantelli not well recorded, the 
Philips not well recorded nor well con- 
ducted either. The new recording may not 
quite be in D.G.G.’s spectacular top level, 
but the rich rounded tones of the Berlin 
Philharmonic are reproduced with fidelity. 
Besides, for no extra money you get the 
luxurious D.G.G. packaging. 


MILHAUD. La Création du Monde— 
Ballet. 
RESPIGHI. Fountains of Rome—. 
Symphonic Poem. Orchestre de la 
Suisse Romande conducted by 
Alberto Erede. Decca LX3153 (10 in., 
64d.). 
La Creation du Monde : 
Concerts de Chambre, Oubradous 
(10/54) L89002 


S.O., Bernstein (10/55) NBR6019 


Fountains of Rome : 


N.B.C. S.0., Toscanini (2/54) (H)ALP1101 
Vienna Op., ” Quad 


(6/54) WLP5167 

Minneapolis $.0., Dorati 
(7/54) or (9/56) MRL2007 
Philharmonia, Galliera (4/56) 38CX1339 


An oddly coupled pair of works, the 
Respighi with its enormous orchestra and 
romantic picture painting and the Milhaud 
negro ballet of 1923, scored for just a 
handful of solo players. 

I cannot say that the performance of The 
Fountains of Rome is at all successful and it 
certainly does not outdo earlier perform- 
ances and recordings, of which I think that 
by Galliera easily the best played and most 
sensitively interpreted. This new one is 
actually the first to appear on a ‘10-inch 
side and one would, indeed, have thought 
the work ideal for this size for most per- 
formances take only about 15 minutes. 
Erede knocks about two minutes off this 
and the result is hurried and insensitive. 

The outside movements suffer most, of 
course, where very little of the atmosphere 
is captured, especially in the evening scene 
at the Villa Medici. But I also find the 
Triton Fountain lacking in delicate sparkle, 
from lack of grace in its playing rather than 
from a too fast speed 

If you really want to get down to com- 
parisons, just listen to the difference 
between the beautiful clarinet playing from 
the Philharmonia soloist with Galliera and 
the unimaginative Swiss clarinettist. And 
the Columbia recording is most satisfying, 
getting an enormous amount of detail clear, 
even at the noisiest moments. Decca’s 
recording in this new version is unsatis- 
factory in this particular. At the end of the 
Trevi Fountain, for instance, where the 
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largamente comes, it is essential to hear 
trumpets and trombones more effectively 
than we do here. 

Milhaud’s attractive score has the best 
players of all three versions, at least in the 
actual sound each makes. What a very 
good saxophonist this is, without that 
vibrato which is so out of place in an 
ensemble of this sort. All the slower move- 
ments come off admirably, but in the 
jazzier ones I thought Bernstein unsur- 
passed. Here the syncopation is not always 
pointed enough, by the clarinet player, for 
one. It is carefully done, rather than played 
as to the manner born. 

The recording of this side is good, except 
that the percussion does not tell enough. 
Things like the wooden block are too much 
in the background and fail to give the music 
their vividness. 

I do think a lot of this performance the 
best available and I don’t think Bernstein’s 
version unbeatable. But I sometimes missed 
his players’ vitality in this new record. I 
wish the Swiss musicians all had the verve 
of the trumpeter, who plays as if he had 
been somewhere other than in a symphony 
orchestra at one time or another. T.H. 


MOZART. “ The Marriage of Figaro ” 
—Overture (a). Violin Concerto in 
D major, K.218—Rondo (a); 
Arthur Grumiaux (violin). Rondo 


(piano). Mass in C minor, K.427— 
Et incarnatus est (a) ; 
Stich-Randall (soprano). 
Gio ”, K.527—Deh, vieni alla 
finestra; La ci darem la mano (a) ; 
George London (baritone), Grazielli 
Sciutti (soprano). Rondo for Solo 
Piano in D major, K.485; Hans 
Henkemans (piano). Vienna Sym- 
phony Orchestra conducted by (a) 
Rudolf Moralt and (b) Bernhard 
Paumgartner. Philips SBR6200 
(10 in., 24s. od.). 

This so-called ‘ Mozart Miniature” 
disc consists of extracts from the Philips 
“Mozart Jubilee Edition”, now being 
made under the personal supervision of 
Bernhard Paumgartner. ‘‘ No series of 
records ’’, says the sleeve, “‘ has ever been 
more carefully planned than this”, and 
*“* many of the scores have been copied from 
the original handwritten manuscripts ’’. It 
seems no one ever thought of doing this 
before. This disc, an example of the careful 
planning, consists of an overture and two 
concerto movements on one side, and on 
the other an aria from a mass followed by 
two operatic pieces, with a piano rondo to 
end up with, the sort of order one might get 
by drawing the items out of a hat. Miss 
Sciutti is spelt unattractively as Scuitti on 
both front and back of the sleeve, though I 
would not make too much of the fact as this 
journal erred similarly when the Philips 
Don Giovanni was reviewed. 

Of the items that have not yet appeared 
before, I especially enjoyed Miss Haskil’s 
unobtrusive playing of a little-known rondo 
for piano and orchestra ; the main tune is 
nothing much, but the episodes are 
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exquisitely beautiful. Henkemans’s version 
of the D major piano rondo is wonderfully 
clean and stylish ; I hope he is engaged to 
play some of the piano concertos in this 
series. The vocal items have all been 
reviewed before in these columns as part of 
the complete works from which they are 
taken. “* Et incarnatus est” is sung in the 
shortened version to be found in Alois 
Schmidt’s edition, now fairly generally 
condemned by musicologists, and one 
wonders why Professor Paumgartner did not 
choose to copy this item from the “original 
handwritten manuscript”. (At least he 
might look up the word manuscript in a 
dictionary.) Theresa Stich-Randall sings 
the aria with delightful purity of tone and 
a complete absence of consonants. The 
violin concerto movement is spoilt by being 
taken at a quite ridiculous speed. Allegro 
ma non troppo my foot; this is Presto possibile— 
or do I mean impossibile ? 

Readers will notice that I have been 
prejudiced against this disc by the sleeve 
note. Let me make some amends and add 
that it is an attractive set of pieces, on the 
whole well performed, and very well 
recorded. RF. 


MOZART. Concerto No. 6 in B flat 
major, K.238. Concerto No. 14 in 
E flat major, K.449. Hans Henke- 
mans (piano), Vienna Symphony 
Orchestra conducted by Bernhard 
Pa ° Philips ABL3135 
(12 in., 38s. 3d.). 

Concerto No. 6: 


Balsam, Winterthur, Goehr (10/53) CLP1120 
Haebler, Vienna Pro Musica, Hollreiser 
(3/56) PL9290 


Concerto No. 14: 
Horsley, Philharmonia, Galliera 
(2/54) (H)CLP1012 


Matthews, Philharmonia, Schwarz 
(11/54) 383SX1031 
Scherzer, L. Baroque Ens., Haas 


(11/54) PMA1012 
Gulda, L.S.O., Collins (4/55) LXT5013 
A perfectly decent account of the two 
concertos, and of course they are pleasant 
enough to listen to. But this K.238 does 
not stand up to comparison with Balsam’s 
(coupled with K.246). The outer move- 
ments are rushed, instead of falling into the 
easy natural gait that Goehr finds for them, 
and Mr. Henkemans, a clean-fingered, 
musical pianist, tends to get a sewing- 
machine rattle into the Alberti basses. The 
orchestral playing is of the routine kind. 
Of K.449 there happens to be no par- 
ticularly enticing version. But in my 
collection I’d rather have the two early 
concertos played by Balsam, and a whizzing 
performance of Richard Strauss’s Burleske, 
which backs Gulda’s K.449. 
In K.238 Mr. Henkemans plays cadenzas 
of his own composition, elaborate but in 


good style. A.P. 


SCHUMANN. Symphony No. 2 in C 
major, Op. 61. Detroit Symphony 
Orchestra conducted by Paul Paray. 
Mercury MRL2519 (12 in., 39s. 74d.). 
Paris Cons., Schuricht (11/52) LXT2745 


N.Y. Stadium S.O., Bernstein (1/55) AXTL1067 
Cleveland S.O., Szell (5/56) NBR6033 


My preference for the Brunswick version 
of Schumann’s C major Symphony is not 
altered by the arrival of the two later discs. 
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As J.W. pointed out in May, the Philips disc 
has the advantage of being less expensive — 
nearly 14s. less. But to choose it, I think, 
would be false economy. The recording is 
less good ; Szell’s handling of the noble 
Adagio espressivo cannot hold the attention 
in the way Bernstein’s searching, warm 
treatment does. 

The new Mercury presents a careful, 
scrupulous performance ; but M. Paray’s 
reading has neither the breadth nor the 
loving care for details of individual phrasing 
which distinguishes the versions by Bernstein 
and Schuricht. Moreover the orchestral 
tone sounds artificial; the violins are 
steely, strong, exact, but metallic ; and in 
the general balance the flute is nearly always 
submerged. An efficient, but not a living, 
recreation of music which can hardly be 
left to “ play itself ”’. A.P. 


SAINT-SAENS. Concerto No. 2 in 
G minor, Op. 22. 

COUPERIN. La Fleurie, ou la Tendre 
Nanette. Soeur Monique. Le 


Orchestra conducted by 


Alec Sherman. H.M.V. CLP1089 
(12 in., 33s. 114d.). 
Lympeny, L:P.O., Martin 10/51) LX 
any, L.P.O., 
Sandford, Hastings S.., Bath ( 


Gilels, Paris Cons.,Cluytens (3/55) 383CX1217 
Ballade: 


Long, LPO, Martinon (11/54) LXT2963 

Gina Bachauer gives us here much 
sensitive, poetic playing: she adds glitter 
when it is called for in the Saint-Saéns: but 
she seems unwilling to let herself go, to give 
us anything big or to play with gusto. That 
is all right for the Fauré, of which she gives 
a most acceptable performance, but the 
Concerto wants something more than poetry 
(in the first movement) and delicacy (in the 
rest). 

In the first movement I miss that really 
big sound that the climax wants. Listen to 
Gilels or Lympany and note the difference. 
Gilels gets rather too excitable (merely) in 
the preceding bars but the climax itself is 
big. Lympany’s build-up is magnificent 
and the whole passage is enormously telling. 

Bachauer’s delicacy makes a great deal 
of the other two movements a delight to 
hear, of course ; but two whole movements 
of delicacy is too much. That second theme 
of the scherzo is marked mf and surely 
wants the swagger that the other two bring 
to it. As to the Finale, in this latest perform- 
ance it sounds too much like another Scherzo. 
But we have already had one and this last 
movement wants to whirl along with power 
and verve, the sort of tarantella where 
everyone falls down exhausted at the end. 


’ And there is too little dynamic variety. 


The first piano entry is marked /f, for 
instance, and four bars later there is a p— 
but not so that you would notice in this 
performance. 

I must further report a cut in this 
movement (made by none of the other 
recorders of this concerto). Two separate 
bits are hacked out of a section, and a 
rather nice section at that, and the com- 
poser’s design is here unnecessarily mutilated. 


Yo 


Flottant. 
| FAURE. Ballade in F sharp major 
Op. 19. Gina Bachauer (piano), 
London 
. for Piano and Orchestra in A 
; major, K.386 (b); Clare Haskil 
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2 piece Hi Fi...takes up no more room than a radiogram... gives 


authentic high fidelity reproduction... 


The Glyndebourne’ is finished throughout 
in natural mahogany, adding distinction 
to any setting. 


The ‘GLYNDEBOURNE’—comprising 2 cabinets fitted 
with the outstanding Avantic DL7-35 Amplifier and wide- 
range Speaker system £144.5.0d. nett. 
Provision is wth for the fitting of these optional extras at 
low cost :— 
4-speed single or automatic record player. 
Avantic VHF-FM or MW-AM/VHF-FM radio tuner. 
Avantic tape player. 
The Avantic DL7-35 Ampli “4 (available separately) 
This is based on a speci designed Mullard circuit, further 
developed to compete in the American market with the finest 
amplifiers the world offers. Hitherto, America has taken all the 
DL7-35’s we could make. Increased production has now made 
possible its general release. The spociiicesion speaks for itself:— 
Power Amplifier: Pre-amplifier: 
Continuous sine wave output: Output: 

27W at 0.1% total distortion. 220mV at 0.1% total distortion. 

requency response: 7-controls including loudness 
+ 1dB 1 c/s to 100 kc/s. compensator, switched filter and 
Intermodulation distortion: 1%. switch. 8-inputs. 
Damping factor: 50. 8-position selector switch. Re- 
Hum and Noise: — 89 “. corder output. Rumble filter. 


Avantic Loudspeaker system — a 12” low frequency unit and 
two 2%” high freq in a resonance-free, nm 


20-22,500 c.p.s. Peak power ratings: 40 watts (1.f.) and 10 watts (h.f.). 


available 
separately 


You’re going to hear a lot about 


HIGH FIDELITY REPRODUCERS 


Manufactured by 
BEAM-ECHO LIMITED 
Witham, Essex Tel: Witham 3184, Grams: Parion Witham 


‘“GLYNDEBOURNE 
HIGH FIDELITY 


SYSTEM 


COMPLETE IN 
2 MAGNIFICENT 
MATCHING CABINETS 


Here is the answer to every awkward Hi Fi question you 
ever thought of. Complete in two elegant matching cabinets 
finished in natural mahogany, the ‘Glyndebourne’ provides 
for every home, large or small, high fidelity in its most pleas- 
ing—and practical—form. A thrill to listen to. . . a delight 
to see. 

The console cabinet houses the outstanding Avantic 
DL7-35—possibly the finest amplifier ever built in Britain— 
and its associated equipment. The loudspeaker cabinet con- 
tains a 3-unit* system that matches in every detail the super- 
lative performance of the amplifier. Together they provide a 
degree of control and a quality of sound that cannot be 
surpassed. 

Designed in the light of the very latest developments, the 
‘Glyndebourne’ is the high fidelity system not only of today, 
but of tomorrow. Separate units may be added or replaced 
as desired—thus the ‘Glyndebourne’ can never become 
“‘dated”’. It is yours for a lifetime of good listening. 


Post coupon today for fully descriptive literature and the name 
of your nearest Avantic Dealer where you can judge this won- 
derful instrument for yourself. 


. 


Please send me illustrated leaflets on the ‘Glyndebourne’ and 
DL7-35; also the name and address of my nearest Avantic dealer. 
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Matter... 


The RCA New Orthophonic High Fidelity Pick-ups are built around an entirely new 8-pole 
balanced variable reluctance cartridge. 
A special feature of the design, which represents a completely new departure in gramophone disc 


reproduction, is the change-over mechanism. The single cantilever construction of the dual stylus model, 
completely eliminates the mechanical resonance previously experienced with normal type turnover 
Pick-ups. The dual styli are both mounted on the one cantilever and the change-over from one stylus 
to the other is effected by a positive toggle action. 


RCA Pick-ups are available with single or dual stylus cartridges with 
diamonds and sapphires, and a choice of two arm lengths. The long arm 
models will track records up to 16” in diameter, and *he normal Jength 
arm tracks any record up to 12” diameter. The Pick-ups will fully load any 
normal High Fidelity amplifier without the use of a step-up transformer. 
A tracking pressure selector is built-in on all models, with an adjustable 
pedestal to suit any height of turntable. 


F/M TUNER TRANSCRIPTION DECK PRE-AMPLIFIER MAIN AMPLIFIER 


RCA GREAT BRITAIN LTD. (DEPT. HFL), LINCOLN WAY, WINDMILL ROAD, SUNBURY-ON-THAMES, MIDDLESEX. TEL: SUNBURY-ON-THAMES 3101 
(An Associate Company of Radio Corporat‘on of Amer.ca) 
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10" LP 


XAVIER CUGAT and his Orchestra 
Cugat’s Favourites 
Green Eyes/Linda Mujer/Walter Winchell Rhumba/ 
Brazil/A Gay Ranchero/Cucaracha Mambo/Yours/ 
Blue Tango/ Siboney/ Miami Beach Rhumba/Chiu Chiu/ 
Donde Estabas Tu 
Mercury MPT 7002 


DAVID CARROLL and his Orchestra 
Waltzes, Wine And Candlelight : 
Melody Of Love/La Golondrina/My Evening Star/ 
Let The Rest Of The World Go By/Till We 
Meet Again/Tradewinds/The Blue Scarecrow/ 
Sugar Loaf/Tropical/Safari/Tambourin Chinois 
Mercury MPT 7004 


BUDDY MORROW and his Orchestra 


Shall We Dance 


Intermezzo/ Body And Soul/Melancholy Baby/ 
Let’s Do It/Something To Remember You By/ 
September Song/The Touch Of Your Lips/ 

Blue Prelude/We’ll Be Together Again/ | Found 
A Million Dollar Baby/ That Old Feeling/ 


Too Marvellous For Words 


12" LP 


ALFRED NEWMAN 
Plays Music From The Films 
Wuthering Heights/All About Eve/Pinky/ 
Razor’s Edge/Song Of Bernadette/Letter To 
Three Wives/An American In Paris ; 
Mercury MPL 6500 


Mercury MPT 7003. 


ERROLL GARNER 

Mambo Moves Garner 

Mambo Garner/Night And Day/ Mambo Blues/ 

That Old Black Magic/Cherokee/Russian Lullaby/ 

Begin The Beguine/Mambo Nights/Sweet Sue, Just You 
Mercury MPL 650! 


SHOW TIME * 


Extended Play 


FRANK BARCLEY his piano and 

Great Songs From Great Shows Vol II—SALAD DAYS 
It’s Easy To Sing/I Sit In The Sun/We’re Looking 
For A Piano/We Said We Wouldn’t Look Back/ 
The Time Of My Life/Oh Look At Me 


TONY OSBORNE’S VARSITY FOOTWARMERS, 
with Sandy Wilson at the Piano 
The Boy Friend 
The Boy Friend/It’s Never Too Late To Fall In Love/ 
Won’t You Charleston With Me/I Could Be Happy 
With You/A Room In Bloomsbury/The Boy Friend 

Nixa NEP 24025 


FRANKIE LAINE: KITTY KALLEN and 
RICHARD HAYES: DAVID LE WINTER 
Four Star Selection From GUYS AND DOLLS 
If | Were A Bell/A Bushel And A Peck/ 
I’ve Never Been In Love BEFORE/I’ll Know 
Mercury MEP 9503 .- 


Distributed by Pye Group Records (Sales), 66 Haymarket, London, S.W.1 
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j Put a cross against the 


| reason for learning. 


sb LEARN a language really well you must hear the 
rhythm, the lilt, of the everyday speech of ordinary 
people. Linguaphone teaches you by this quick 
thorough, effortless method : You learn by listening 
to the voices of distinguished speakers and professors 
on specially prepared Linguaphone records, following 
the words in the illustrated textbook. In half the 
usual time, Linguaphone enables you to speak, read 
and write the language—and, above all, to understand 
it when spoken. There is no formal learning. From 
the start you are thrown into the conversational 
atmosphere of the boulevard, the café and the plage. 
Linguaphone courses are continually being brought 
up-to-date. The very latest high-fidelity recordings 
are used. Put in fifteen minutes a day and in a few 
months you can express yourself freely in the language 
of your choice. 


POST THE COUPON BELOW for full particulars 
of Linguaphone, the World’s leading conversational 
method. 


:-LINGUAPHONE or tancuaces- 
oy of (Dept. W4) 
| Other language(s) ...... To the LINGUAPHONE INSTITUTE, 


(Dept.W4), Linguaphone House, 
207 Regent Street, London, W.! 


give YOUr | piease send me (post free) your 24-page book about 


Linguaphone and details of the Week’s Free Trial 


) 


Offer. havelhave not a gr ph 


Learn the French 
they speak in France 


Please write for inclusion in our mailing lists to : 


HELIODOR RECORD COMPANY LIMITED - 8 CLARGES STREET 


LONDON, W.I GROSVENOR 3095 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 


October, 1956 


ARCHIVE 


PRODUCTION 


History of Music Division 
of the 
Deutsche Grammophon 
Gesellschaft, Hannover 


Notable Recordings 
of works by G. F. Handel 


Concerti Grossi, Opus 6 
No. 2, F major 
No. 5, D major - No. 6, G minor 


No. 1, G major - AP 13010 


No. 7, Bp major - No. 8, C minor 


The Bamberg Symphony Orchestra 
Conductor : Fritz Lehmann 


Water Music 


Music for the Royal Fireworks 


The Berlin Philharmonic Orchestra 
Conductor : Fritz Lehmann 


A Lecture-Recital by Dr. Fred Hamel, the eminen 


musicologist and editor of the 

ARCHIVE PRODUCTION repertoire, will be give 
in the Wigmore Hall, London, on Wednesday 
17th of October at 2.30 p.m. 

We are pleased to extend an invitation to all whe 
may be interested to attend. Admission is free. 
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Since both cuts are a matter of only a few 
bars, the reason is obscure. 

Gilels and Lympany are still unrivalled, 
anc personally I think Lympany incom- 
parably good. A pity, for this new recording 
has the best sound of the lot and is, in fact, 
the only one that records those timpani at 
the start of the Finale with complete success. 

A pity, too, because the Fauré is most 
beautifully done. The only really serious 
rival here is Kathleen Long, and after 
listening to both, I felt—who am I to 
choose between these ladies? Kathleen 
Long is possibly a little more French—it’s 
very clear playing and she moves it on. 
But it is, after all, a romantic piece and 
Gina Bachauer plays it with warmth and 
all the right sort of feeling. (Why, by the 
way, does somebody not couple this with 
the same composer’s Fantasie, Op. 111, for 
piano and orchestra, quite unaccountably 
forgotten by all the pianists who play the 
Ballade ? Not quite all, for I have done it 
with Clive Lythgoe.) 

If you are mainly intent on the Ballade 
your choice will presumably be influenced 
by the couplings. As well as the Concerto, 
Gina Bachauer adds three Couperin pieces 
for piano solo, very nicely played, but 
strangely chosen as a group, for they are all 
in the same speed and rhythm. Kathleen 
Long’s disc also provides a delightful 
performance of Frangaix’s Concertino for 
piano and orchestra and four of Fauré’s 
lovely Nocturnes. 


STRAVINSKY. Concerto for Piano 
and Wind Instruments. Capriccio 
for Piano and Orchestra. Nikita 

off (piano), Orchestre de la 
Suisse Romande conducted by 
Ernest Ansermet. Decca LXT5154 
(12 in., 39s. 74d.). 

This is a most valuable record, bringing 
us two of Stravinsky’s works of the nineteen- 
twenties which will be unfamiliar to most 
and which fill a gap in our knowledge of 
the composer. Nor are we ever likely to 
hear frequent concert performances of 
either work for, box office apart, they make 
heavy demands on rehearsal time. The 
more pleasing, therefore, to be able to say 
that these performances are both of great 
authority, extremely well played, and 
recorded by Decca most excellently. They 
are at present the only available versions of 
either work in this country, for the Nixa 
Concerto has been deleted. 

At the end of it all one’s admiration for 
Magaloff’s work as a mere feat of learning 
and of digital skill is tremendous. He 
might have taken more chances of some 
really soft playing. Even in the clatter of 
the Concerto (and there are acres marked 
with nothing but a forte) one can find 
opportunities for contrast, while in the far 
more charming Capriccio the pianist could 
have done a good deal more in this way. 

Still, one mustn’t grumble. Magaloff’s 
achievement is remarkably assured, while 
Ansermet and his orchestra accompany as 
if the works have been in their regular 
repertoire for years. 

As to the music itself, the Concerto 
(which, incidentally, is scored for double- 
basses and timpani as well as wind) dates 
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from 1923-24 and was taken on tour by 
Stravinsky himself, as solo pianist, for some 
years. It never for a moment tries to charm 
—heartless music, if ever there was such— 
yet it is difficult not to be impressed by it, 
such is Stravinsky’s mastery. 

The Capriccio had its first performance in 
Paris in 1929, when Stravinsky was the 
soloist and the present conductor, Ansermet, 
was in charge. If you are adventuring on 
this disc—and I hope you will try it—please 
play this side first, for it has a charm that is 
not to be found in the earlier work. 

Altogether, a most welcome production, 
deserving a great deal of congratulation all 
round. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Orchestre de la 
Société des 
servatoire de Paris conducted by 
George Solti. Decca LXT5241 (12in., 
39s. 74d.). 

Milan La Scala, Cantelli (10/52) (H)ALP1001 
Hamburg R.O., Schmidt-Isserstedt 

(2/53) LXT2758 
Minneapolis S.O., Dorati 54) MG50008 
Concertgebouw, Kempen 
Philharmonia, Karajan 


B.B.C. S.O., Sargent 
Berlin P.O., Fricsay (11/55) DGM18012 


Solti directs a most exciting performance. 
The first movement has its share of impetus, 
and the second its share’of warm leisureliness 
but it is in the two latter movements that 
success is more entirely convincing. The 
waltz is never an easy movement to play— 
Tchaikovsky perhaps consciously refused to 
give it the lilt of any of his ballet waltzes, 
and in consequence it is often hovering on 
the brink of sounding dull in performance 
(it certainly is in some of the versions of the 
symphony listed above). But Solti has the 
knack of its apparent awkwardness, and he 
is notably assisted here into bringing it off 
completely successfully by very clean and 
precise string-playing in the staccato semi- 
quaver passages—these have a beautifully 
effective bite, where so often they merely 
sound busy. And in the uncut finale there 
is a great build-up of excitement, which is 
not let down at the crucial moment when 
after a pause the final triumphant statement 
of the tune takes place in E major. For here 
Solti ensures by careful balance that the 
tune, which is bearable, is in fact the 
dominant feature of the situation ; whereas 
so often this dominance is allowed instead 
to the counter-melody of the trumpets and 
horns—and this it is difficult to bear. 

The successful performance is matched 
by a successful recording. The virtues 
include good balance throughout, both 
richness and brilliance of tone, with highly 
effective catching of the brass, and a spacing 
which allows two complete movements on 
each side; an odd minor drawback is a 
curious upward glissando hum immediately 
after the end of the first movement. 

But the perspective in which the many 
excellences must be seen is that this is a 
characteristic performance by the Paris 
Conservatoire Orchestra. And so the 
trumpet tone—so well caught by the 
recording—is rich but unsteady ; the horn 
tone, unsteadier still, is apt to obtrude in 
ensemble (though the famous solo opening 
the slow movement could scarcely be more 
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beautifully played) ; and the clarinet tone 
is thin and fluttery—more than usually 
unhappy in this particular work, with its 
substantial employment of the unison of 
two clarinets, here with a_ necessarily 
imperfect blend. 

If these characteristics of Parisian orch- 
estral playing are acceptable, then so will 
this new version of the Tchaikovsky be, for 
within its chosen style it is most beautifully 
done. But listeners caring rather for a 
different style of wind-playing should, I 
think, explore Sargent’s H.M.V., a brilliant 
recording of a not particularly exciting 
performance ; or Karajan’s Columbia, a 
less brilliant recording of a rather good 
performance. M.M. 


TCHAIKOVSKY. Concerto No. 2 in 
G major, Op. 44. Shura Cher- 
kassky (piano), Berlin Philhar- 
monic Orchestra conducted by 
Richard Kraus. D.G.G. DGM18292 
(12 in., 39s. 74d.). 

Mewton Wood, Winterthur, Goehr (9/52) CLP1125 
Nikolaeva, U.S.S.R. S.0., Anosov (3/55) MWL312 


I think this a really wonderful perform- 
ance of the Concerto. The piano playing is 
often sheer magic: even the Concerto’s 
weakest moments held my attention: and 
Cherkassky’s over-all conception of the 
work is admirably calculated to bring out 
its best qualities. In the first two movements 
there is playing of the greatest poetic 
imagination, but with a reserve of dynamics 
that makes the uninhibited brilliance of the 
Finale a delight. It is highly individual 
playing but of such mastery that you are 
carried along unquestioning. In fact, if the 
Concerto were played like this more often, 
it would scarcely remain the poor relation 
of its elder brother—but playing like this is 
not to be expected every day. 

The Berlin Philharmonic accompany 
extremely well and much credit must go to 
Richard Kraus, a new name to me, for his 
alert work in a concerto that has some 
difficult moments for the conductor in it. 

A good recording, too. Sometimes soft 
strings get lost—the lower strings in those 
canonic passages in the first movement, for 
instance—and here and there one wants a 
touch more woodwind. I found, too, that 
I had to put on a surprising amount of bass 
to catch any timpani. But these are very 
small points in a generally very good sound. 

The choice is clear, unless you want the 
Concerto complete and uncut and scored 
as Tchaikovsky first planned it (which at 
some points is very different from the Siloti 
version we usually hear). If so, you will buy 
Nikolaeva on a Monarch disc, the only 
pianist who has recorded the original score : 
but the playing is not remarkable and the 
disc itself is technically poor, especially in 
its surface. 

Siloti’s cuts and rewriting were issued 
with the composer’s approval. Mewton 
Wood makes further cuts and though he 
plays finely, Nixa’s recording now sounds 
less than first-rate. Cherkassky plays Siloti 
in full and there is no doubt that it is the 
one to choose. More than that, the oppor- 
tunity of hearing such piano playing should 
not be missed. TH, 
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RESTFUL MUSIC. Tu mancavi a 
tormentarmi (Cesti). Gagliarda 
(Frescobaldi). Nocturne from “ Le 
Triomphe de l’amour” (Lully). When 
I am laid in earth from “ Dido and 
Aeneas ” (Purcell). Mein Jesu (J. S. 
Bach). Siciliano from Sonata No. 4 
in C minor (J. S. Bach). Sarabande 
from Suite No. 2 in B minor (J. S. 
Bach). All transcribed Stokowski. 
Adagietto from “L’Arlésienne”’ Suite 
No. 1 (Bizet). Leopold Stokowski 
and his Symphony Orchestra. 
Scene at the Brook from Symphony 
No. 6 (Beethoven). Members of the 
N.B.C. Symphony Orchestra con- 
ducted by Leopold Stokowski. 
H.M.V. ALP1387 (12 in., 39s. 74d.). 

One thing that can certainly take a rest 
is the critical faculty ; this is presumably 
not even intended as a serious presentation 
of the music concerned. It might, however, 
well serve its purpose of sustaining a mood, 
if you think you can, or wish to, sustain 
one mood for this length of time. Perhaps 
it is possible, if you don’t listen ; but once 
let the music have your attention, and you 
realise instantly the skill of composers and 
programme-builders, applied daily and 
regularly precisely in order to prevent this 
sort of programme occurring ; never has 
the Bach Sarabande sounded so dull as in 
this setting, never the Beethoven so long, 
never the Bizet so pointless. No fault of 
the playing ; or of the arranging, which, 
for its purpose, is extremely good except 
in the Bach Siciliano—this surely needs 
altogether more drastic treatment from an 
arranger capable of making Cesti sound like 
Sibelius. 

But I begin to make the mistake I set 
out to avoid in the first place, the mistake 
of fringing on a discussion of the music as 
such, when the record is obviously meant 
to serve other purposes. Don’t listen, but 
just let it flow on ; and with luck you will 
have a first-class soporific on your hands. 
If this record had been available in 
Kayserling’s day poor Goldberg would 
have been out of a job. M.M. 


WAGNER. Siegfried Idyll. Venusburg 
Music from “ Tannhauser”’. Ride of 
the Valkyries from “ Die Walkiire ”’. 
Berlin Philharmonic Orchestra 
conducted by Igor Markevitch. 
D.G.G. DGM 19024 (12 in., 39s. 74d.). 

This is one of those full orchestral 
performances of the Siegfried Idyll that 
conductors so like to give, though how any 
musician who gives the matter the slightest 
thought can perpetrate this sort of thing 
passes my understanding. 

In the first place, sixty strings and 
probably more give a weight of sound that 
is utterly inappropriate to this most lovely 
of all small orchestral pieces. That may be 
a matter of opinion. What is plain fact, 
however, is that with such numbers it is 
impossible to hear the woodwind counter- 
points at any moments when the strings are 
playing loudly. To point only to the main 
climax of the piece, here Wagner combines 
two other themes with that heard on the 
strings, both on woodwind instruments. 
When you can hear these it is sheer delight, 
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as anyone who has heard a properly 
balanced performance will agree. In the 
present circumstances, and in any similar 
performance, Wagner need not have written 
the woodwind parts and the players might 
as well play Pop goes the Weasel for all it 
would matter. And there are a number of 
other places where the balance is similarly 
hopeless. I believe Wagner himself 
authorised six first violins and corresponding 
lower strings for concert performances of 
the Jdyll—and that’s enough. 

Unfortunately, of all the many other 
recorded versions, only that by the Stuttgart 
Chamber Orchestra (Decca LXT2669) 
avoids this excessive weight of strings, and 
even they use too many for real clarity. 

So this performance gives me no pleasure 
on that score alone. In addition I don’t 
find Markevitch’s rubato at all times con- 
vincing. His way of playing the opening, 
for instance, three bars fast and two slow, 
then another three fast and two slow again, 
is tiresome. And, to turn to another matter, 
the Idyll (about 17 minutes) is short measure 
for a whole 12-inch side. 

The opera excerpts on the reverse side 
need every string you can lay hands on, of 
course, and the body of sound is here 
excellent. Their direction needs little of 
the subtlety that the Jdyll must have and 
Markevitch gets lively and effective per- 
formances. The recording is full and round. 

T.H. 


WAGNER. »”_Preludes 
to Acts 1 and 3. “Die Meister- 
singer ”—Prelude to Act 1. “ Tann- 
hauser ”’—Overture. “Die Walk- 
iire”’—Ride of the Valkyries. 
Detroit Symphony Orchestra con- 
ducted by Paul Paray. Mercury 
MRL2513 (12 in., 39s. 74d.). 


WAGNER. “ »”_Prelude to 
Act 3. “Die Walkiire ”’—Ride of 
the Valkyries; Magic Fire Music. 
“ Die Meistersinger ”—Prelude to 
Act 3; Dance of the Apprentices 
and Procession of the Master- 
singers. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips SBR6210 (10 in., 24s.). 

I had hardly finished with one record of 
bits of Wagner (see the review above this 
one) when in came two more. To be taken 
a ride by the Valkyries three times in a 
month is almost too much ! 

However, to these latest gatherings of 
orchestral bits from here and_ there. 
Ormandy’s virtuoso approach serves one 
side of his disc very well, the Lohengrin Act 3 
Prelude, the Ride and the Fire Music. It is 
far less successful with the end of Meistersinger 
Act 3 where the desire to make the greatest 
effect leads him into speeds that are too fast. 
There is no feeling of the Landler in the 
apprentices’ dance and the Masters process 
with a businesslike air rather than with 
dignity. 

*The Prelude to this Act would be well 
played were it not for an appalling scoop 
down by the ’cellos in their very first bar 
which immediately wrecks the atmosphere 
of this wonderful piece. (This fault is not 


harpsichord continuo. 
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entirely absent at other appearances of the 
same theme.) 

To return to the other side of the dis:, 
did the Valkyries ride in this manner and 
as fast, by the way, as Markevitch also 
makes them gallop ? Their’s are not horses 
in a Hollywood Western. We are above 
mountain heights and among the gods, 
away from petty human goings-on. Perhaps 
Ormandy and Markevitch argue that as this 
excerpt, as a concert item, lasts far too long 
for its material, the shorter it can be made, 
the better. A point of view, certainly. 

Paray does not take this view, however, 
and I much prefer his tempo. Indeed, his 
interpretations are all well-judged. His 
violins do not bring off the terribly difficult 
start to the Lohengrin 1st Act Prelude with 
entire success, largely because of vibrato 
from some players that wants better control. 
But the piece as a whole is sensitively done 
and when it comes to the 3rd Act these 
players show not only brilliance but a very 
attractive lightness of rhythm in the middle 
section. (I wish they had put an “ending” 
on to the Prelude, as Ormandy does, rather 
than coming to a stop with quite such a 
bump.) 

Their Meistersinger Prelude to Act 1 has 
dignity but it never gets turgid. The swiftly 
moving but very quiet “ Prize-Song” 
theme is just right and the woodwind later 
on again show that lightness of rhythm in 
which they seem to excel. 

Teutonic solemnity is more needed in 
Tannhduser and this performance might 
have had a bit more sustained weight. But 
all in all, a successful disc. 

Both are American recordings, of course. 
The Philips is good of that kind, which 
means that the better your apparatus, the 
better you will be able to make it sound. 
The Mercury is easier and, indeed, makes a 
good sound without trouble: it should 
reproduce well on less resourceful gramo- 
phones. T.H. 


CHAMBER MUSIC 


BACH. Suite No. 1 in C major. Suite 
No. 2 in B minor. Suite No. 3 in 

D major. Suite No. 4 in D major. 
Concertgebouw Orchestra con- 
ducted by Eduard van Beinum. 
Philips ABL3136-7 (two 12 in., 76s. 6d.) 
Munich P.A., Redel (6/56) DTL93073-4 
Philharmonia, Klemperer (4/55) 383CX1239-40 

RCA Orch. Reiner (10/56) (H) ALP1382-3 
This version of the Bach orchestral 
Suites has all the pedestrian virtues: it is 
decently played and decently recorded. 
And the trumpets play cleanly and in tune, 
and are well balanced with each other and 
with the rest of the orchestra. And there. is 


But eighteenth-century suites consist 
principally of dances, of entertainment 
music; and can anybody ever have 
possibly meant entertainment music to 
sound so dull? The Concertgebouw’s 
decent playing never springs to life with a 
sudden burst of vitality; the trumpets 
remain with the timpani in a state of 
permanent respectable balance, never point- 
ing a climax by cutting through the strings 
with a sudden blaze of colour ; the harpsi- 
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Thousands have already 


bought these . . 
with the 


PHILHARMONIA ORCHESTRA 


.. you must have them in 
i conducted by 


j your collection 
HERBERT MENGES 
Mozart Concertos: No. 24 in C minor, K.491; 


No. 23 in A, K.488 
ALP1316 


with the 

CHICAGO SYMPHONY ORCHESTRA 
conducted by 

FRITZ REINER 

Concerto in D—Brahms 

ALP 1334 


THE PHILHARMONIA ORCHESTRA 
: Symphony No. 4 in A (‘Italian’)—Mendelssohn 
; Symphony No. 8 in B minor (‘Unfinished’)— 
Schubert 


ALP 1325 
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THE CAST 


Aida, Slave of Amneris... is .ZINKA MILANOV 
Radamés, Captain of the Guard. .. JUSSI BJORLING 
Amneris, Daughter of the King of Egypt 
FEDORA BARBIERI 
Amonasro, King of Ethiopia........ LEONARD WARREN 
aa Ramphis, Chief of the Priests.. ..BORIS CHRISTOFF 
. The King of Egypt.. PLINIO CLABASSI 


LUT ORCHESTRA AND CHORUS OF THE 


OPERA HOUSE, ROME 
Chorus Master: Giuseppe Conca 
ve Conductor: JONEL PERLEA 
oooners (Recorded in the Opera House, Rome) 
Sung in Italian 


ALP 1388-90 = Three records in a specially 
designed presentation box at no extra cost. 
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VICTORIA 
DE LOS ANGELES 


The Supreme 
Artist 


A NEW LP OF 


SPANISH SONGS 
ALP 1393 


A wonderful appreciation: — 


“What do we require of a singer? First and 
essentially, a voice beautiful and even in quality, 
uniting the qualities of purity and warmth. Second, 
a technical equipment that can sustain the voice in 
long phrases and be flexible in florid music. Third, 
the articulation of words in several languages with- 
out obstructing the flow of tone. Fourth, the 
imagination to make the words convey meaning and 
overtones of meaning, to grasp and project the 
atmosphere of a song in the course of hardly more 
than a minute. Fifth, a personality that will fight the 
composer’s battle and that may perhaps be better 
within a catholic taste at some types or traditions 
than others by natural sympathy. Sixth, musician- 
ship to look after the rhythm and co-operate with 
the pianist. Is there a paragon with all the virtues? 
Apparently there is in the person of Miss Victoria 
de los Angeles...” From “The Times” of June 27th 
1955, reviewing a concert at the Festival Hall. 


“HIS MASTER 


Full details of the Victoria de los Angeles records 
are to be found in our Long Play Catalogue, to 
which has just been added a Supplement listing all 
records issued up to August 1956. The 
catalogue costs 5/- and the supplement 1/- extra, 
or 6/5 and 1/6 respectively direct from— 


THE GRAMOPHONE CO. LTD. (RECORD DIVISION) 
8-11 GREAT CASTLE STREET, LONDON, w.1l 
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DONT MISS THIS WONDERFUL L.P. 


The Vagabond Kin 


Photo: Paramount Pictures Corporation “HIS MASTER'S VOICE” 
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every Thursday on ; 
12” LONG PLAY 33; R.P.M. RECORD Mase 
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4 
s Sue chord remains in the background, never and this Ducretet-Thomson version of the _ ing different tempos for the pairs of Bourrées 5 
a Mum risking a note more than absolutely Suites is the one I would choose for myself. and some facing up to the problem of the 
SEE necessary. In fact, this is a literal reading The Philharmonia set must also be rhythm of the French Overture intro- 
’ Sue of the notes of the score, executed quite considered, for it is better recorded than the ductions would have been welcome. 
a. 4 without imagination. Ducretet-Thomson, and strings, oboes, and But in all four suites I feel impelled to 
Poo Where the notes of a score are reasonably trumpets alike are superior to the Munich express serious dislike of only one move- 
. See comprehensive—as they usually were in the players. But Klemperer departs even  ment’s presentation: the Gavotte of the 
eee nincteenth century, for example—iheir further from an eighteenth-century style Fourth Suite. This is in fact rather slower, 
eee accurate execution must in itself produce than van Beinum ; his harpsichord betrays surely, than any gavotte ever was; but 
Ee _ approximation to the authentic sound of its presence at all only by a faintly audible much more curious is the behaviour of the 
See 2 work. But this was seldom the case in  tinkle during a few almost empty bars, and _ bassoon, who leaves his post in the middle 
eo a baroque music; usually the notes are a where van Beinum has at least taken the of the movement to add to the music an 
Sees shorthand, the scoring a sketch—filling both trouble to begin clearing up the rhythm of entirely spurious scale of G major descend- 
See out took place on the spot during perform- the French overture introductions, Klem- ing in even crotchets. A further unhappiness 
Se te ance, with no thought for posterity. perer just plays what he sees, regardless occurs at the end: halfa bar is added to the , 
ee Posterity has now caught up with them, alike of history, of musical sense, and of movement by augmenting the final quavers 
ae and the baroque composers—if they care orchestral effect. into crotchets—this is quite different from 
eee two pins—are earning perhaps the just The three sets are not identically coupled: merely broadening out the conclusion. 
Cow reward of their labour-saving methods in in order of catalogue number Ducretet- The set is nevertheless, I believe, the most } 
See these only too common performances of Thomson and Columbia couple SuitesI and generally recommendable at present avail- 
a ours of their literal shorthand, their literal II, III and IV; Philips couple I and IV, able. Redel still gives a greater hint of the 
ee sketch. Modern professional players, II and III. M.M. entirely convincing performance that we 
a See knowing no technical difficulties, and with shall certainly have one day ; but mean- | 
Be the benefit of a rehearsal and of direction BACH. Suite No. 1 in C major. Suite while the superiority of the American 
See by an expert who has actually studied the No. 2 in B minor. Suite No. 3 in  orchestra’s playing, and of their recording, : 
= ‘ score first, would seem an unbelievable D major. Suite No. 4 in D major. lead me now to choose this new H.M.V. set, 4 
—_ bs luxury to Bach ; he would not credit that R.C.A. Victor Orchestra conducted for general purposes, in preference to the “i 
See such opportunities for touching up the by Fritz Reiner. H.M.V. ALP1382-3 Ducretet-Thomson. M.M. - 
See scoring and organising suitable — (two 12 in., 79s. 3d.). ‘ 
Bp Og for the frequent repeated sections sho At the last minute before going to press re t Harps ; 
squandered on doing exactly nothing in the new Reiner set of the Suites has arrived ; Se 
“<r either direction. But they are ; norepeated and it has indeed timed its appearance in D ye na Concerto for Harpsi- ; 
Se section here varies even in dynamics, let admirably. For it does to some extent dhocd tn F autho Rolf Reinhardt | 
Sees alone in scoring or in ornamentation. Nor resolve the dilemma apparent at the end of (harpsichord). Pro Arte Chamber 
would Bach credit that under these the review above, where Kurt Redel’s ver 
Orchestra of Munich conducted by 
luxurious modern conditions a self-respect- enterprise had somehow to be weighed 
Be so ing harpsichordist could contain himself against the Philharmonia’s efficiency. Themen DTLc (12 in., 39s. 74d.) i 
See throughout within block chords ; but this Not that on this occasion Reiner is quite Gunite dt — — 
Be ins himself, or is so contained. isi Redel, or the R.C.A. irt Pro Musica, Reinhardt 
onc contains himself, as enterprising as Redel, Elsner, Stuttgart Pro Musica, 
a Where generalities are ofsuch importance Victor Orchestra quite as efficient as the Cacti tian (8/53) PL7260 ‘ 
See details need not be laboured. They do, Philharmonia. But both come within Foss, Zimbler Sinfonietta. (6/53) AXTL1012 R 
See however, include a frequent reluctance on striking distance ; and the virtues, com- ow SS eee a 
oe ' van Beinum’s part to sound final at the end _ bined in one set with a very slightly rough- Foss, Zimbler Sinfonietta (6/58) AXTL1012 4 
fee of movements ; the unfortunate adoption toned but otherwise excellent standard. of pathy Rey mn 
ei. See Of an identical pulse for two successive recording, do add up to a most recommend- , * (8/53) PL7260 ; 
eee movements in Suite II (the Polonaise and able compromise. This is, I think, Rolf Reinhardt’s first 
See Minuet); an astonishingly slow Gigue to Reiner appears to use only a few strings, appearance on disc as a soloist, apart from i 
= ty conclude Suite III, and the overburdening and they play most pointedly throughout— a record of Bach’s two-harpsichord concertos ‘ 
a of that suite’s Aria by an insistence in indeed, this is possibly the set’s major (reviewed last August), in which he and © 
. performance on the lowest written bass notes virtue. Their small number is symptomatic Helma Elsner played the solo parts. So far 7 
i A (no stringed instrument could, or did, play of a rewarding care for balance: the oboes he has been better known to us as a Z 
See these in Bach’s day—the basses no doubt can hold their own for once, where conductor, and it will be noticed that there ; 
on ue jumped octaves at sight when necessary, necessary, and accompanying voices will is a rival disc of Bach’s A major and F 4 
“as Sues exactly as modern players faced with those drop to allow the tune through in a most minor concertos in which he conducts and x 
ee low C’s do, left to themselves). But to set satisfying way. Thus in the Second Suite Miss Elsner is the soloist. All Bach experts : 
pen tae against these there is one very happy detail: the bass line comes inte its own in both in South Germany seem to be ambidextrous : 
ao Gavotte II of Suite I is illuminated by a Badinerie and Sarabande; in the former these days, for Kurt Redel, the conductor . 
a ; stressing of the strings’ trumpet figure—this because of the point of the playing, in the on the disc I hope to start reviewing any ‘ 
-_ fee tells most beautifully. latter because it is actually presented as moment now, is a professional flute player i 
ca A much closer approximation to an _ what it is—a canon with the treble, borrow- and has recently produced a good set of a 
oe Mm cighteenth-century style is made on Kurt ing most of its ornaments as well as its tune. Brandenburg Concertos in which he is ‘i 
. By ie) Redel’s Ducretet-Thomson set of these Another happiness is that of now and again both director and flautist. On the other ‘ 
ee Suites. Here it is possible at various reducing the already few strings to actual hand Karl Richter, whose new disc of 4 
‘a moments to like or dislike the flute’s soloists ; this illuminates many movements, Bach harpsichord concertos is reviewed be 
ene ornamentation, the harpsichordist’s twitter- but perhaps in particular the Overture to the below, plays the organ in his spare time Fe 
ecm ings, or the basses’ pizzicato ; but at least Third Suite. This same suite gains, too, and has recorded a good deal of Bach at : 
‘i they are there to be liked or disliked. The from an expressive performance of the Aria, the Victoria Hall, Geneva. . 
- oe set has, however, fewer of the pedestrian with the basses playing pizzicato and the As a harpsichordist, Reinhardt keeps a i 
o + virtues than van Beinum’s: it is shrilly continuo player switched from harpsichord very steady tempo, and has a natural - 
Beat recorded, and even when tamed in physical to organ for the occasion. The breakneck feeling for Bach. The orchestral accompani- 2 
: a x violence the trumpets are wobbly and out performance of the Gigue may not-be ment is stylish and the balance between P: 
ee of tune. (They don’t sound like German thought quite so happy; but it does at keyboard and strings very good. The quality . 
Bo vnnot players—but there it is, on the label.) least pull up at the end—in fact, Reiner of the disc is in fact of the highest class in 4 
as 4 Even so, the vitality of Kurt Redel’s ends all movements admirably conclusively, every way. There is more “ top” than on 7 
re performance makes it easier to take a_ erring if at all on the side of overdoing it. the Elsner-Vox (in which Reinhardt con- Bi 
a Oe tolerant view of its technical shortcomings, Possibly less happy, too, is a habit of adopt- ducts) or the new Decca reviewed below, - 
E 
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and as the player uses much less 16-ft. 
tone than Richter the general effect is 


lighter and cleaner. Personally I prefer 
this disc to any of its rivals, though all 
have their merits. The Lucas Foss (D minor 
and F minor) is good, but the solo instru- 
ment is a piano instead of a harpsichord 
and you get only two concertos for your 
money. The Elsner-Vox disc (F minor and 
A major) has a little too much resonance 
which robs the music of its chamber music 
quality, and the backing—the G minor 
arrangement of Bach’s A minor violin 
concerto—seems to me _ musically less 
satisfying than the well-known D minor 
which occupies one side of the present 
record. 

The D minor and F minor are also 
alleged to be arrangements of violin con- 
certos, but opinions differ as to whose. The 
sleeve note on the new disc thinks the 
originals were not by Bach, whereas the 
sleeve note on the Elsner-Vox disc is 
certain that Bach did write the original 
version of the F minor at least. I would 
have thought that the presence of its slow 
movement in one of the cantatas made it 
likely that Bach wrote at any rate this part 
of the work. It is curious that the A major, 
which is generally thought to have origina- 
ted as a harpsichord concerto, should be so 
much less played than the “ arrangements ”’; 
it is in fact a much better work than the 
popular F minor. 

But I am digressing, and I must end by 
giving a very warm welcome to this 
excellent record of Bach’s three best 
harpsichord concertos, played and recorded 
as this fine music should be. R.F. 


BACH. Concerto in D minor for 
Harpsichord and Orchestra, 
BWV1052. Karl Richter (harpsi- 
chord). Concerto in C major for 
two Harpsichords and Orchestra, 
BWVr061. Karl Richter and 
Eduard Miiller (harpsichords), both 
with the Ensemble of the Ansbach 
Bach Festival. Decca LXT5203 
(12 in., 39s. 74d.). 

Concerto in D minor : 
Foss (pno.), Zimbler Sinf. (6/58) 
Reinhardt, Pro Arte Chamb. Orch., Redel 
(10/66) D 
Elsner, Stuttgart Pro Musica, Reinha 
* PL9510 


Concerto in C ma: 
Appleton, Field, Castle Hill P.O., 
*NCL16007 
Soloists, Stuttgart Pro Musica, 
(8/56) PL9580 


Richter is a more assertive soloist than 
Reinhardt. In the first movement of the D 
minor he seems to be constantly urging the 
music on and sometimes there is a suggestion 
of hurrying. I like the spread chords and 
ornaments he adds in the slow movement; 
everything he does is scholarly and interest- 
ing. But in the last movement the rhythm 
is again not quite steady, and he muddles 
the sound by what seems to me far too much 
16-ft. tone. But this is in many ways a good 
disc and I would be recommending it more 
warmly but for the simultaneous appearance 
of the slightly better one reviewed above. 
Only in the slow movement did I prefer 
Richter. The strings are kept down better, 
thereby giving greater clarity to the harpsi- 
chord part, and the playing is, I think, more 
sensitive. I noticed that Richter did not 
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play the bass at all in this movement, 
contenting himself with the single strand 
of notes for the right hand. And he was 
even allowed to save his energies in the 
tuttis, for a second harpsichordist officiated at 
these points, though I feel most doubtful 
whether Bach can ever have envisaged two. 
The second harpsichordist, Eduard 
Miiller, is elevated to solo status in the two- 
harpsichord concerto on the back. This, 
too, is stylish and enjoyable, though again 
there seem to me to be faults. The first 
movement is so slow that it begins to get a 
little dull before the end. The slow move- 
ment, which is for harpsichords alone, is 
most beautifully played, but was obviously 
recorded on a different occasion for the 
perspective is quite different, the micro- 
phone much closer. The fugue i is spirited, 
but, as in the rival Elsner/Reinhardt disc, 
the string entries seem much too assertive. 
On this rival disc a better tempo is found for 
the first movement, but intonation troubles 
largely offset this advantage, and in general 
there is little to choose between the record- 
ings. Both have much to recommend them. 
RF. 


BACH, J. C. Quintet in E flat major, 
Op. 11, No. 4. 

BACH, W. F. Sonata in F major. 

BACH, C. P. E. Sonata in B minor. 

BACH, J. C. F. Sextet in A major. 
Alma Musica Sextet. London 
Ducretet-Thomson DTLg3100 (12 in., 
39s. 74d.). 

This record is called ‘‘ Chamber Music 
of the Sons of Bach ”’, and the Alma Musica 
Sextet which plays it consists of flute, oboe, 
violin, viola, ’cello and harpsichord. The 
idea is excellent and much of the music 
is very attractive. The J. C. Bach quintet 
demands the full strength of the ensemble, 
with ’cello and harpsichord both playing 
the continuo. It is a delightful work, the 
minuet movement in the middle something 
more than that; in fact the sombre trio 
section is an astonishing piece of music. 
The quintet was written in England in 1775 
for Queen Charlotte’s players. Wilhelm 
Friedemann was Bach’s eldest son, and the 
history books dismiss him as able but 
profligate ; chances of hearing his music 
are few indeed. This sonata was written 
for flute, violin and continuo, and is 
remarkable for an entrancing finale. The 
main tune, much repeated, has a “‘ wrong 
note ”’ in it and it makes one grin every time 
it occurs. C. P. E. Bach’s sonata for the 
same combination is the most solid work 
of the four, and much the nearest in style 
to J. S. Bach, while the final “‘ sextet ” by 
j. G. F. Bach is the slightest work of the 
four and the furthest removed in style from 
jJ. S. B. It tinkles away prettily enough, 
and the first movement is deliciously empty- 
headed, but there is not much to be said 
for the last one. In contrast to the other 
three works, the harpsichord has the most 
important | , Part ; its music is “ fully 
com 

Unfortunately not all the fiddling on 
this disc is musical. The J. C. F. Bach 
** sextet’ was, it seems, composed as a 
septet, with two horns and no flute (though 
as recorded the flute has more solos 
any instrument except the harpsichord). 
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Furthermore, in the W. F. Bach sonata, 
the flute part is played by the oboe, 
presumably for the sake of contrast with 
the C. P. E. Bach sonata on the other 
side. At the time when this music was 
written, composers were not very particular 
about such matters; even so, it would 
seem best to carry out their intentions as 
accurately as possible on a record. The 
sleeve note is interesting, but contains a 
number of infelicities, some of them 
probably due to the translator. The disc is 
intended to illustrate “the essential 
differences between the methods of J. S. 
Bach and those of his sons’, and though 
one side of the picture can scarcely illustrate 
the differences between both sides, this 
would in effect be true enough, except 
that the C. P. E. Bach trio-sonata is 
indistinguishable in style from one of his 
father’s. And it was unfortunate to cite 
the disappearance of the figured bass and 
the displacement of the harpsichord by the 
piano as characteristic of music at this time 
when three of the four works recorded have 
continuo parts and all include a harpsi- 
chord. In one sentence about C. P. E. 
Bach Bebung is misprinted ‘‘ Behung ” and 
clavichord is misprinted “ harpsichord ” ; 
the latter was not his favourite instrument, 
nor is the Bebung possible on it. 

The quality on this disc is fairly good, 
though the instruments seem too close to 
the microphone and sound too much on 
top of one. But the balance is good, and 
the whole disc well worth your attention 
for the sake of its unfamiliar but delightful 
music. R.F. 


BEETHOVEN. Sonata No. g in A major, 
Op. 47. “ Kreutzer”. Sonata No. 8 
in G major, Op. 30, No. 3. Yehudi 
Menuhin (violin), Louis Kentner 


(piano). H.M.V. ALP1376 (12 in., 
- 74d.). 
Kreutzer Sonata : 
Rostal, Osborn (11/52) LXT2732 


Heifetz, Moiseiwitsch (12/53) (H)ALP1093 
Fuchs, Balsam 
Francescatti, Casadesus 


Elman, Seiger 


de Vito, Aprea (2/56) (H)ALP1319 

Schneiderhan, Kempff (3/56) DGM18092 

D. Oistrakh, Oborine (9/56) 33C1047 
Sonata No. 8: 

Rostal, (11/52) LXT2752 

Fuchs, Balsam (7/54) AXTL1052 


This is a very well-recorded Kreutzer, and 
also a conveniently-spaced one: the first 
two movements are complete on side one, 
the third precedes the G major Sonata on 
side two. But the first movement, in 
particular, suffers from a lack of impetus in 
the violin-playing. Kentner seems ready to 
launch the Kreutzer with boldness, but 
Menuhin does not; his playing here is 
beautiful but indecisive. In the slow 
movement the virtue is more important 
than the defect, and good team-work makes 
the result extremely agreeable ; the end of 
this movement is quite beautifully done. 
But the finale again to some extent lacks 
conviction, if not to the same degree as the 
first movement. 

The little G major sonata comes off 
better, in that it needs so much less deter- 
mination in the first place than the Kreutzer. 
But Menuhin and Kentner adopt a tempo 
slower than usual for the first movement, 
giving a reading that is not at all unsatis- 
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The GRAMOPHONE 


COLLECTORS’ CORNER 
Special 78 r.p.m. Vocals 


MARGHERITA GRANDI, soprano 
CCS!I43 Don Carlo (Verdi) : Tu che le vanita ous a 
HERBERT ERNST GROH, tenor 
CCSI40 Zigeunerweisen/Es steht eine Mule im Tale 
HANS HOTTER, baritone 
CCS222  Schubert—Am die musik, Meeresstille, Im Fruhling ... ove & 
GERHARD HUSCH, baritone 
ccs2i Handel—G. Cesare : aria/Dank sei dir Herr sie one —— 
ccs20 Hansel & Gretel : Besenbinderlied/Konigskinder : arie.. 6/7; 
ccsig with PERRAS : D. Giovanni : Reich mir/M. Flute. Bei mannern. «- 6/73 
SENA JURINAC, soprano 
CCSI52 Cosi fan Tutte: Act I, w. Thebom, Lewis, etc. — 
CCSI53 Cosi fan Tutte : Come io & Act I trio, w. ose 
CCSI5S Cosi fan Tutte: Ei parte... Per pieta. 2 sides . 
JAN KIEPURA, tenor 
ccsiz2z2 Madonna & Ninon ose ent 
CCSI23 Schenk mir dein Herz & Ob ‘Blond, ‘ob Braun “i ons lit — 
CCS208 _sich liebe Dich (Stolz) & Mein Herz i ist voller 
ALEXANDER KIPNIS, bass 
CCSI48_ Zauberflote : in deisen Hallen/Figaro : Rachearie ooo 
MILIZIA prano 
CCs22 Serail : Sonera aller Arten/M. Flute : Queen of Night ian — 
Vespri ‘Siciliani : Bolero/Mireille : Valse air — 
CCS226_—s Filles de Cadix (Delibes)/Nightingale (Moszkovsky) ons 
CCS23 Coq d’Or : Hymn to the Sun/Sadko : Hindu song ese ove ee 
CHARLES KULLMAN & ERNA BERGER 
CCSi05 Zigeunerbaron : Als flotter Geist & Wer uns getraut ... ove .. 5/7 
ERICH KUNZ, baritone 
ccsi4i Wenn der Franz! & Gluck ist a Vogeri (Viennese) én on — 
CCS227_ Da draussen in der Wachau & In Grinzing (Viennese) . eve 
GIACOMO LAURI-VOLPI, tenor 
Otello : Love duet, with Caniglia. 2 sides oe 
Gioconda : Cielo e mar/Turandot : Non one ws 
MARTINELLI & LOUISE HOMER 
$26 Trovatore : Mal reggendo & Ai nostri monti ao. BB 
McCORMACK, tenor 
CCS27 D. Giovanni : Il mio tesoro/Elisir : Una furtiva lagrima... - — 
CCss3 Hymn to Christ the King (O'Brien) ove ove 13/01 
CCS164 —_Jesu joy of Man’s (Bach)/Praise ye ‘the Lord ove 6/73 
LAURITZ MELCHIOR, 
ELSE MUHL, 
ccs28 : Both Queen of the Night arias... a & 
CLAUDIA MUZIO, soprano 
ccssi Forza: Pace mio Dio/A. Chenier : La mamm: 
PEDERZINI, mezzo, & CHORUS OF LA 
CCcs30 Bella la guerra & Nabucco : Va pensiero (cho) .. on 
EZIO PINZ. 
Pacife Some evening & This nearly was mine ... 6/1} 
YVONNE PRINTEMPS, . 
CCSI49 Au clair de la (Cul) d’amour ose — 


MARGARET E, sop: 


Maitre Pathelin : Romance/Bacarolle (Gounod) ... 
CCS229 _ Pearl Fishers : Je crois entendre/Jocelyn : Berceuse... ons 5/7 
ROSWANGE, tenor 
ccs3! Fra Diavolo : ‘Freunde/Postillon de one 6/7} 
CCS32 Fidelio : Florestan’s recit. & aria ... 
Tusande Di quella pi 6/74 
urandot essun rovatore : Di quella pira ... one cos 

TITO SCHIPA, tenor 
CCS33 Amapola & Valencia ... om ane 6/7 
CCS34 w. Dal Monte : D. Pasquale : Tornami/Sonnambula : Prendi ... a a 
Ccs35 Luisa Miller : Quando le sere/Rigoletto : Ellamifu ... ane 
CCS36 w. FAVERO : Amico Fritz : Cherry Duet out 
CCSIS7 O marenariello/Torna aSorrento ... one one ose 
SCHMIDT, tenor 

CCS234  Simplicius/To-day is the happiest day of life ... oe 
CCSI16 Mattinata (Leoncavallo)/Santa Lucia 
CCSII8 Maria Maria & Funiculifunicula ... 
ccss9 Tiritomba & Lisetta ... one 
CCS235 One one love/My Song goes round the world — 
THERESE SCHABEL, mezzo 
CCSI89 Schubert—Der Kreuzzug & Gruppe aus dem Tartarus ... ean — 
SCHOCK, tenor 
CCS23 Paganini : Gern’ hab ich/Du bist der Welt fur mich... 
FRIEDRICH" SCHORR, baritone 
CCS156 Schusterlied/Tannhauser : Blickich ... 
ELISABETH SCH ANN, soprano 
CCS163 Mozart Alleluia & Don Giovanni : Vedrai carino one 6/7} 
CCSI66 On of Song (Mendelssohn)/Spharenklange (Strauss) 
ELISABETH SCHWARZKOPF, soprano 
CCS237 Stille Mache & O Tannenbaum one 6/Tk 
IRMGARD SEEFRIED, soprano 
CCS239 Mozart—Kinderspiel, Zufriedenheit, Warnung 
CCS238 $Mozart—Ab he nach dem... — 
MARIANO aa baritone 
CCS134 Falstaff : Signore, v'assista, with — 
CCSI90 Don Pasquale : Buffo duet, with MARTIN LAWRENCE om 
Send 2/- now for ‘*‘ Collectors’ Pieces,’’ Autumn edition ; our complete 78 List. 
Home qunemaco~abe 2/- post/packing when ordering 78-r.p.. m. records. 


COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
62 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 


. . . you will realise that Grampian high fidelity equipment gives you 

nearest approach to “ Concert hall listening’ in your own home. 
You will, for instance, appreciate the extraordinary delicacy of repro- 
duction achieved by their new 12-in. loudspeaker. A great deal of 
research and new manufacturing methods were necessary to produce 
a speaker unit with such an extended audio frequency coverage at 
such a reasonable cost. 


GRAMPIAN 
12 in. SPEAKER UNIT 
Type 1255/15 
Frequency Range ..20-15000 c.p.s. 
Voice Coil Diameter ..12?” 
Voice Coil Impedence ..15 ohms 
Fund IR . .40 c.p.s, 


Power Handling Capacity .. 10 watts 
Flux Density .. 14,500 lines per sq. cm. 
Total Flux .. 130,500 lines per sq. cm. 


+ 41 
-0 
-15 
-20 


Cycles per second input $ watt 
RESPONSE CURVE for Speaker Unit 1255/15 


A specially designed reflex cabinet suitable for 
either corner or side of room is now available 
as an easy-to-assemble kit of parts, complete 
with grille material ready to assemble, stain and 
polish. Although it is primarily intended for 
use with the Type 1255/15 speaker the cabinet 
will give excellent results with other units of 
similar specifications. Price 


Full details from:- 


REPRODUCERS LIMITED 
Makers of Quality high-fidelity equipment 
15 HANWORTH TRADING ESTATE, FELTHAM, Middlesex 


Telephone: Feltham 2657/8 Telegrams: ‘“‘Reamp, Feltham” 
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@ TO SAFEGUARD 
AGAINST BREAKAGES 

@ KNOW WHICH 
RECORD 1S WHERE 

@ AND TO CARRY 


IS ALL $O EASY IN... 
HENRY ELWIN LTD @ 


NOTTINGHAM DEPT.M.I. | 


The GRAMOPHONE 


GRAMOPHONE 
WHERE YOU WILL RECORD 


WRITE FOR ILLUSTRATED CATALOGUE AND NAME AND ADDRESS OF NEAREST RETAILER 


MAKERS OF TOP QUALITY RECORD CASES 
(INCLUDING LONG PLAYING), ALBUMS, | 
CABINETS AND COVERS. 


PHILIPS ELECTRICAL LTD. (Musical Equipment 


The full magnificence of High Fidelity 


RADIO & TELEVISION RECEIVERS - RADIOGRAMS | 4 


in a wonderful new form... 


Of course your new reproducer must be High Fidelity — real High 
Fidelity. But that doesn’t mean you want the bother of building 


it yourself. So Philips have done it for you. Ladies and gentlemen .. . 


Philips 10-watt Novosonic Equipment! 


There are two separate units, each a beautiful piece of high-quality 
furniture. One contains the two speakers: 12” for bass and 7” dual-cone 


for tretle. The other houses the 10-watt amplifier and provides space 


for any type of sound source: record reproducer, radio, or tape deck. 


Philips Novosonic has been called a miracle of High Fidelity. 


And for the sweep and richness of its sound quality superb is certainly 


the only word. Be sure to hear it for yourself. 


77 GNS (without sound Source) 


Philips new 1003Z 3-speed, 3-way changer (for use as an 
automatic changer or as an automatic or manually operated 
player) is the perfect partner for the 10-watt Novosonic 
equipment. Price: 18 guineas, tax paid. 


Before you do another thing about High Fidelity ...hear 
PHILIPS 10 watt NovoSonic Equipmen 


RECORD PLAYERS + LAMPS & LIGHTING EQUIPMENT, ETC 


Dept.) CENTURY HOUSE SHAFTESBURY AVENUE LONDON WC2 
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fac‘ory in itself, but which creates a problem 
for the second movement. This is a slowish 
M:nuet, and must do duty as well for slow 
movement proper; so it is in danger of 
sounding inadequate as such if the preceding 
movement is less than bustling. Here it is 
most definitely less than bustling, and 
Menuhin and Kentner’s answer is to slow 
down the minuet further by way of contrast; 
it is not entirely successful. Matters, 
however, are put right in the finale, which 
goes well. 

This is certainly the best-recorded of the 
available versions of the little G major 
Sonata, and will give satisfaction to those 
listeners sharing the performers’ view of the 
work. Those seeking greater vitality will 
find it in the Decca version by Max Rostal 
and Franz Osborn, who back the G major 
Sonata with the A minor Sonata, Op. 23. 

The good recording and the convenient 
and economical format also make the new 
version of the Kreutzer one to be considered. 
Schneiderhan and Kempff are as well 
recorded, and give a stronger performance ; 
their 12-inch D.G.G. version, however, 
offers the Kreutzer only, and turns into the 
bargain in the middle of the variation 
movement. The H.M.V. of Giaconda de 
Vito and Tito Aprea, also a strong per- 
formance, manages to avoid this, but is 
marginally less well recorded, as is the 
ten-inch Philips of the beautiful performance 
by Francescatti and Casadesus. None of the 
nine versions, in fact, has quite all the 
virtues at once ; equally, few of them are 
likely to give serious disappointment. 

M 


BOCCHERINI. in D major, 
Op. 11, No. 6, “L’Uccelliera ”’. 
Grave, Op. 41. Quintet in A major, 
Op. 40, No. 4. Largo, Op. 12, No. 1. 
Minuet from Quintet in E major, 
Op. 13, No.5. Quintetto Boc cherini. 
H.M.V. ALP1385 (12 in., 39s. 74d.). 

The LP revolution has brought us 
numerous virtually unknown major works of 
Boccherini, nearly all of them most welcome. 
But, falling over itself backwards in order 
not to appear popular, it has until now 
disdained to produce the minuet, other than 
in transcription. (The Lady-killers had at 
least the good sense not to use an orchestral 
version ; so clearly one of them must have 
been a junk-shopper.) 

Finally produced, the minuet declares its 
supremacy quite convincingly; played 
seriously in the original scoring it is an 
entirely enchanting piece. But then so is 
much of Boccherini, one of the more 
consistently amiable of composers ; 
amiability pervades the whole of the A 
major Quintet here recorded, and most of 
the D major. L’Uccelliera starts indeed with 
a fierce introduction, but then quickly 
resolves into one of those ornithological 
pieces so dear to the eighteenth century. 
(The genre started life in the seventeenth 
century with many elegant harpsichord 
Pieces, contributed a few string quartet 
movements to the eighteenth, toyed with 
distressing violin and exacting soprano 
solos in the nineteenth, and emerged faintly 
recognisable in such masterpieces of 

twentieth century art as J lift up my finger and 

I say Tweet Tweet and Maynard Ferguson’s 
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Hot Canary. We progress, we are told.) In 
this particular aviary the birds are inter- 
rupted in their song by the suggestion of 
hunting horns, too ; but I am at a loss for 
the relevance. Certainly, however, it all 
makes agreeable music ; and the more so 
for being followed by the Op. 41 Grave, a 
serious piece which most effectively puts 
the other in perspective. 

The playing of the Quintetto Boccherini 
and H.M.V.’s recording are alike excellent; 
and it is good to have a fully satisfactory 
version of the Boccherini minuet back in 
the catalogues at last. M.M. 


BONONCINI. Divertimento da camera 
in C minor for Flute and Harpsi- 
chord. 

LOCATELLI. Sonata in F major for 
Flute and Harpsichord. 

MARCELLO. Sonata in B minor for 
Flute and Harpsichord. 

TESSARINI. Sonata in D major for 
Flute and Harpsichord. Jean- 
Pierre Rampal (flute), Ruggero 
Gerlin (harpsichord). London 
L’Oiseau-Lyre OL50120 (12 in., 39s. 
74d.). 

As an operatic composer who spent 
some twelve years in London, Bononcini 
rivalled Handel for a time ; and, indeed, 
he joins Benedetto Marcello in producing 
the most distinguished music on this record. 
Not that Locatelli and Tessarini (both 
probably pupils of Corelli) are far behind ; 
there is of course a very substantial family 
resemblance between all these four sonatas 
(and between these and four thousand 
others). 

Both performers are entirely admirable : 
Rampal with a limpid- tone and un- 
hesitating fluency, Gerlin with an idiomatic 
realisation of the figured bass. But Gerlin’s 
harpsichord, a Pleyel, seems not to be 
shown in a good light. Its 16-foot tone is 
enormously, outrageously strong. and 
resonant ; applied, fortunately, only to the 
bass line, it constantly deceives the ear into 
supposing that as well as the harpsichordist 
a ‘cellist is playing—only the absence of 
any vibrato brings final conviction that one 
is not. I am not suggesting, of course, that 
to sound like a ’cello is in itself at all a 
musical disaster, but it is the corollary that 
is unfortunate: the harpsichord’s middle 
register, carrying the body of the music, 
sounds feeble by comparison. For one 
happy movement, in the Bononcini, Gerlin 
stops playing the’ ’cello; the music then 
springs to life. M.M. 


BRAHMS. Sonata No. 1 in G major, 
Op. 78. Sonata No. 2 in A major, 
Op. roo. Leonid Kogan (violin), 
Andrei Mitnik (piano). Columbia 
33CX1381 (12 in., 39s. 74d.). 

Sonata No.1: 
(1/56) (H)ALP1282 


de Vito, Fischer 
Sonata No.2: 
Stern, Zakin (9/55) ABL3068 
Leonid Kogan is an important Soviet 
violinist ; his only previous record as a 
soloist seems to have been the Bach Double 
Concerto (made with Elisabeth Gilels) 
which was reviewed last month. He can 
produce an astonishingly rich and even 
stream of beautiful tone, and it shows no 
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signs of deteriorating even at those moments 
when most other fiddlers begin to scratch 
and scrape. This record is worth buying 
for the sheer beauty of the sound, for which 
the recording engineers must also be 
thanked. But it has other virtues too. The 
ensemble is near-perfect, the balance good, 
the piano tone full and round (more 
particularly in the G major), and surely 
this G major sonata is one of the most 
beautiful ever written for violin and piano. 
Kogan’s tone is firmer than de Vito’s, but 
I must warn prospective customers that he 
starts rather insensitively; indeed he 
never quite seems to feel the tenderness of 
the opening phrase with its dying fall. 
There is perhaps an inherent defect in his 
make-up here, for Stern seems to have more 
feeling for the quiet lyrical opening theme 
in the A major, and, markedly, for the 
lyrical music near the end of the middle 
movement. When the music is swinging 
along, or being rhapsodic or technically 
difficult, Kogan is superb, but a shade less 
satisfying where musicianship and under- 
standing alone are called for ; for instance, 
he seems to have little grasp of the dolce 
bars leading up the recapitulation of the 
first movement of the G major. But this 
is a most beautiful record taken 7 ~~ 


large. 


HAYDN. Quartet No. 39 in C major, 
Op. 33, No. 3, “Bird”. Quartet 
No. 78 in B flat major, Op. = 
No. 4, “Sunrise” 

Italiano. Columbia 330X1383 ik. in., 
398. 74d.). 
Sunrise Quartet : 
Budapest Quartet (9/53) 383CX1061 


The Italian Quartet play here with 
considerable vivacity, though not with 
quite all the sweetness possible; nor, 
occasionally, is intonation entirely free 
from suspicion, particularly on the part of 
the leader. 

But there are many felicities in the 
performance, and the record does the great 
service of introducing to the LP repertory 
Haydn’s Bird Quartet, one of the so-called 
“Russian” set—a set memorable for 
Haydn’s adoption in it of the name 
** scherzo”’ for his beloved minuet move- 
ments. In this particular quartet scherzo 
is modified to scherzando; but the music 
remains serene and sedate, enlivened in the 
Trio by a filigree duet for the two violins, 
here played quite beautifully. The finale, 
too, one of the gayest of movements, is 
turned most attractively by the Italian 
Quartet. 

The performance of the finale of the 
Sunrise Quartet is perhaps a little less 
successful—it may be thought to lack some 
degree of impulse ; a lack certainly shared 
by the preceding Minuet. But again there 
are many felicities, particularly in the 
first movement, and in general the Italians’ 
performance comes close to that of the 
Budapest Quartet on the rival disc, also a 
Columbia. 

In at least one respect, however—the 
quality of recording—the new Columbia is 
indubitably a substantial improvement on 
the old; for whereas the tone of the 
Budapest Quartet was surrounded with a 


i 
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good deal of fuzz, that of the Italian players 
is presented clearly and strongly throughout. 
With Nixa’s axe falling so heavily on the 
Haydn Society quartet recordings, this new 
record is doubly welcome. M.M 


MOZART. Adagio and Rondo in 
C minor, K.617._ Bruno Hoffman 
(glass harmonica) and Instrumental 
Ensemble. D.G.G. EPA37029 (7 in., 
16s. 84d.). 

Wanusek, etc. (7/54) PL8550 

Are you a musicologist or just a music- 
lover ? Let me hasten to add that I realise 
it is possible to be both—though it doesn’t 
always turn out like that. The point is 
important here, for this new record of the 
piece employs a real glass harmonica, albeit 
a modern one, while Vox used a celeste. 

This is presumably the sort of sound 
Mozart had in mind when he wrote the 
music, and it is therefore right for an 
Archive series. ‘The glasses are obviously 
rubbed, and sound like it. The notes linger 
on, as musical glasses do, and the speed of 
the Rondo has to be steadied to what they 
can do. Historically, again, the speed is 
presumably not to be criticised. There is 
a considerable wheeze to the sound, 
especially on longer notes, as whatever-it-is 
rubs the glasses and the non-musicological 
listener will not find this very agreeable. 
How much Miss Marianne Kirchgiassner’s 
glass-harmonica had a slight wheeze of this 
sort—it was for her Mozart wrote the piece 
—I don’t know, nor does anybody else. 
One can only say that the record represents 
an attempt to reproduce the music as 
Mozart conceived it—and no doubt it is a 
very accurate attempt. I would only add 
that it is a pity you have to turn over soon 
after the Rondo has started. 

If you are not interested in all that, Vox’s 
celeste will strike you as a far more pleasant 
sound and the speed of the Rondo as much 
more like a Mozart rondo. But I suspect 
that the use of the celeste is not the best 
substitute, for one becomes increasingly 
conscious of the fact that it is a percussion 
instrument in which there is almost as much 
sound of the hitting as there is note. In his 
review of the Vox disc, A.P. remarked that 
he had heard Benjamin Britten play it on 
a dulcitone, and I wonder if this is not an 
even better modern solution. Such wonder- 
ful music must anyway be played on some- 
thing—and played often. 

This new Archive recording is to be 
welcomed in that the music is extremely 
carefully played and well recorded, and 
because it makes available, as it should, 
the sort of sound one presumes Mozart to 
have had in mind. T.H. 


Record News 

E.M.I. announce that popular 45 r.p.m. 
records issued on the ‘‘ H.M.V.”, Columbia, 
Parlophone and M.G.M. labels have been 
reduced in price from 5s. 1od. to 5s. 7d. 
(4s. plus 1s. 7d. P.T.), bringing them into 
line with their 78 r.p.m. equivalents. At the 
same time a new numbering system has 
been employed so that 45s will carry the 
same number as their 78 r.p.m. equivalent 
except for the addition of the prefix “ 45”. 
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INSTRUMENTAL 


BEETHOVEN. Piano Sonatas : No. 24 
in F sharp major, Op. 78; No. 25 
in G major, Op. 79; No. 26 in 
E flat major, Op. 81a; No. 27 in 


E minor, Op. 90. Wilhelm Kempff 
(piano). D.G.G. DGM18135 (12 in., 
39s. 74d.). 


Deutsche Grammophon have achieved 
some notable successes in transferring 78 
r.p.m. sets to LP so skilfully that the result 
has met with general praise. I don’t know 
when this recording under review was 
actually made, but it sounds several years 
old. To judge by the sound, these are the 
78 r.p.m. Polydors of the sonatas made after 
the war, now reissued on LP. Those who 
insist on the highest current standard of 
sound reproduction will not wish to con- 
sider this record ; those who still play their 
pre-war 78 r.p.m. piano recordings with 
pleasure need not be deterred by the 
recording factor. There are passages where 
the high treble notes “‘ crack ”, and every- 
thing is a shade tinkly ; but on the whole 
the recording is clear enough. 

It is always interesting to hear a great 
pianist in the Beethoven sonatas . . . (from 
an introductory sentence like that you can 
gather that a reviewer is going to be 
respectful rather than enthusiastic). Kempff 
is, on occasion, a great Beethoven pianist 
(some of his pre-war records of the sonatas 
were magnificent), but he is also one of the 
most erratic of the breed. These four per- 
formances are full of interesting things. 
Sometimes whole movements (for example, 
the slow movement of “ Les Adieux ”, 
Op. 81a, the spruce vivace finale of Op. 79) 
are bewitchingly done ; generally it is just 
phrases (such as the descending runs in the 
second page of the E minor, or that strange 
canon a little later which gets slower and 
slower in augmentation) that cause one to 
exclaim with pleasure at the playing. 

But the great virtue of the performances 
is that they constantly draw attention to the 
beauty of the music. Kempff presents a very 
clear conception of each movement (the first 
movement of “‘ Les Adieux” is perfectly 
coherent, despite wildnesses in the playing). 
The execution is constantly surprising. The 
balance of emphasis between the parts is 
unpredictable: one part may suddenly 
clump out ; an important counter-melody 
may disappear altogether. Sometimes the 
player will hold back the beginning of a 
phrase, while playing an equivalent phrase 
quite “straight”? (compare the various 
ways in which Kempff treats the triplet 
episodes in the first movement of Op. 78). 
He is not concerned to present a perfect 
performance. Slight slips or snatchings, a 


pedal held down a fraction too long, are - 


passed. General characteristics are a com- 
plete avoidance of “ massive’ tone, and 
much more staccato than one is accustomed 
to. It is all light-weight, undeniably 
mannered in delivery, and sometimes 
beautiful. 

But Kempff has cured me for ever of 
wanting to hear the E major Finale (non 
tanto mosso e molto cantabile) of Op. go played 
at a slower-than-usual speed. It sounds 
pleasant to start with, and more Mendel- 
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ssohnian at each repetition of the theme. In 
the last statement of this melody, Kempf? 
indulges in some very soupy, a 
words inflections. A.P. 


CHOPIN. Nocturnes, Nos. 11-20, Opp. 
_ 37> 48, 55, 62, Op. 72 and Op.Posth. 
Stefan Askenase (piano). D.G.G. 
DGM18263 (12 in., 39s. 74d.). 
Rubinstein (11/54) (H)ALP1170 

Last month I was able to review most 
favourably D.G.G. DGM18262, which 
contains Askenase’s performances of the 
first ten Nocturnes. The set is now com- 
pleted ; and again Askenase plays most 
beautifully, with something of the same style 
of rubato within a reasonably strict funda- 
mental pulse that was so effective in the 
earlier disc. He displays effectively, too, 
on more than one occasion, a crafty dodge 
of pedalling which leaves those final single 
top notes suspended miraculously over the 
right chord, and not over a mush. 

Again there is direct competition with the 
excellent Rubinstein set; a competition 
not at all to be resolved by declaring one 
pianist a master, the other a beginner. In 
this Nocturne (perhaps the G major) I 
happen to prefer Rubinstein, in that 
(perhaps the F minor, illuminated by a 
rather unusually jaunty reading) I happen 
to prefer Askenase ; and the next man’s 
preferences might equally well be directly 
reversed. But D.G.G.’s recording does, on 
this occasion, keep up a more consistent 
standard of excellence than H.M.V.’s 
(though the clunk with which they often 
end tapes does not always provide a 
welcome coda to the music). And the 
D.G.G. set includes, too, one extra piece: 
Rubinstein added to the standard Eighteen 
Nocturnes the posthumous 19th, an early 
work in E minor ; Askenase adds to these 
nineteen the Lento con gran espressione in C 
sharp minor, another early work often 
listed as the goth Nocturne. This, the 
D.G.G., is on all counts the set I would 
choose for myself, while remaining very 
conscious of the merits of the other. 


COUPERIN, F. Les Folies frangaises 
ou les Dominos. Passacaille. 
RAMEAU. Allemande ; Courante; 
1ére Gigue en Rondeau; 2éme 
Gigue en Rondeau; Le Rappel des 
Oiseaux ; Rigaudon 1 et 2; Musette 
en Rondeau ; Tambourin. Liselotte 
Selbiger (harpsichord). Columbia 
33CCr1 (10 in., 29s. 64d.). Available 

to special order only. 

Faced with the formidable issues of 
Couperin’s and Rameau’s complete harpsi- 
chord music recently, many will have 
ducked the whole thing as being un- 
manageable, financially impossible or 
insufficiently appealing. For such people, 
this disc would make a good consolation 
prize for what they have missed : it contains 
some of the best-known pieces of each com- 
poser in clean-cut, straightforward perform- 
ances, well recorded. Miss Selbiger has 
precise fingers and a good sense of rhythm, 
and her registration is never fussy. (The 
instrument she uses—unspecified—is an 
excellent one.) Of the ee sides, the 


M.M 


The GRAMOPHONE 


sth. 
G.G. 


P1170 
most 
rhich 
the 


com- 


D 
SAN 


lodge 


their first recording by 


THE SAN CARLO OPERA COMPANY OF NAPLES 


DONIZETTI’S 

DON PASQUALE 

RENATO CAPECCHI (Bass) 
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ORCHESTRAL 


THE CONCERTGEBOUW ORCHESTRA 
(Amsterdam) 

Conductor: Eduard Van Beinum 
Suites 1, 2, 3 and 4~J/J. S. Bach 

Two records ABL 3136-37 


THE PHILADELPHIA ORCHESTRA 
Conductor: Eugene Ormandy 
Concerto for Orchestra— 

Bartok 

ABL 3090 


A Wagner Concert 
Lohengrin—Prelude Act 3 

Die Walkiire—Ride of the Valkyries 
and Magic Fire Music 

Die Meistersinger—Prelude Act 3 
Dance of the Apprentices 

Procession of the Masters 

SBR 6210 


THE ROYAL 

PHILHARMONIC ORCHESTRA 
Conductor: 

Sir Thomas Beecham, Bart. 

Casse Noisette (Nutcracker) Suite— 
Tchaikovsky 

SBR 6213 


WAY) 
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CONCERTOS | 


RUDOLF FIRKUSNY 
with The Cleveland Orchestra 


Conductor: 

George Szell 
Piano Concerto—DVORAK 
ABR 4052 


*DAVID OISTRAKH and ISAAC STERN 
with The Philadelphia Orchestra 
Conductor: 

Eugene Ormandy 

Concerto in A Minor for 

Two Violins and Strings—VIVALDI 
Violin Concerto in A Minor—J. S. BACH 

*Violin Concerto in E Major—J. S. BACH 
ABL 3138 


ARTHUR GRUMIAUX 

with The Lamoureux Orchestra (Paris) 
conducted by Jean Fournet 
Symphonie Espagnole—Lalo 
Poéme—CHAUSSON 
Tzigane—RAVEL 

ABL 3126 


NEW EXTENDED PLAY 


*LEOPOLD SIMONEAU and HILDE ZADEKt 

with The Vienna Symphony Orchestra 

conducted by 

BERNHARD PAUMGARTNER 
*IDOMENEO—FUOR DEL MAR (Act 2)—MOZART 
tDON GIOVANNI—OR SAI CHI L’ONORE (Act 1)— 
MOZART 

ABE 10009 


ANDRE KOSTELANETZ 

conducting 

The Philharmonic Symphony Orchestra of New York 
MASQUARADE SUITE—KHACHATURIAN 

NBE 11033 


WILLEM VAN OTTERLOO 

conducting The Hague Philharmonic Orchestra 

INVITATION TO THE DANCE—WEBER, orch. BERLIOZ 

i POUR UNE INFANTE DEFUNTE—RAVEL 
BE 1 
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THE BUDAPEST STRING QUARTET 


ABR 4055 


CLIFFORD CURZON 
with Members of The Budapest Quartet 


ABL 3122 


PHILIPS 


Price Guide 
(all prices inclusive of purchase tax) 
ABL RED LABEL 

ABR RED LABEL 

ABE RED LABEL 

NBL GREEN LABEL 
NBR GREEN LABEL 
NBE GREEN LABEL 
SBR GREY LABEL 


(Favourite Music Series) 
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CHAMBER MUSIC 


String Quartet No. 7 in F Major. Op. 59 (RASOUMOVSKY) 


Piano Quartet No. 2in A Major, Op. 26—BRAHMS 
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7-inch 
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BRUNO WALTER 


Bin TEL 
OF A PERFORMANCE 


Bruno Walter’s Actual Rehearsals 
and Finished Recorded Performance of 
MOZART’S 


SYMPHONY NO. 36 IN C MAJOR, K.425 (‘LINZ’) 


BRUNO WALTER The Columbia Symphony Orchestra is a care- 

conducting fully selected body of musicians drawn from the 

N York Philharmonic-Symphony, the 

Two 12” records — former N.B.C. and C.B.S. orchestras. 


ABL 3161-62 


Notes by Neville Cardus 


Philips Electrica! Limited, Gramo Records Division, LONG-PLAVING 
Stanhope House, Stanhope Place, London, W.2 | p aecones 
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Rameau is the better: in the B minor 
Passacaille of Couperin we do not plumb the 
full depths of tragedy and passion of that 
remarkable work, and the character varia- 
tions of the Folies chaconne are a little too 
detached ; but on the whole the disc is 
entirely commendable. L.S. 


FRANCK. Choral No. 1 in E major; 
Choral No. 2 in B minor; Choral 
No. 3 in A minor. 

VIVALDI-BACH. Concerto No. 2 in 
A minor, BWV593. Jeanne Demes- 
sieux (organ). Decca LXT5185 
(12 in., 39s. 7$d.). Recorded at the 
Organ of the Victoria Hall, Geneva. 


Chorales Nos. 1-3: 
Asm (1/55) NBL5004 


The dun organ Chorales of César 
Franck were his last major work, and in 
their serenity and conviction stand not 
merely at the head of his organ output but 
well up among the best of his output as a 
whole. They are not by any means identical 
in mood, but they have, obviously, similar- 
ities ; never intended to be played as a 
group, they form one of the many collec- 
tions of music published, entirely naturally, 
on one record, but scarcely to be heard at 
their best in continuous performance. 

The warning, which is of course at least 
equally applicable to half the repertory, is 
given here because this record, and the 
music it contains, are both good ‘enough to 
command a hearing from listeners of 
general tastes not normally especially 
addicted to organ music. For in these 
Chorales Franck really is seen at his best ; 
if there are defects in his music as a whole, 
they are often created by his extension of 
the very real qualities of the organ-loft into 
fields where these qualities are less in place. 
If his orchestration seems muddy, it is 
because for the moment he is registering an 
organ lay-out with less skill because the 
particular instrument of the moment, the 
orchestra, is unfamiliar ; with good regis- 
tration, organ or orchestral, there is no 
mud—unless intentional. If Franck’s string- 
writing seems unenterprising, it is because 
some degree of unenterprise suits the organ 
ideally, and is translated from where it is 
appropriate to where it may be thought not 
to be. But, without reservation, Franck at 
his best may be found in these Chorales. 

Jeanne Demessieux presents them with 
altogether exceptional clarity. This is 
achieved partly by a most acceptably 
clear phrasing of the music, and partly 
by extremely good registration. Mlle 
Demessieux is ready to sacrifice, in places, 
somé degree of organist’s resource—particu- 
larly of 16 ft. manual tone, or of mixture 
and mutation tone—to ensure a clear 
presentation of the music, and she is ready, 
too, to sacrifice, again in places, some degree 
of the letter of Franck’s writing where it 
seems to conflict with the spirit ; this any 
interpreter of courage must be willing to do. 
Only twice does it seem to me that her 
registration is unhappy: in the First 
Chorale there is a passage where a bourdon 
pedal fits soft manual reeds like the wrong 
glove ; and in the Third Chorale surely the 
adagio section would sound better with a 
less literal adherence to Franck’s instructions 
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and a more glamorous choice of solo stop 
for the tune ? Quite certainly the Geneva 
organ could provide such a choice if the 
demand were made, for throughout its tone- 
quality is most attractive. 

It is, too, most attractively recorded. 
Only in the degree of maximum dynamic 
contrast does there seem to be some 
restriction ; the difference in quantity of 
sound between soft passages and the 
full organ is not enough for the greatest 
effect to be forthcoming from the latter—if 
the reeds of the Geneva organ seem mildly 
inadequate it is perhaps because their very 
adequacy caused the recording engineers to 
take evasive action. As, of course, they 
must—it is a question of degree, and of 
degree dependent substantially on the 
engineers’ imponderable, the _listener’s 
reproducing equipment ; I am not trying 
to catalogue a defect in this recording so 
much as air the existence of a difficult 
problem where organ records, in particular, 
are concerned. 

For this is among the best of them ; the 
serenity of Franck’s First Chorale, the 
gravity of the Second, and the drama of the 
Third are conveyed equally successfully. 
And in each case, but particularly in the 
Third, more so than in the competing 
Philips version; this is very clearly 
recorded, but Feike Asma uses altogether 
less satisfactory registration than Jeanne 
Demessieux, and is also a much less exciting 
player when the music, admittedly in- 
frequently, demands that quality. 

Only in the choice of fill-up—Franck’s 
Piéce hérotque in B minor—may the Philips 
disc be thought indubitably to have a point ; 
for Bach’s arrangement of one of the Vivaldi 
Estro Armonico concertos is not particularly 
effective in comparison with the original. 
All arrangements have their purpose, or 
nobody would go to the trouble of making 
them in the first place ; but that purpose is 
nearly always derived ‘from the fact of the 
original medium either not being available 
on the occasion concerned, or not being 
suitable for it. Organ arrangements of the 
orchestral and other classics served a 
marvellous purpose for about two centuries ; 
but the dignification of this one with Bach’s 
name as the arranger does not, or should 
not, really promote it out of the utility class. 

Even so, and in spite of a rhythmic lapse 
in the last movement probably caused by 
a bad tape-join, listening to it is certainly 
no hardship. And the record it belongs to 
is indubitably a first-class one. M.M. 


SCHUBERT. Sonata in A major for 
Piano, D.959. Sonata in A minor 


(piano). Vox PLg1g0 (12 in., 39s. 74d.) 
Schubert wrote several sonatas in 
minor; this is the one that starts in 
six-eight, written in 1817, and it is paired 
with one of the late sonatas possibly because 
the composer happened to use the same tune 
in both of them. Probably he never 
expected the earlier work to be published, 
and in the last year of his life borrowed this 
tune for the very good reason that he liked 
it. And so do most of us. But I am not 
quite sure that Friedrich Wihrer shows 
enough affection for the earlier version in 
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the middle movement of the A minor 
(“* Allegretto quasi Andantino ”’), scamper- 
ing through it at 48 bars to the minute, 
whereas he sensibly takes the finale of the 
great A major (“ Allegretto”) at 33 bars 
a minute, and you’d expect a middle move- 
ment to be slower than a finale. However, 
he makes a good job of the other move- 
ments of the A minor, a work made the 
more interesting by Schubert’s mania at 
this time for modulation, and even per- 
suaded me that the finale was worth 
listening to. But the A major is of course 
much more worth our attention. Wihrer 
starts the first movement splendidly and it 
is not his fault if Schubert develops his 
themes so enterprisingly in the exposition 
that he has nothing left to say in the 
development proper. The slow movement 
is a wonderful piece, a sketch surely for the 
one in Schubert’s last and best sonata, the 
B flat. Wiihrer’s runs are not always 
perfectly executed, there is rather much 
surface noise at the start of side 2 on my 
copy, and the top of the piano has a 
tendency to sound further away than the 
middle register. But the intelligent, com- 
petent playing, and the beauty of this 
not-too-familiar music make this an attrac- 
tive disc. 


SCHUMANN. Davidsbiindlertanze, 


. 6. 
MENDELSSOHN. Studies, Op. 104, 
Book II. Edith Fischer (piano). 


H.M.V. CLPr071 (12 in., 33s. 114d.). 


Davidsbiindlertanze : 
Demus (11/54) WLP5232 
Wuehrer (9/56) PL8860 
Studies, Op. 104 : 
Gianoli (5/55) WLP5829 


By some chance it is many years since I 
last heard Schumann’s Davidsbiindler or 
looked at the music, and I mention this 
because it may account in part for the very 
great pleasure this record gave me. 
Schumann does not always “ wear well ”, 
apart from the songs, and his instrumental 
music often sounds at its best if you have 
not heard it for some time. But I find it 
hard to believe that these delightful pieces 
would soon pall. Here, surely, is Schumann 
at his very best, inventive, romantic and 
immensely charming. Miss Fischer takes a 
side and a half over the work, giving us 
most, though not all, of the repeats, and 
she seems to have the measure of this music 
except for a lack of clarity at times ; for 
instance bar 4 of XV and the last page 
of XVII, where too much sustaining pedal 
make it hard to tell just what notes she is 
playing. Also I would have liked the last 
piece of all to have sounded more nostalgic. 

The Mendelssohn studies are among his 
best piano pieces, but I fear that Miss 
Fischer chooses to play them quite absurdly 
fast, especially the second. Clarity and 
evenness at this tempo would be well- 
nigh impossible, and one turned with 
relief to Miss Gianoli’s much slower 
(but still pretty quick) performance. The 
latter is also to be preferred in the third 
study, to which she brings lightness and 
grace, whereas Miss Fischer, rushing it, 
makes it buzz like an over-weight bee. 

The piano quality on this disc is reason- 
ably good. R.F. 
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THE SAXOPHONE, Vol. 6. Sonate 
pour saxophone et piano (Creston). 
Eskualdunak (Lantier). Tableaux 
de Provence (Maurice). Quatre 
Etudes—Caprices (Massis). Marcel 
Mule (saxophone), Solange Robin 
(piano). Decca LXTs5221 (12 in., 
398. 74d.). 

The most substantial of these pieces is 
the Paul Creston sonata, a_ serious 
three-movement work extremely well 
written for the saxophone. It will engender 
interest in other of Creston’s output for 
the instrument that must have taken his 
fancy ; the Saxophone Concerto certainly, 
the Suite possibly. Pierre Lantier’s music 
is more slender ; and what Eskualdunak are, 
or an Eskualdunak is, I am afraid I neither 
know nor can think of where to start trying 
to find out. Paule Maurice offers the most 
entertaining of all the music, and his 
Sketches of Provence offer, too, further 
linguistic diversion by being titled in what 
I take to be Provencal: Farandoulo di 
chatouno ; Cansoun per ma mio ; La Boumiano; 
Dis Alyscamps l’amo souspire; and Lou 
Cabridan. Finally (though this is not, 
programme-wise, at all a happy position 
for them) the unaccompanied Ltudes- 
Caprices of Amable Massis live effectively 
up to their title. 

They also, of course, spotlight the princi- 
pal feature of the record, running by now 
the risk of being taken for granted: the 
quite superlative playing of Marcel Mule, 
master of technique, tone, intonation, and 
style alike. The effectiveness of Solange 
Robin’s agreeable piano-playing, however, 
is somewhat impaired by a saxophone- 
heavy balance more suitable to an accom- 
panied solo than to chamber music of the 
order of the Creston sonata ; but it is the 
only blemish on a first-class recording. 
Perhaps, anyway, it was intentional ; it 
may have stemmed from an_ earnest 
endeavour to fulfil the label-threatened 
intention of Demonstrating a Selmer Saxo- 
phone. M.M. 


SPANISH AND PORTUGUESE KEY- 
BOARD MUSIC, Vol. 2. Adagietto ; 
Fugato (Angles); Sonata in G minor 


(Soler) ; Sonata in D major 
(Ferrer) ; Sonata in A major 
(Freixanet) ; Toccata in C major 


(Anon.) ; Fuga in A minor; Sonata 
in C major; Minuet in A minor; 
Toccata in D minor; Minuet in 
F minor; Sonata in C minor; 
Toccata in G minor (Seixas). Felicja 
Blumental (piano). Decca LXT5218 
(12 in., 39s. 74d.). 

Most of this is pretty small beer, proving 
little save that most of Domenico Scarlatti’s 
pupils and followers lacked that great 
master’s originality and invention. Out of 
seven pieces, for example, by Seixas, who 
worked with Scarlatti in the Royal Chapel 
in Lisbon, few rate anything much higher 
than use as occasional fill-ups between radio 
programmes. His C major Sonata raises a 
flicker of curiosity by being in three move- 
ments, unlike most of the Iberian keyboard 
sonatas of the time; but the C minor 
(intrinsically better music) returns to the 
simple binary form. His Fuga in A minor, 
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incidentally, is not a fugue at all, but a 
bright little two-part invention which is not 
even imitative save for the first three notes. 
An occasional unexpected modulation (as 
in the Angles Fugato) or key-change (in the 
Ferrer) lightens the general air of sameness 
about all these pieces ; but Mme Blumental 
cannot be absolved from the charge of 
having failed to bring them to life. Only 
in the Ferrer (the sole work here originally 
for piano and not harpsichord, and a 
definite “‘find’”’) does she use more imagina- 
tion, and the gain in verve is striking. The 
recording is clean and faithful—too faithful 
to conceal the fact that, though the general 
effect passes muster, Mme Blumental’s 
finger technique is by no means impeccable. 
The final Toccata on side 2, by the way, is in 
D minor, not G minor as on the label. L.S. 


CHORAL AND SONG 


BRAHMS. Die Sonne scheint nicht 
mehr; Da unten im Tale; Dort 
in den Weiden steht ein Haus; 
Schwesterlein, Schwesterlein ; 
Feinsliebchen, du sollst mir nicht 
barfuss gehn; Mein Madel hat 
einen Rosenmund from “49 Deutsche 
Volkslieder”’. 

WOLF. Mein Liebster hat zu Tische 
mich geladen; Du denkst mit 
einem Fiadchen; Mein Liebster is 
so klein; Ich hab’ in Penna from 
**Ttalienisches Liederbuch”. 
Schlafendes Jesuskind (Mérike). 
Bedeckt mich mit Blumen from 
*‘Spanisches Liederbuch”. Jacqueline 
Delman (soprano), Ivor Newton 
(piano). Decca LW5254 (10 in., 
19s. 6d.). 

It is good to have Schlafendes Fesuskind 
(The sleeping Christ-child), one of Wolf’s 
most beautiful sacred songs, included in this 
collection—for the first time in this country 
on LP. It is many years since I heard the 
record he made of it, but I still recall the 
exquisitely tender way John McCormack 
sang the song: and, particularly, the very 
soft repetition of the opening phrase in the 
last bars of the vocal part, marked to be sung 
** as though lost in deep thought ”. 

Wolf’s orchestration of the piano part was 
used in this recording and this, being more 
flexible, makes it easier to effect a con- 
vincing link between voice and accom- 
paniment when the latter completes the 
vocal phrase with a full close (after the word 
“unterlegte”’) than is possible on the piano. 
Again the very soft tone called for in the 
opening and closing bars of the song is not 
achieved when the piano is used, or at any 
rate not in a recording. The link mentioned 
above could, however, have been better 
managed than it is on the present disc. 

The poem, by Morike, is, as in Auf ein 
altes Bild, a meditation on an old picture, 
in this case one by Francesco Albani 
(1578-1660). 

Jacqueline Delman captures some, but 
not all, of the interior spirit of the song and 
phrases well in spite of just too long a pause 
after the first three words, “Sohn der 
Jungfrau, Himmelskind ”, which it would 
be fussy to mention did not every detail tell 
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in singing Lieder. If the performance is noi 
an entire success—it needs an artist with 
greater control over soft shades of tone and 
more sensitive accompanying—it is a sincere 
effort and the only one at present available 
to us. 

Both artists are more successful in Bedeck! 
mich mit Blumen (Bedeck me with flowers), 
another Wolf song new to LP and one of 
much lyrical beauty ; one also that lies in a 
very pleasant part of Miss Delman’s voice. 
These two songs are the most substantial 
things in the collection. The light numbers 
from the Italienisches Liederbuch are not sung 
with as much point as Irmgard Seefried 
brought to them in her D.G.G. disc 
(DGM18192) and the singer’s enunciation 
is blurred in some of the quick phrases in 
two of them. The slow song, Du denkst mit 
einen Fadchen, is, therefore, the most successful 
of these. As in Miss Seefried’s disc, the loud 
chord, after a bar’s rest, in Ich hab’ in Penna, 
that gives point to the girl’s triumphant 
announcement of ten lovers in Castiglione 
is so reduced in tone that the effect is lost. 
On the disc, by the way, Schlafendes Fesuskind 
is immediately preceded by Mein Liebster 
hat zu Tische mich geladen, which is extra- 
ordinarily inept, and not a thing any artist 
would do in a recital. The songs from the 
Italienisches Liederbuch should obviously have 
come after Bedeckt mich mit Blumen. 

Of the Brahms folk-songs Die Sonne scheint 
nicht mehr and Feinsliebchen, du sollst mir nicht 
barfuss gehn are both new to LP. Miss 
Delman sings her choice of these with 
freedom and variety, but does not discover 
all the pathos in Da unten im Tale: for that, 
and any other virtues missing in this group, 
one must go to Elisabeth Schwarzkopf’s disc 
(Columbia 33CX 1044). 

The piano tone is wooden at times on 
this disc, but the voice is well recorded and 
the balance good. A.R. 


CHARPENTIER. Messe de Minuit. 
Claudine Collart (soprano), Jeanne 
Fort (soprano), Marie Thérése Cahn 
(contralto), Gerard Friedman 
(tenor), Georges Abdoun (bass), 
Ensemble Vocale de Paris, Paris 
Chamber Music Society Orchestra 
conducted by André Jouve. 


VIVALDI. “Gloria”. Pierrette Alarie 
(soprano), Marie Thérése Cahn 
(contralto), Orchestre de la Société 
des Concerts du Conservatoire de 
Paris conducted by André Jouve. 
London Ducretet-Thomson DTL 93080 
(12 in., 39s. 74d.). 

Charpentier’ s delightful and festive Mid- 
night Mass, in which each section is based on 
the melody of a quasi-popular Noél, was 


enthusiastically reviewed by Denis Stevens 


in the issue of December 1954 and makes a 
very acceptable coupling to the Vivaldi 
Gloria, except for those who already possess 
it but want the latter. The approach of 
Christmas will perhaps solve that difficulty. 

There is a great deal of fine music in the 
Vivaldi Gloria (which has been “ realised” 
by Alfredo Casella) and one feels the con- 
siderable length of the setting only in the 
contralto solo Qui Sedes which, though 
attractive in itself, goes on too long at this 
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We offer a first-class service to record 
enthusiasts throughout this country and 
abroad. 

Our premises in Trafalgar Square have 
been completely redesigned and are 
now one of the most up-to-date in the 
country. Here you will find every type 
of record, both standard and LP, with 
all types of accessories and fully 
experienced staff ready to help with 
your record requirements. 


MAIL ORDER SERVICE 
If you are unable to visit us, our Mail 


A First-Class Service To Record Enthusiasts 


Order Service will execute your orders 
with the minimum delay and the 
maximum care. All orders over £2.0.0 
for LP records are sent post free in 
special poly-sealed outer covers. 
Records are minutely examined for 
flaws before despatch and are packed 
with the utmost care. 


EXPORT DEPARTMENT 

We operate an export service to all parts 
of the world, free of Purchase Tax. 
Export orders of £10.0.0 or over sent 
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voL. 3—Reading A Few Words of a Kind (a humorous 
little talk on himself), Over Sir John’s Hill, The Hunch- 
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A spoken anthology of English poetry, introduced by 
Mark Van Doren, with readings by Hurd Hatfield, Jo 
Van Fleet and Frank Silvera. Text included. 


VOLUME 1 Chaucer to Milton TC1021 
VOLUME 2 Dryden to Browning TC1022 


Edgar Allan Poe TC1028 
— Read by Basil Rathbone 


The Rubaiyat of Omar Khayyam 1TC1023 
— Read by Alfred Drake 

Oscar Wilde Fairy Tales TC1044 
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point in the work, when one is expecting the 
final chorus. This proves to be, after a very 
brief return (in Quoniam tu solus sanctus) to 
the brilliant mood of the opening chorus, a 
splendid fugue that makes an exhilarating 
conclusion. 

The predominantly chordal and moving 
Et in terra pax and the fugal Propter magnum 
are other fine choral sections, while con- 
trasted with them are a light and dancing 
Laudamus te set as a duet for the two soloists 
(not, as the sleeve says, a “soprano duet” !) 
and a pastoral Domine Deus for soprano solo 
with oboe obbligato which bears no relation 
whatsoever to the text but makes a charm- 
ing sound. Domine Deus, Agnus Dei is set as a 
contralto solo with choral interjections. 

The performance is a lively one, well sung 
and played by all concerned, and the 
recording is excellent, except for a noticeable 
change of level in Laudamus te (and, to a 
lesser extent, in Domine Deus) in which the 
orchestra sounds as if it were playing 
“off-stage”: the sound is clear but 
remote. This, in view of the general success 
of the issue, cannot be considered a serious 
fault. ALR. 


SCHUTZ. 2 Symphoniae Sacrae : 
Attendite; Fili mi, absalom. Josef 
Greindl (bass) with Instrumental 

t. D.G.G. EPA37012 
(7 in., 16s. 84d.). 

One of the outstanding discs in H.M.V.’s 
History of Music in Sound was Schiitz’s 
setting of the episode of Saul’s conversion 
on the road to Damascus, Saul, Saul, was 
verfolgst du mich ? (H.M.S. 53, Vol. 5), which 
was given a fine performance and recording. 

The piece comes from the third and last 
set of the Symphoniae Sacrae (1650) and is 
undoubtedly the masterpiece of the entire 
collection. Fili mi, absalom (a solo scena, not 
a choral work) comes from the first set of 
these pieces, which Schiitz composed after 
his second visit to Italy in 1628, undertaken 
in order to study the latest trends in Italian 
music and above all the works of “ the 
sagacious Monteverdi”, as Schiitz called 
him. The result was his adoption of the 
concertato style and of the wide variety of 
instruments used, in a very expressive way, 
in the collection. Latin texts were set only 
in the first set of the Symphoniae Sacrae, 
German ones in the rest. 

David’s bitter lament over the death of his 
son Absalom, the subject of the text, “* has 
the sombre and majestic accompaniment 
of four trombones, which enclose the bass 
voice with counterpoint of superb intensity ” 
(Grove V). 

The vocal part, after the instrumental 
sinfonia, begins with a series of rising and 
falling thirds and is at first accompanied only 
by the organ. A second sinfonia, in quicker 
time, leads to David’s impassioned cry, “‘ O 
that I had died instead of you, Absalom, my 
son ”’, 

There are two sinfonie also in the setting 
of the psalm Ailtendite, popule meus, legem 
meam on the reverse, and also from the same 
source: but there is no change of tempo in 
the piece and a certain amount of florid 
writing for the voice. Joseph Greindl 
declaims the psalm_well but, like so many 
German singers, introduces unwanted 
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aspirates into the florid passages: he is also 
good in David’s lament if rather inflexible 
in tone, which makes the piece less moving 
than it might be. 

The excellent trombone quartet are 
recorded rather too loudly and no doubt the 
use of sackbuts, with their quieter and more 
mellow tone, would have been preferable if 
they had been available. I note that Klaus 
Fischer-Dieskau, perhaps a relative of the 
singer, presides at the positive organ. In 
general the recording is clear and good. 
This is one of the first 45 r.p.m. discs to 
be issued by D.G.G. and it is most welcome. 
There is a wealth of very little known music 
im the Symphoniae Sacrae and I hope we may 
be given many more of them. The card 
accompanying the disc bears only the Latin 
texts and has two small misprints ; pro te is 
printed as one word not two, and popule 
appears as papule. It should be noted that 


’ the text of David’s lament comes from the 


Second Book of Samuel (not indicated on the 
card), and that the psalm is No. 78 in the 
A.V., No. 77 in the Vulgate. A.R. 


FIVE CENTURIES OF SPANISH 
SONG (1300-1800). Gothic Period : 
Mariam matrem; Ay, triste vida 
corporal (anon.). Renaissance 

eriod : Qué es mi vida preguntdis 
(Cornago) ; Pastorcico non te aduer- 
mas; Ay, luna que reluces (anon.) ; 
Porqué es dama tanto quereros ; No 
me llames segalaherba (Pisador) ; De 
dénde venis amore (Valderrabano). 
Baroque Period: En esta larga 
ausencia ; Cancién de cuna (anon.) ; 


Molinillo que mueles amores (del - 


Vado) ; Confiado jilguerillo (Literes) ; 
Seguidillas religiosas (Pla) ; Jilguerillo 
con pico de oro (de Laserna); El 
Canapé (Palomino). Victoria de 
Los Angeles (soprano), Instru- 
mental Ensemble. H.M.V. ALP1393 
(12 in., 39s. 74d.). 

H.M.V. should be thanked for issuing 
this long overdue reminder that Spanish 
music does not consist exclusively of (a) 
Falla, Granados & Co.; (b) the Golden Age 
polyphonists, and (c) cante flamenco. 
Victoria de los Angeles herself makes the 
point in her introduction that modern 
Spanish music is but “‘ the living testimony 
to the continuity . . . of the ancient Spanish 
musical tradition conscious building 
of the present on the past, as preached by 
Eximeno and by Pedrell; and here the 
famous soprano pays tribute to “ this 
neglected, even unknown, facet of Spanish 
song” by presenting it to to-day’s public. 
That practically every song on this disc will 
indeed be unknown to all but specialists is 
true ; but it is to be hoped that recognition 
of the undoubted treasures here will whet 
appetites for more of this vast and neglected 
repertoire. 

The songs on this disc, as is made clear 
in an admirably informative note, fall into 
three periods: the first two from the Gothic 
(fourteenth century), the next six from the 
Renaissance (fifteenth-sixteenth century), 
and the remaining seven from the Baroque 
(seventeenth-eighteenth century). The 
problem of historically accurate accompani- 
ments immediately presents itself ; and it is 
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somewhat disappointing that, after their 
enterprise in recording this collection at all 
(and presenting it in a sleeve with a Velaz- 
quez reproduction), H.M.V. should have 
side-stepped the challenge by employing 
modern instruments and, in one or two 
cases (e.g. the Cancién de cuna), conspicu- 
ously modern arrangements. This is the 
more surprising in that the explanatory 
material is signed by a musician who runs 
a famous ensemble of early instruments— 
with whom, in fact, Victoria de los Angeles 
made her début in Barcelona in 1944. Too 
much need not be made of this, however : 
the instrumental accompaniments through- 
out are excellently, if anonymously, played, 
and it is only in two items that anachronism 
becomes intrusive—in No me llames segala- 
herba, where the harpsichord gives an 
effect totally different from that of the 
proper instrument for this repertoire, the 
vihuela de mano, and in Mariam matrem, where 
the use of two violins with the voice inverts 
the counterpoint, with occasionally startling 
effect. 

This aspect apart, however, there can be 
little but warm praise for this disc. Victoria 
de los Angeles sings ravishingly (particu- 
larly in her lower register), and there are 
so many splendid things in this collection 
that the only way to give you any idea of 
them is to get you to listen to it. Myself, 
I find most affecting the two earliest pieces 
here—the wonderful Hymn to the Virgin 
from the Llibre vermell at Montserrat and the 
Oriental-sounding solo vocal line from the 
Mystery of Elche ; and the melodic beauty 
of the two Pisador songs and the Cornago 
love-song never fails to move me. The 
Baroque items, if rather less intense in 
feeling (elegance and restrained taste were 
universal desiderata in the eighteenth 
century), are also of great interest: the 
lovely En esta larga ausencia (words by Lope 
de Vega) was justly famous in its time ; the 
remarkable Seguidillas religiosas by Pla 
(from a mid-eighteenth-century religious 
play) represent a nationalist reaction against 
the prevailing, and heayy-handed, Italian 
musical influence ; and even to those who 
do not understand the language the 
Ppicaresque song from El Canapé is bound to 
appeal—especially sung with the charm and 
vivacity with which it is invested here. 


ARIE ANTICHE. Toglietemi la Vita 
Ancor from “Il Pompeo”; Se 
Florindo @ Fedele from ‘“‘ La Donna 
Ancora é@ Fedele” (A. Scarlatti). 


conieri). 
from “La Serva Padrona” 
m/’ami (Pergolesi). Ah, mio cor 
from “ Alcina” (Handel). Chi Vuol 
la Zingarella from “I Zingari in 
Fiera” (Paisiello). Amarilla, mia 
bella (Caccini). Irma Kolassi 
(mezzo-soprano), Jacqueline Bon- 
neau (piano). Decca LW5245 (10 in., 
19s. 6d.). 

This Greek-French mezzo soprano is a 
singer I usually listen to with pleasure. I 
like the timbre of her voice and in Jewish, 
Greek and French melodies she has often 
sung with fervour and deep imagination. 
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But these famous old Italian songs are acute 
tests of technical ability—which is one 
reason they are given to students, quite 
apart from their intrinsic charm. Miss 
Kolassi at some points hardly acquits 
herself better than those semi-fledged 
students one is apt to hear on the B.B.C. 
home service at 9 a.m. She snatches for 
breath—audibly, being far too near the 
microphone, and the unevenness of her 
scale and the barely successful attemps at 
volume control simply cannot be over- 
looked on the ground that a pleasing 
personality is transmitted. To test these 
critical assertions you should try (for fast 
snatched breaths) Pergolsei’s “Se tu 
m’ami”, for uneven scale listen to the 
close of “Ah mio cor” from Handel’s 
Alcina ; for well meaning but not quite 
successful attempts at a half voice or a true 
diminuendo, listen to the close of Caccini’s 
Amarillis. I am sorry to be hard on this 
usually nice performer, but no good is done 
by making permanent recorded appearances 
in public tests such as these in which you are 
below par. The accompaniments are per- 
fectly adequate. P.H.-W. 


OPERATIC 


Nicola Moscona (bass) 


Florestan Jan Peerce (ten.) 
Leonore Rose Bampton (sop.) 
Rocco Sidor Belarsky (bass) 
Marzelline Eleanor Steber (sop.) 
Jaquino Joseph Laderoute (ten.) 
N.B.C. Symphony Orchestra and 


Chorus conducted by Arturo Tosca- 
nini, Chorus Master: Peter 
Wilhousky. H.M.V. ALP1304-5 
(two 12 in., 79s. 3d.). Recording of 
broadcast performances, ber 
roth and 17th, 1944. 

Furtwaengler (5/54) (H)ALP1130-2 

Three names—Beethoven, Fidelio, and 
Toscanini—will be enough for many people 
and will ask no more. Though they may 
find the following of interest. 

The new Fidelio goes onto four LP sides, 
as opposed to the six occupied by the 
Previous complete version (reviewed by 
A.R. in May 1954). “ Complete” in the 
sense that room is found for the Leonora 
No. 3, without which we should probably 
feel cheated, though it really has no 
business here ; while the spoken dialogue, 
except in the melodrames of the dungeon 
scene, is cut—giving an effect to anyone 
who did not know the work that this was an 
opera of continuous music and not an opéra 
comique, as it properly is. Moods are some- 
times hereby made to change too rapidly : 
but one concedes the omissions, in the 
interest of time—space—money. The inter- 
polated Leonora No. 3 starts the last side 
and is “ scrolled off”, so that it may be left 
out if one wishes. Otherwise the new set is 
not scrolled at all, as the Vienna performe 
ance was, so that it is difficult to pick out 
individual “numbers”, should you wish to. 

“ New ” is also a relative term meaning : 
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publication over here. Actually this Tosca- 
nini version, made up from two broadcasts 
of 12 years ago, is older in time than 
Furtwangler’s, which was made just after 
the inaugural gala seasion at the new Vienna 
opera and with the cast and orchestra 
which had performed it on the opening 
night. These discs get more on to each 
side—the first side for instance concludes 
with the little march ; which in the Vienna 
set is already the second band of the second 
side: and so on. Also, Toscanini’s speeds 
are appreciably faster in many instances. 

Judging between the two is not at all 
easy: to this opera, unique, one brings a 
special set of expectations and very varying 
responses. Music which is alternately 
sublime and homely, heroic and simple 
almost to the point of being humdrum, 
establishes a whole phalanx of contradictory 
postulates. Is one to insist on heroism and 
make allowances for the fact that heroes find 
it hard to wear clogs ? Or insist first on the 
homely, the simple and the natural sound- 
ing and make corresponding allowance for 
“ordinary ” characters dealing somewhat 
unheroically with the sublime ? Comparing 
these two versions is made further difficult 
by the actual variability of one issue being 
taken from broadcast tapes. 

In a very general way, I would say that 
those who already have the grand Furt- 
wangler set, with its somewhat overstrained 
Leonora (Martha Médl) but generally very 
authentically German sounding cast, should 
hesitate before abandoning it in favour of 
the Toscanini with a cast not so noticeably 
better, at least as far as Germanic authen- 
ticity goes. Rose Bampton enunciates 
German clearly and plausibly, but she acts 
with her voice less well than Médl: there is 
less Innigkeit, less of the heroism we remember 
from Lotte Lehmann’s interpretation. On 
the other hand her voice sounds better 
placed and less out of condition than 
Médl’s ;_ the top is free and has a real 
soprano ring (as in the allegro of “Abscheu- 
licher”). The veteran Janssen, too, sounds 
better than Edelmann in the villain’s 
formidable aria—though there the quality 
of the recording is better in the Vienna set. 
In the matter of cast otherwise I would 
somewhat prefer the Vienna soloists, though 
the N.B.C. chorus in the ultimate peans of 
joy sound as if they had more deeper 
reserves of exuberant joy. 

Furtwangler’s handling of the score was 
masterly and the recording was all very 
much of a piece: Toscanini’s is also 
masterly, but the recorded quality varies 
from bright to just faintly distorted. And 
there are one or two curious smudges in the 
ensemble, as if the miaestro’s titanic 
spontaneity had taken the players off their 
guard (one such occurs in the menacing 
orchestral passage which ushers in Florestan’s 
“Welch dunkel . . .” in the dungeon 
scene). Then there are some shifts of level 
hard to account for: for instance the 
Prisoners’ Chorus seems to have been 
inserted afterwards like a gusset in a coat 
(and it will be recalled that it did not make 
its true theatrical effect in the Vienna set 
either). After it is over, we jump back to 
the soloists, like a sudden close-up in a film. 
Again towards the end of the dungeon 
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scene where in the theatre the mounting 
excitement comes out at you in a rising tide, 
the performance here seems, on_ the 
contrary, to recede like a camera slowly 
panning backwards to take in an ever 
widening (but more distant) scene. 

But, and it is an overriding “ but.” for a 
great many people, Toscanini at many 
points brings an exhilaration to the music 
which is, quite simply, more purely thrilling 
than the stately and deeply considered 
interpretation by Furtwangler. I suggest 
that you try, one against the other, the trio 
beginning ‘‘ Mein Sénnchen ... ” and 
play through each version from there to 
the end of 5 Scene 1. It is not that Toscanini 
is a fraction brisker: it is that the ideal 
concept of the music and the performance 
of it suddenly fuses into one and the same 
thing. One is no longer conscious of music 
being made ; it is the thing itself, and as 
the short orchestral postlude lets the 
pressure down again, one resumes one’s 
ordinary breath rate exactly as one does in a 
theatre at the fall of a cutain on some scene 
which has burned you up like oxygen and 
made you forget everything about yourself 
and where you are. The scene, which brings 
the American players and singers to full 
incandescence, is an example of Toscanini’s 
unique deamon (and unique is the keyword 
for this opera). For it, and some other like 
wonders, you may be prepared to jetison 
the steadier and finally less obtrusive 
qualities of Furtwangler and the honourable 
Vienna gala cast. 

I should make it clear that the American 
cast “‘copes” magnificently—however much 
one may feel them out of touch with the 
German character of the dramatic element 
and the declamatory German style. Both 
Peerce and Miss Bampton are marvellously 
on top of “ O namenlose Freude ”’ even at 
this pace, and for once Toscanini never 
seems to be overdriving anyone. It must 
indeed have been a thrilling couple of 
broadcasts and the issue is one well worth 
making, possibly of buying, certainly of com- 
paring with the fine six-sided Furtwangler 
performance from Vienna. That either 
version makes a quite wonderful impression 
is of course only to be expected. P.H.-W. 


ORFF. Excerpts from “ 

Scenes IV and V. Christel Goltz 
(soprano), Hermann Uhde (bari- 
tone), Josef Greindl (bass), Hilde 
Réssl-Majdan (contralto), Mem- 
bers of the Vienna Symphony 
Orchestra and the Vienna State 
Opera Chorus conducted by Hein- 
rich Hollresiser. Philips ABL3116 
om in., 38s. 3d.). 

1 Orff has had a resounding success 


‘with his stage works, all of which conform 


to his theory that the end has come for the 
entire classic, romantic, neo-classic tradi- 
tions, or any extension of these, including 
12-tone, a theory that makes him regard 
himself as a new beginning in music. 

His new musical order, as we know best 
here from his Carmina Burana, consists of 
great simplicity of presentation, with 
melody, when used, that grows out of 
rhythm not out of harmony, and a strongly 
rhythmic bias: and it is displayed at its 
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most austere in Antigonae. Is this opera, as 
was wittily said of Debussy’s Pelléas et 
Mélisande, another musical mule, without 
pride of ancestry or hope of posterity ? It is 
hard to believe that any future lies in Orff’s 
methods in this work, but they certainly 
have an ancestry in plainsong, Monteverdi, 
and Stravinsky, to mention the most 
obvious influences. 

Olivier, the poet in Strauss’s Capriccio, 
would. have approved of Antigonae as it 
demonstrates throughout the order that the 
poet approved in setting words to music 
“prima le parole, dopa la musica” 
(“ The words first, then the music”): in 
Antigonae the music is never allowed to 
interfere with the impact and flow of the 
words. 

If Orff is economical with notes he is 
lavish in the number of instruments he calls 
for: four harps, ten large Javanese gong- 
chimes, six grand pianos (also to be played 
by hammer and plectra), a set of soprano 
stone slabs, seven to eight timpani, two or 
three xylophones, six each of flutes, oboes, 
and trumpets, and (the only bowed instru- 
ment) nine string basses, and so on. This 
great array is used with remarkable r straint 
and we must take the comppser’s word for it 
that he really needed every instrument in 
the long list. 

There are long stretches, as the extracts 
recorded show, of unaccompanied declama- 
tion and melody is confined, on the 
orchestra, to little more than ostinato figures 
of one to five notes, with rushes up the scale 
and rhythmic chordal repetition at moments 
of climax, but, of course, nothing in the way 
of development. 

Let it be said at once that, with text in 
hand, the effect is very impressive and some- 
times truly moving: and that on this disc 
there is a performance and recording of 
outstanding quality. 

The opening chorus of Scene IV, which 
precedes Antigone’s farewell to life, is un- 
accompanied for most of its length, the flutes 
making an effective entry near the end, and 
follows the model of plainsong with faux- 
bourdon alternation, but with much use of 
the Monteverdian type of slow trill and 
neo-modal cadences. This chorus is one of 
the best things in the two scenes chosen and 
is, like all the chorus work, very well sung. 
Antigone’s farewell is accompanied by a 
rhythmic motive on the soprano stone (or 


_xylophone?), an effect familiar in Barték’s 


Music for Strings, Percussion and Celeste. 

The first big climax comes after Creon’s 
brutal command to have Antigone interred 
i grave and her t outburst 
thereafter, “O Grab! O Brautbett!” 
(“O grave! O nuptial bower! ”’), which 
uses the two extremes of the soprano’s 
compass and does contain some really 
melodic vocal phrases, accompanied by a five 
note ostinato on the harps and pianos. 
The commonplace nature of the instru- 
mental accompaniment becomes noticeable 
in this long stretch of text. In the line “ O 
des Landes Thebes ”, a moment later, the 
exclamation is vocalised in a long wailing 
phrase. Christel Goltz, if her tone is not 
quite steady, manages this extremely well 
and is indeed admirable in her part. These 
follows a long chorus in highly rhythmic 
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declamation with, towards the end, a 
shattering accompaniment. Scene V opens 
with another long chorus in a similar vein 
and one begins to long for some harmony : 
this does eventually emerge with the shout 
at the end. 

The Messenger, superbly sung by Josef 
Greindl, is given some melodically expressive 
music (to the accompaniment of a two-note 
harp ostinato) of a rather Mahlerian kind 
towards the end of his speech and a similar 
ostinato, on the pianos, comes into Eurydice’s 
brief utterance—a part very well sung by 
Hilde Réssl-Majdan. The Messenger now 
has a long speech, spoken, declaimed, and 
sung, which culminates in a great emotional 
outburst as he describes Creon’s agony at 
seeing Antigone’s lifeless body (she has 
hanged herself) and his son’s suicide on 
finding his wife dead. The rest of the scene 
is given up to Creon’s belated remorse—he 
appeais (like King Lear with Cordelia) 
with his son’s corpse in his arms—expressed 
in terrible wailing cries of “‘ Io’, and in a 
sudden. remarkable ascent to falsetto—with 
upward scales for the orchestra constantly 
repeated. This is the supreme emoticnal 
climax of the opera and it is sung with 
tremendous force by Hermann Uhde—a 
truly magrificent performance. Towards 
the end of the scene he becomes a piteous, 
broken old man and in his last speech Orff 
has invented some really moving melodic 
material for the part. The chorus mono- 
tones the inevitable moral and the opera 
ends with bass piano notes ceaselessly 
reiterated until they die away. 

How one would react to two and a half 
hours of such writing as this I do not know, 
but it unquestionably holds the attention 
throughout these two scenes in spite of 
irritation at what often seems evasion of the 
problems of composition. The recording— 
which has some pre-echo—is extraordin- 
arily spacious and vivid and, as I have said, 
the performance is outstandingly good. 

Philips have published the German text— 
it is Hélderlin’s version of Sophocles 
tragedy—with an account of the history 
of events preceding the action of the play 
and a partial translation of the text into 
English, together with a paraphrase or mere 
description at certain points—very numerous 
in Scene V. I regret that this had to be 
done, but the general course of the action is 


made clear enough. A.R. 
PUCCINI. Dying thus without a 
mother’s blessing from “ Suor 


Angelica”. Oh, my beloved Father 
from “ Gianni Schicchi”’. Weeping ? 
And Why ?; One fine day; Death 
with honour from ‘“ Madame 
Butterfly ”. They call me Mimi from 
“La Bohéme”. Oh, you’ve no 
notion from “ La Fanciulla del West”’. 
Love and Music from “ Tosca”. 
To the home that she left from 
“La Bohéme”. Joan Hammond 
(soprano), Philharmonia Orchestra 
conducted by Glauco Curiel. H.M.V. 
BLP 1086 (10 in., 29s. 64d.). 

Miss Hammond has made most of these 
famous titles before (not all in English, 
perhaps ?) but these performances are 
superior in several ways. For one thing the 


173 


orchestral playing is very beautiful, and 
very beautifully recorded ; and for another 
Miss Hammond seems to be trying out a 
new, more intimate and gentler style of 
singing. The conductor aids and abets 
by going as slowly as even the limpest 
Italian soprano would wish, and since Miss 
Hammond isn’t at all limp and knows her 
cues, she has plenty of time to apply 
“artistic touches”. There is still the 
occasional skirl or squeeze: if only the first 
of the three climactic notes of “‘Vissi d’arte ” 
could be taken as beautifully as the second 
and third, we should have an absolutely 
first-rate account of this aria: and there is 
still the occasional blurting over-emphasis, 
but that is difficult to avoid sometimes, 
English translation of Puccini’s phrases 
being what they are. (How terribly dis- 
illusioning it can be—the appealing music 
line and then the realisation of the sense 
of the drivelling sentimental words which 
are wound like tinsel along it.) The 
very spacious tempo is often most success- 
fully managed as in “ Un bel di”. But it 
tends to deprive “‘ Si mi chiamano, Mimi ” 
of its impetus. However, Miss Hammond’s 
new skill in fining her voice down (diminu- 
endo where once she would simply have 
put pressure on) ensures a lovely climax 
to this aria. I readily understand also why 
Miss Hammond’s “‘O mio babbino caro” 
has such millions of “ fans’. It is wonder- 
fully appealing. 

All in all, this is the Puccini-in-English 
problem tackled with real artistry. It is 
also the thing becoming rare today: the 
** good ” which is also likely to be the really 
** popular P.H.-W. 


VERDI. Ritorna vincitor ! from “Aida”, 
Act 1. Ave Maria piena di 
from “Otello”, Act 4. Recit.: Sorta 
é la notte; Aria: Ernani! Ernani, 
involami from Ernani”, Act 1. 
Morré, ma in grazia from 
“Un Ballo in Maschera”, Act 3. 
Antonietta Stella (soprano), Sym- 
phony Orchestra conducted by Nino 
Sanzogno. Bolero: Mercé, dilette 
amiche from “I Vespri Siciliani ”’, 
Act 5. Pace, pace mio Dio from “ La 
Forza del Destino”, Act 4. Ecco 
Porrido campo from “ Un Ballo in 
Maschera”, Act 2. Tacea la notte 
placida from “ Il Trovatore”, Act 1. 
Antonietta Stella (soprano), Sym- 
phony Orchestra conducted by 
Glauco Curiel. H.M.V. ALP1366 
(12 in., 39s. 74d.). 

If you recall what I said of this 
soprano as the Queen in the H.M.V. Don 
Carlos, you will not think me prejudiced 
against her. The voice in itself is a lovely 
thing and the production of it is also a 
pleasure of the somewhat mitigated order 
of modern Italian singing. I even found 
things to praise in her Traviata. It is a 
strong voice and ample, and quite often, in 
the appearance at Covent Garden as Aida, 
it revealed really sumptuous qualities in 
long, easy, expansive phrases. But alas, the 
present collection makes a deplorable 
exhibition on the whole. The time-keeping 
is lamentable in nearly every selection ; 
the shaping and weighting of the phrases, 
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even the actual intonation are all of the 
kind which remind us of a child’s unformed 
handwriting. And while bad enough in 
simple cantabile, the efforts at florid singing 
are quite pitiable. The cabaletta from the 
end of the Ernani aria is ludicrously 
inadequate—a faint essay at a trill is 
abandoned as soon as the idea had been 
sketched, and the voice then picks its way 
gingerly like an elephant through a dainty 
maze, to end with a tutta forza of quite the 
wrong kind. As for the runs on “ moriro ” 
in “ Di tal amor ”’, the notoriously taxing 
cabaletta at the end of “ Tacea la notte ” 
from Trovatore, Act 1—like the late Sir 
George Robey, I will kindly refrain . . . 
Ever since Tebaldi made a Jewel Song 
without a trill, Italian sopranos have been 
taking all that part of singing very easy. 
I don’t blame Miss Stella for not taking 
high notes if she can’t manage them, but 
why embark on publishing such tentative 
and tame accounts of show pieces ? 
P.H.-W. 


VERDI. Va pensiero sull’ ali dorate 
from “‘Nabucco”’, Act 3. Gerusalem ! 
Gerusalem! (Act 3); O Signore, 
dal tetto natio (Act 4) from “I 
Lombardi”. Noi fratelli in tal 
momento from “Ernani’’, Act 3. 
Noi siamo zingarelle ; Di Madrides 
noi siam mattadori from “La 
Traviata”, Act 2 (Soloists: Elvira 
Galassi, soprano ; Manuel Spatafora, 
baritone ; Silvio Maionica, bass). 
Vedi! le fosche notturne (Act 2) ; 
Or co’ dadi (Act 3) from “Il 
Trovatore’’ (Soloist: Giuseppe 
Modesti, bass). Fuoco di Gioia from 
* Otello”, Act 1. Gloria all’ Egitto 
from “ Aida”, Act 2. Chorus and 
Orchestra of La Scala Opera 
House, Milan, conducted by Tullio 
Serafin. Chorus Master: Norberto 
Mola. Columbia 33CX1376 (12 in., 
398. 7}d.). 

Though I find it difficult to envisage the 
chap who sits down to long playing records 
consisting of one Verdi chorus after another, 
the fault is clearly in my imagination rather 
than that of the issuing companies who 

continue to pour out these collections into a 

brisk market. Some of them have struck 

me as rather poor: this one begins very 
well. The “ Va Pensiero ” is more imagina- 
tive and feeling than the version on Decca 
recently. The lovely chorus where the 
crusading Lombards sight the Holy City 
was very striking at Sadlers Wells recently 
when the Welsh National Opera did the 
early and neglected opera: the second 
chorus is available in other versions—so it 
the tippety masque episode from Flora’s 
party (often omitted from Traviata, which 
it did little to ennoble). On the reverse 
we have a strongly marked performance of 
the anvil chorus which sounds much less 
ridiculous than it usually looks (with short, 
weak armed men banging tiny hammers, 
just behind the beat, on to trembling card- 
board anvils). The second Trovatore chorus 
listed is the syncopated soldiers “ raring to 
go ”’—with an effective bass contribution 
by the excellent Modesti, a splendid piece 
of oom-pah. The bonfire chorus from 
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Otello is not nimble enough: and would 
one not want the storm chorus if one wanted 
this one ? The last excerpt is presumably 
from the complete Aida, ‘non é vero”? It 
contains the ballet music too. It comes on 
the innermost band which seems dubious 
placing, but reproduced stimulatingly on 
my machine. P. H.-W. 


DERMOTA OPERATIC RECITAL. 
Una _ furtiva from 
“L’Elisir §d’Amore” (Donizetti). 
Recondita armonia: E lucevan le 
stelle from “Tosca” (Puccini). Ah! 
si ben mio from “Il Trovatore”’ ; 
Parmi veder le lagrime from 
“Rigoletto” (Verdi). Wohin seid 
ihr entschwunden (Lenski’s aria) 
from “Eugene Onegin” (Tchaikovsky). 
Heir soll ich dich denn sehen; 
Wenn der Freude Tranen fliessen 
Constanze! .. . O wie angstlich 
from Entfuhrung aus dem Serail’’; 
Wie stark ist nich dein Zauberton 
from “Die Zauberfléte’; Un aura 
amorosa from “Cosi fan Tutte” 
(Mozart). Anton Dermota (tenor), 
Orchestra of the Stadtische Oper, 
Berlin, conducted by Artur Rother. 
Telefunken LGX66048 (12 in., 39s. 
74d.). 

The two Puccini arias and the Donizetti 
are sung in Italian: the Verdi arias in 
German and also “ Un aura amorosa”’, 
that lovely solo from Cosi. The Mozart side 
shows Dermota in much his usual form, 
singing with respect for the music and a 
tone which will generally be rated 
attractive. His low register sounds rather 
tentative ; the upper notes tend to sound 
*‘croonerish”’, an effect made more irritating 
by the voice being too near the microphone, 
by an excess of echo-chamber effect and by 
the “ I’ll limp behind ” style of accompani- 
ment. On the whole I prefer Simoneau’s 
more virile and better sustained accounts of 
the Seraglio arias. But the Flute excerpt and 
Ferrando’s love song from Cosi are both good 
examples of German Mozart tenoring (in 
which department standards are low, in my 
opinion). 

The Italian contributions will hardly 
win Dermota new friends. The Elisir is 
the best, a little too lachrymose and above 
all too near, but winsome. As Cavaradossi 
the singer is outclassed by so many tenors 
of lesser standing that he will hardly make 
any appeal to the general buyer ; in Puccini 
the nearness of the voice and the distance of 
the orchestral support are particularly trying 
misinterpretations of the “real” sound. 
In Verdi the accompaniments are sluggish 
and at the start of the Rigoletto aria the 
orchestra sounds fuzzy, in which aria the 
singer is also perceptibly under the note 
once or twice. In both arias the turn is 
badly done, in a sketchy way which would 
have horrified bel canto singers. Lenski’s 
aria in German is quite well managed, but 
monotonous—without the precise note of 
Byronic nostalgia. P.H.-W. 


CLASSICAL LP CATALOGUE 
SEPTEMBER 1956 


see page 155 


October, 1956 


POETRY AND DICTION 


BELLOC. Four Sussex Poems: The 
South Country; Duncton Hill; 
Ha’nacker Mill; My Own Country. 
Heroic Poem in Praise of Wine. 
Tarantella. To Dives. Four 
Cautionary Tales : Jim; Matilda ; 
Maria ; Sarah Byng. Gluttony. On 
Food. Lines to a Don. Read by 
Robert Speaight. Argo RG79 
(12 in., 39s. 74d.). 

Excellent though these readings are— 
and technically well captured—something 
is temperamentally less well suited in Mr. 
Speaight’s manner of delivery than to the 
poems of T. S. Eliot which (qv) he reads so 
wonderfully. There is a yo-ho-ho quality 
about some of Belloc’s verse which is very 
difficult to deal with, by “ acting” ; and 
probably only comes off in impromptu 
quotation, among friends. The Cautionary 
Tales need doing dead pan: yet invite 
“humorous ” inflection. I somehow did 
not enjoy them as much as I enjoy reading 
them to myself (just the reverse of my 
impression in Eliot). Jim eaten at the zoo 
rivals Stan Holloway’s Albert but is not my 
favourite ; Matilda who called out the 
fire-brigade once too often is, however, 
constantly on one’s lips—the aunt’s fate, 
for instance, ‘‘ and even then she had to 
pay, to get the men to go away”; and 
what about Sarah Byng who would not 
learn to read even simple sentences such as 
“* Beware of the Bull ” ? 


All children should be brought up on 
these: and I don’t see that the other poems 
would harm them either, though “ Remote 
and ineffectual don who dared attack my 
Chesterton ” might be a puzzle. But again 
it might start fruitful speculation. It is not 
only to the nursery this excellent record is 
commended. I would however suggest 
trying it out, because about the reading of 
this kind of humorous, witty yet homely 
stuff there may be sharp divergences of 
taste. P. H.-W. 


ELIOT, T. S. Four Quartets. Read by 
Robert Speaight. Argo RGr1 
(12 in., 39s. 74d.). 

I call this very good indeed—technically, 
for a start. Not all Argo’s speech records 
have passed muster, but here the placing 
of the voice, the quality and the focus are 
perfectly managed and the surface is 
smooth. The effect is of a very good VHF 
broadcast. Then technically it is something 
of a triumph for Mr. Speaight too, this 
exact balance held between too much 
seriousness and not enough feeling. As 
poetry reading it is masterly ; but never 
intrudes too much on you as an exercise in 
poetry reading. This is the result of intense 
intimacy with the poems themselves and 
of course of years of good speaking in all 
manner of conditions. But it would still be 
easy enough to fall into the trick of listening 
to the sound of one’s own voice and this 
Mr. Speaight does not once suggest. In my 
opinion the most beautiful is East Coker, 
which I once heard Mr. Speaight reading 
on the air at some black moment in the 
war and found a revelation. Those who 


Ide 
hig 
dus 
* 
* 
* 
* 


October, 1956 The GRAMOPHONE 


Personalize your recorded music 


000000 


Tape Recorder model ki 


Ideal for building your favourite music into complete, personal programmes, this new 
high fidelity recorder contains all the finer features necessary for perfect repro- 
duction of tape recorded music of all types. These star features tell you why :— 


* 
* 


* 


Simple push button control, foolproof in operation. 

BSS sense of tracking for recording and replaying own tapes or replaying pre-recorded tapes of 
the world’s finest music. Two track per tape, side by side with safety gap. Playing times (1,200 
ft. standard tapes) 60 mins. per track at 3} inch per sec. or 30 mins. per track at 7} inch per sec. 
Specially developed Truvox high fidelity amplifier, 50-12,000 (+ 3 db) for truly faithful 
reproduction with Rola 10 inch x 6 inch loudspeaker (10,000 lines). 

Output 4 watts—ample for audiences up to 120 people if required. 

Accurate timing device for ‘ editing ’ purposes. 

Storage space for microphone and spare reel of tape. 

Compact, contemporary design facilitates transportation. 


With available accessories can also be used for dictation and transcription purposes; as an 
ordinary radio receiver or as a simple amplifier. " 4 ‘ 


Price Complete with crystal 
Credit and H.P. facilities 66 


standard tape. 
If fitted with precision place 
locator £3 3s. Od. extra. 


available through sel 
retailers, 


Full details available from 


TRUVOX LIMITED 12.200, 


and now...the Larg reflex enclosure. This attractive 
instrument incorporates the famous Wharfedale Super 


12/CS/AL unit. 


Finished to individual requirement it matches our hi-fi 
cabinet and represents good value at £28. The twin treble 


assembly is supplied as an extra. 


Come and compare this fine loud-speaker in our demonstra 


tion room. 


phone... L ARGS OF 


76-77 HIGH HOLBORN, LONDON, W.C.I. HOLborn 7918 


HOLBORN 
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NEW LONG-PLAYING RECORDS AT 
ASTRA HOUSE 


ESTABLISHED 1906 


Every worth-while LP record of any make of good music, issued in this country, 
actually kept in stock. 


Despatched, doubly checked for flaws, packing and postage free in United Kingdom, 
and on orders over £10, to all parts of the world. 


Argo 
Archive 
Brunswick 
Capitol 
Co umbia 1 Special Terms for | 
Decca Educational | 
H.M.V. Deutsche Grammo- | Authorities | 
London phon 4 
Mercury Felsted 
! Free of Purchase Tax 1 Monarch 
outside Nixa 
1 United Kingdom , Oiseau-Lyre 
ae all Parlophone We also stock most 78s and a complete 
Philips stock of EMI Tape Recordings. 
Telefunken 
Vox 
FOR CALLERS 
There is a staff of capable assistants, all eager Concert and Opera fans, 
who can and do give knowledgeable advice as to the best recording or 
performance of any particular work. Moreover, there are six com- 
fortable audition rooms fitted with High-fidelity instruments, for 
listening to LP records. 
RECORD STORAGE 
We are now able to offer record storage boxes for LPs large enough to take all makes 
of LP records in their jackets. These boxes are made up in attractive book form in 
three colours, red, green and black, and will hold approximately twelve records each. 
Price. 12-in. size: 12s. 6d. 
10-in. size: 8s. 6d. 
7-in. size: 6s. 6d. 
Packing and postage extra. 
Now in its 50th year of continuous service, ever since the days of the old Cylinder 
Phonograph. 
Astra House 
Midway between the Palace and Saville Theatres 
121-123 Shaftesbury Avenue, London WC2 Temple Bar 3007 
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admire T. S. Eliot already will hardly need 
any recommendation ; but those who may 
have been daunted by him on the written 
page are strongly urged to try ae to 
these poems read thus. H.-W. 


(This is a new recording of the Four 
Quartets, the previous one being on Argo 
ARSro10, reviewed May 1953.—Ep.) 


MOLIERE. Le Bourgeois Gentil- 
homme. Music by Jean-Baptiste 


Lully. 
Bernard Blier 


Monsieur Jourdain 

Madame Jourdain 
Marthe Mercadier 
France Descaut 
Annette Poivre 
Jean-Claude Michel 
Francois Perier 
Jean Topart 
Geneviéve Page 
Music Master Guy Pierauld 
Dancing Master Jean Paredes 
Fencing Master Jean-Marie Amato 
Master of Philosophy Louis de Funes 
Master Tailor Jacques Hilling 
Tailor’s Boy Yves Duchateau 
Lackey Rene Berthier 
The Mufti Marcel Vigneron 


Talkative Old Man 

Bernard Demigny 
Talkative Old Woman 

Violette Journaux 
Italian Musician Janine Dumont 
Second Musician Geneviéve Aurel 
Beadle Henri Huguenin 
Soloists, Chorus and Orchestra of 
the Collegium Musicum de Paris 
conducted by Roland Douatte, 
Robert Veyron-Lacroix (Pleyel harp- 
sichord), Suzanne Cotelle (harp). 
Decca LXT5211-3 (three 12 in., 
118s. 104d.). 

This is mostly a beautifully clear and 
spirited performance and the recording is 
generally a match for it. Bernard Blier will 
be known to film goers for some fine 
naturalistic studies of wronged husbands 
and the like in modern French films, but 
he is also a well graced player of the classics 
and he is very well cast as M. Jourdain. 
The funniest scenes come in Act 3, not the 
famous lesson (on side 2) (so much loved, 
and naturally, by French governesses who 
appreciate its irony, poor things, more than 
their pupils), but the results of the lesson : 
the first efforts of M. Jourdain to impress 
his womenfolk with his new manners and 
dress. Nicole’s uncontrollable laughter and 
Madame Jourdain’s brisk refusal to shift 
her ground make genuinely comic listening. 
This is hardly the place to go into the 
interpretation more than to say that it is 
excellent playing of the usual Comédie 
Frangaise standard. The incidental music, 
however, plays a large part ; half side 5 
(the Turkish scene) and nearly all side 6 are 
taken up with the masques and the intona- 
tion of the chorus on this side in the opening 
exchanges is shaky. The orchestral part 
and the solo singing however are strong and 
confident, though not the last word in period 
style. As a complete rendering of the 
comédie ballet as Moliére titled this master- 
piece of 1670, Decca’s recording is only 


Lucile 
Nicole 
Cleonte 
Covielle 
Dorante 
Doriment 
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slightly less enjoyable a performance in 
which you can actually see the pathetic 
shopkeeper attain to glory sublimely un- 
aware what a fool he looks. Its uses seem 
clear enough. For pleasure I should myself 
find it overlong for much repetition. In my 
review copies, sides 3 and 4 are both 
labelled No. 3; error possibly | 
great cultural confusion ? P.H.-W. 


SHAKESPEARE. Scenes from “ As 
You Like It”. Act 1, Scene 3; Act 3, 
Scene 2 (last part) ; Act 3, Scene 5 
(middle section); Act 4, Scene 1 
(middle section) ; Epilogue. 
Rosalind Dame Edith Evans 
Orlando Michael Redgrave 
Celia Ursula Jeans 
Duke Frederick Peter Coke 
Phoebe Jessie Evans 
Sonnets: No. 91. Some glory in their 
birth, some in their skill. No. 18. Shall 
I compare thee to a summer’s day. 
No. 15. When I consider everything 
that grows. No.2. When forty winters 
shall besiege thy brow. No. 8. Music 
to hear, why hear’st thou music sadly. 
No. 52. So am I as the rich, who’st 
blessed key. No. 27. Weary with toil, 
I haste me to my bed. No. 61. Is it 
thy will, thy Image should keep open. 
Ne. 73. That time of year thou mayest 
in me behold. No. 66. Tir’d with all 
these for restful death I cry. No. 33. 
Full many a glorious morning have I 
seen. No. 57. Being your slave what 
should I do but tend. No. 97. How 
like a winter hath my absence been. 
No. 56. Sweet love renew thy force, 
be it not said. No. 104. To me fair 
friend you never can be old. No. 106. 
When in the Chronicle of wasted time. 
No. 23. As an unperfect actor on the 
stage. No. 116. Let me not to the 
marriage of true minds. No. 94. They 
that have power to hurt, and will do 
none. No. 29. When in disgrace with 
Fortune and men’s eyes. Dame Edith 
Evans. Columbia 33CX1375 (12 in., 
39s. 74d.). 

These recordings of Dame Edith Evans’s 
superbly baroque and witty assumption of 
Shakespeare’s Rosalind (one of the glories 
of our theatre) have already served as 
ambassadors in the United States. The 
production is admirable, the small parts are 
played with tact and Michael Redgrave is 
exactly the right foil with his Orlando as he 
was on the stage. To describe the raillery 
in her voice, the light ironical bantering 
edge, the lapidary quality given to phrase 
after phrase is not possible in short space, 
and perhaps not possible at all: the 
quintessential Dame Edith is indescribable 
(though not inimitable, strictly). The way 
she turns such speeches as the epilogue and 
the homily to Orlando in Act 4, Scene 1 
(“‘ men are April when they woo, December 
when they wed”) may fairly earn the 
epithet unique. The swoop in the voice, 
the vocal patterns and arabesques it executes, 
make one marvel (and also I daresay annoy 
some people intensely, as anything sui 
generis and marvelous always must). Yes, this 
As You Like It selection is a joy which Dame 
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Edith’s admirers will covet and which will 
make converts of all but her most stubborn 
detractors. 

For the sonnets on the reverse I feel much 
less assurance of success. They are garnered 
with much good taste into four groups 
(scrolled) and there is a good deal of artful 
microphone variety and shifting of “levels” 
as between one sonnet and another, so that 
sometimes it sounds as if Dame Edith were 
standing up and tossing her head in the way 
she has like a Derby winner showing 
impatience: sometimes she seems to be 
sitting, leaning forward to read by firelight. 
Again the sound patterning is wonderful, 
but monotony is not always avoided (it 
might have been better—as in (say) Hugo 
Wolf’s Jtalienisches Liederbuch—to split the 
task between two voices, Mr. Redgrave’s 
for one group, Dame Edith’s for another). 
And then, while it is a matter of taste and 
not of rightness or wrongness whether 
Shakespeare’s Rosalind comes to life con- 
vincingly in these aristocratic, pre- 
Raphaelite tones (for the part is a role to 
be acted by a flesh and blood actress), the 
reading of the sonnets is another matter 
and I can well suppose that some people 
will resent the intrusion of so powerful a 
personality between their ear and the poet’s 
lips. For instance, I find it impossible to 
hear Dame Edith read the opening of 
Sonnet 97 “ How like a winter has thy 
absence been . . .” a slight drawl, a little 
quaver of petulance, without seeing in my 
mind’s eye Wycherley’s Millamant yawn- 
ing behind her fan. However it is just that 
infusion of the actress into the very artery 
of the verse which will commend the set to 
some people: having heard her, it will be 
difficult to forget her readings and some of 
them, the sad, lonely defiant No. 73 and 
the exquisite “‘ Weary with toil” (like 
Wolf’s “‘ Schon streckt ich aus ”’), have a 
pathos which echoes the dying countess in 
Fry’s “The Dark is light enough” and 
which seems to me infinitely beautiful. But, 
as for the g o’clock news, many people 
secretly like a man best—in the matter of 
sonnet reading. The surfaces are silent 
enough, but an occasional sibiliant catches, 
an occasional “‘ ent” syllable drops away. 

P.H.-W. 


SHAKESPEARE. Hamlet. Music by 
Sir William Walton. “ O that this 
too too solid flesh’ ; ‘* To be or not 
to be”; ‘“ Speak the Speech ” (with 
Harcourt Williams) ; The Play Scene 
(with Basil Sydney) ; “ How long hast 
thou been Grave Maker” (with 
Stanley Holloway) ; Funeral March. 
Henry V. London 1600—Globe 
Theatre ; First Chorus Speech ; 
“Once more unto the breach”; 
“Now entertain conjecture of a 
time”; Night before the battle— 
“Upon the King”; St. Crispin’s 
Day; The Battle of Agincourt ; 
Burgundy’s Speech ; 


ALP1375 (12 in., 39s. 74d.). 
If you like your Hamlet off a film sound- 
track, with little washes of music here and 
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there as a background, and a surge and 
swell of not too difficult modern symphonic 
writing to round off the great speeches, 
well this is the record for you. Unlike sitting 
through the film with your eyes shut, you 
will not also be. disturbed by the noise of 
kisses and caramel-munching ; and be able 
to concentrate on the many excellences of 
Sir Laurence Olivier’s thoughtful, un- 
emphatic playing. But isn’t half of this 
magnificent actor—more than half, even— 
his presence in the physical sense? His 
look is always interesting and arresting, 
whereas by ear alone, he makes much less 
striking an impression. 

The genre music for Henry V is often very 
taking: but it annoys me when it swamps 
the opening cry of the Harfleur speech— 
which then jumps in level, coming into 
close-up suddenly and being delivered in 
something less than the best tirade style, 
ending in music once more to clinch the 
matter. Compare Lewis Waller—or, for 
that matter, “ Di quella pira” from I 
Trovatore! There are other and better ways, 
evidently. The chorus speeches are inten- 
sionally flat and informative, and whether 
one likes them like that or prefers them 
flushed with romantic feeling, is, I suppose, 
a matter of taste. 

The riposte to Mountjoy (the French 
herald) is splendid, without question. The 
battle music grows tedious, however: and 
seems redundant because what we get from 
this disc is in no sense a representative 
** potting ” of the play—absolutely cardinal 
scenes being absent. It has only film- 
souvenir value, in my view. P.H.-W. 

(These extracts were originally available 
at 78 r.p.m.—Eb.) 


18TH CENTURY COMEDY ALBUM. 
“The Way of the World” (Con- 
greave). Excerpts: Act 2, Scene 6 ; 
Act 3, Scenes 1 to 5; Act 4, Scenes 2 
to 7; Epilogue. Dame Edith Evans 
(Mrs. Millament and Lady Wishfort), 
Sir John Gielgud (Mirabell). “ The 
Beaux’ Stratagem” (Farquhar). Ex- 
cerpts: Act 2, Scene 1; Act 4, Scene 1. 
Dame Edith Evans (Mrs. Sullen), 
Ralph Truman (Squire Sullen). “The 
Rivals ” (Sheridan). Act 3, Scene 3, 
first part only. Dame Edith Evans 
(Mrs. Malaprop), Anthony Quayle 
(Capt. Absolute). “ The School for 
Scandal” (Sheridan). Epilogue by 
Dame Edith Evans. Columbia 
33CX1384 (12 in., 39s. 74d.). 

The object of the exercise is, of course, to 
show off Dame Edith Evans in some of the 
incomparable assumptions of Restoration 
heroines. Here, for instance, is her 
Millament, quite peerless, and the interview 
with Mirabell where she concedes that she 
may eventually “ dwindle into a wife”: 
a jewel of the theatrical art of our time to 
be hoarded with a miser’s joy. Gielgud, of 
course, makes the perfect foil. For style, 
this makes nearly all the French dramatic 
issues I have dealt with sound very flat beer. 
Almost equally wonderful is Dame Edith’s 
Mrs. Sullen and her sister-in-law (Pauline 
Jameson) on the trials of matrimony—a 
colloquy of such naughty mischief, it puts 
Farquhar among the immortals. The plums 


The GRAMOPHONE 


are all here from other scenes too. “ Easy, 
natural Suckling!” and “ I nauseate walk- 
ing: tis a country diversion, and I loathe 
the country ’—the italicised words are 
spoken by Dame Edith as by no one else, 
and if the gramophone had been invented 
merely to preserve them alone, I take the 
view that it would have more than fulfilled 
its cosmic function. 

In her harridan roles I care for the great 
actress less. Mrs. Malaprop has anyhow 
exhausted her amusingness for some of us. 
Dame Edith here uses rather a tiresome 
hooty tone which is not by any means 
inimitable (it is the “funny dowager ” 
voice, par excellence, put on like a comic 
wig). As Lady Wishfort scolding her maid, 
however, she has some monstrously funny 
things to say, and for the sake of “ I look 
like an old peel’d wall ” the excerpts cannot 
but be loved ( a good word for Jessie Evans’s 
Welsh Foible too). 

The record can be strongly recommended 
to those in any doubt. P.H.-W. 


BOOKS RECEIVED 


Encyclopaedia of the Opera, by David Ewen 
(John Calder, 50s.). A useful reference book for 
those interested in opera: includes plots of all 
works performed regularly together with many 
of those performed only at infrequent intervals, 
a “‘ who’s who ”’ of opera characters, a listing of 
arias with reference to the opera from which 
they come, technical operatic terms and a 
pronunciation guide. The Home Book of Musical 
Knowledge, by David Ewen (Arco Publishing Co., 
21s.). A further reference book including bio- 
graphical information on composers, explan- 
ations of the basic forms of choral, vocal, 
chamber and orchestral music, together with 
examples and a glossary of basic musical terms. 
The Home Book of 20th Century Music, by David 
Ewen (Arco Publishing Co., 21s.). A guide to 
over 1,000 -nusical works written since 1900, 
together with biographies and critical evalu- 
ations of more than 100 composers. 

Record Ratings, compiled by Kurtz Myers and 
edited by Richard S. Hill (Crown Publishers, 
New York, $5.95. William Organ, Birmingham 
27, 47s. 6d.). Here is an edited cumulation of 
the Index of Record Reviews which appear 
quarterly in the journal of the American Music 
Library Association, Notes. Briefly, record 
reviews from some two-dozen journals, including 
Disques, High Fidelity, Musical America, The 
American Record Guide, and The Gramophone, are 
translated into a symbol indicating the quality 
of performance and recording: these are listed 
beneath the details of the particular recording 
together with the date and page reference of the 
review in question. Naturally, the results are of 
considerable interest, but apart from this the 
book must be regarded as a historical item as 
many deleted records are included. The present 
volume covers the period from the beginning of 
the LP era in America to the early part of 1955. 
Main reference is by composers but there is also 
numerical reference to “collections” by 
companies and an index to artists. 


Music and Musicians, by Alec Robertson 
(National Book League, 2s. 6d.). A valuable 
guide for those wishing to learn more about 
music by means of the literature available. 
Following a short and lively introduction A.R. 
suggests, with comments, a reading list com- 
mencing with dictionaries of music and similar 
reference works and including books concerned 
with particular composers and forms of music. 
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COLLECTORS’ SERIES 


McCORMACK SONG RECITAL. 
When Irish eyes are smiling. The 
Kerry Dance. Kathleen Mavour- 
meen. Mother Machree. John 
McCormack (tenor), Edwin 
Schneider (piano). H.M.V. 7ER5066 
(7 in., 16s. 84d.). 

This is the great tenor in his lesser flights 
and much less enjoyable to a connoisseur of 
that lovely voice and art than last month’s 
ten inch. Kathleen Mavourneen and Mother 
Machree are done with great devotion, an 
overmastering devotion indeed which is 
just what most Irish tenors cannot bring to 
them. The vocalisation—it goes without 
saying—is beautiful. These date from 1927. 
When Irish eyes (three verses) dates from 
1916 and it catches the lovely sheen on the 
tenor’s voice at the end. The Kerry Dance, 
with bagpipe noises and all, is of twenty 
years later and the voice exhibits some 
darkening. P.H.-W. 


SACRED MUSIC. Sung by Enrico 
Caruso (tenor). Cantique de Noél 
(Adam. Sung in French with orch. 
23.2.16). Ave Maria (Kahn. Sung 
in Latin with Mischa Elman, violin, 
and Percy Kahn, piano. 20.3.13). 
Domine Deus from “ Petite Messe 
Solennelle ” (Rossini. Sung in Latin 
with orch. 16.9.20). Pieta, Signore 
(Rossini, attrib. Stradella. Sung in 
Italian with orch. 26.9.18). Hosanna 
(Granier. Sung in French with orch. 
7-12.12). 


SACRED MUSIC. Sung by John 
McCormack (tenor). Panis 
angelicus (Franck. Sung in Latin 
with orch. 6.5.27). Berceuse: Angels 

thee from “Jocelyn” (Silvestre 
and Capoul—Godard. Sung in English 
with Fritz Kreisler, violin obbligato, 
and Vincent O’Brien, piano. 25.3.14). 
Ave Maria from “ The Lady of the 
Lake” (Schubert. Sung in English 
with Fritz Kreisler, violin obbligato, 
and Vincent O’Brien, piano. 25.3.14). 
The Holy Child (Luther—Martin. 
Sung in English with orch. 17.12.26). 
Adeste Fidelis (Oakeley—Traitional. 
Sung in Latin with orch. and Trinity 
Choir. 1.10.26). H.M.V. CSLP508 
(12 in., 42s. 6d.). 

Sacred ? Well, tastes vary. Franck’s 
Panis angelicus certainly. But what is sacred 
about the lullaby from Jocelyn other than 
an invitation to the angels to look after the 
sleeper ? Half the operatic repertory might 
be sacred by such reckoning. Still, here are 
two great tenors on the same platform, with 
Mischa Elman and Kreisler lurking in the 
wings and ready to “ oblige”. I don’t 
think anyone will complain of poor value. 

Adam’s Noél (to the words “ Minuit, 
chrétiens, c’est l’heure, ow parait le 
redempteur ”’) has long been among my 
favourite Caruso records. It is a curiously 
moving tune (ringing out at midnight Mass 
in the darkness of Rouen Cathedral as sung 
by the local opera tenor it made a great 
impression on me as a boy). Caruso gives it 
an inimitable “tug” which I daresay 
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@ MUSICRAFT SUPPLEMENT 


come & thrill to 
the magic of 


near tne Musicratt 


Open till 8 p.m. Fridays, Wednesdays close at | p.m. at both branches 


Musicraft’s showrooms are designed to show to 
the best advantage an unrivalled selection of 
High Fidelity equipment and accessories. You 
can see and hear your especial interest in 
luxurious comfort and at your leisure—no more 


peering over shoulders or in dark recesses. 


These magnificent showrooms are worth a visit— 
an early visit. Turn this page for just a small 


selection of the equipment we can offer. 


Wharfedale 


3-speaker system 
Model SFB/3 


A new, wide range, high 
quality speaker for an 
average room. Attractive 
appearance—free standing 
and easily moved—omni- 
directional — resonance 
free: sand-filled baffle. 
Frequency range: 30 c/s 
to 20,000 c/s. 


£37. 10. 0 


20/22 High Street, Southall, Middx. Tel.: SOUthall 3828 
Opp. Town Hall. Buses 83, 105, 120,607. Western Region Trains. 


13 King Street, Richmond, Surrey. Tel.: RiChmond 6798 
Buses 27a, 33, 37, 65, 90, 90b, L.M.S., Southern Region or District Trains. 
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See them and hear them at Musicraft See them and hear them at Musicrait 


For the closest approach 
to the original sound... 


QUAD II 


CONTROL 
UNIT 


ACOUSTICAL 
MANUFACTURING CO. LTD. 
Huntingdon, Hunts 


HI-Fi FURNITURE 


GRAM UNIT £5°19°6 
SPEAKER ENCLOSURE £5-17-6 
RECORD UNIT £4-17°6 
(150 records) 


RECORD HOUSING 
London, N.22 


See them and hear them at Musicraft See them « and hear them at Musicrait 


Dimensional Sound Reproduction 

in the home with the 

Spectone Stereophonic Reproducers 
(Type 126) 


A tape reproducer for the connoisseur 
giving High Fidelity of a quality hither- 
to unattainable. Three position switch 
gives Monaural reproduction on one 
speaker, Stereophonic reproduction on 
two speakers or Monaural reproduction 
on two speakers. 


The cabinet contains :— 
A tape drive mechanism with variable 
speed control for accurate pitch setting. 
Specially designed “in line” dual track 
reproducing head. 
Two providing equalisation 
for the C.C.I.R. recording characteristic. 
Two Spectone 5-10 Mullard power 
amplifiers 


Price £165 


The Living Truth 
in Sound 


Write or call for advance details of the new Spectone Tape Recorder. 
SPECTO LTD. 


Vale Road Windsor 


towards perfection 


LOWTHER MODEL <A” 


NOT just a myth! 
NOT just a hope! 
BUT BRITAIN’S 
FINEST and most 
efficient audio 
reproducer. 
Establishing its 


superiority throughout 
the WORLD every day. 


£96 ex works 


THE LOWTHER MANUFACTURING CO. 
Lowther House, St. Mark’s Road, Bromley, Kent. 


See them ‘and hear them at Musicraft See them and hear them at Musicraft 
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THE F.M. 56 TUNER FI 
RST AND LAST SUPREME 


Coverage: 85-95 mc/s. 
Image Rejection: 26 dB. 
VARILUCTANCE 
PHONO-CARTRIDGE 


L.F. Rejection : 60 dB. 
Output: 3 volts r.m.s. 
Circuit: a low noise triode R.F. 
Stage is coupled to a hi 
cartridge design to 
complete the Tannoy high-fidelity 
domestic Sound System. The new 
and exclusive COMPLIDEX Stylus 


This is tollowed by two 
I.F. stages and triple diode 

exploits to the full the advantages of 
cantilever tracking. 


triode ratio detector and 
A.F. stage. 

Valves: The latest type Mullard. 
ECC 85, EF 85, EABC 80, 
EM 34. 


F.M.56 (Inc. Tax) £22°1+°0 


DUAL CONCENTRIC 
LOUDSPEAKER 


This Unit is the culmination of over 25 years 
continuous research in the field of high 
SPECIAISTS 20 HEARS 9 QUALITY REPRODUCTION quality transducers and its adoption as a 
listening standard by Broadcasting and 
Recording Companies throughout the world 


CONTR 
THE A. 10 AMPLIFIER Soe postion. is an indication of the supremacy of its 


Output: 10-12 watts. Ultralinear. 2. Ecualiser—4 position. performance. 
Distortion : 0.1% total harmonic 3. Filter—6 position with built-in “ rumble” 
at 8 watts. filter. Presence Control. Frequency response: —30-20,000 
Frecuency Response: within1 dB 4. Treble\ Lift and cut giving c.p.s. + 3dB. 
15-30,000 cps. 5. Bass f +15 dB continuously variable. Polar Distribution for 60 deg. inc. 


angle—4 dB at 10,000 c.p.s. 
Intermodulation Products less than 
2% 


‘TANNOY ’ 


T. Products Ltd., West N ood, Londo S.E. 27. 
AMPLIFIER & CONTROL UNIT £29-10-0 — Gipsy Hill 1131 PBX 


See them and hear them at Musicraft See them and hear them at Musicraft 


A COMPLETE For perfect SOUND REPRODUCTION 


HOME HIGH FIDELITY SYSTEM 
High Fidelity 


AMPLIFIER 1003 


Output 8-10 watts 


27 gns. 


JUNIOR “VICTOR” 
LOUDSPEAKER 


Permanent magnet bass unit. Special 
mounting of treble unit. 10 watts 


= capacity. 
——RD JUNIOR AMPLIFIER— = 
AMPLIFIER £17.0.0 CONTROL UNIT ase | PM TUNER 
output stage... push-pull @ Ind dent ble | i = 
7 Output transformer with C-core tortion) filter. pinniitadbeniiues 12 gns. P.T. £4.17.0 = 
I : jal. @ Two radio inputs, four record Opt. extras. = 
at 8 watts characteristics. Volt dropping unit £2.5.0. =35 gns. 
12%. @ Simplified pickup matching. or Power unit £6.10.0, = 
e Frequency response + 0.25 dB @ Ultra compact . . under 2in. clearance 
@ Exclusive impedance plug speaker A 
tchi @ Four alternative panel colours... , Iti jj NATURALLY ! 
+ Ample spare power... 40 m/A H.T. Bronze, Ivory, Black or Red. : a One ee 
@ “ Presence ” plug. @ Tape Record and Replay jacks. 
ROGERS DEVELOPMENTS (Electronics) LTD. PAMPHONIC REPRODUCERS LTD. 
“Rodevco House,” 116 Blackheath Road, Greenwich, London, S.E.10 17 Stratton Street, London, W.|I. 
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@ MUSICRAFT HIGH FIDELITY SUPPLEMENT 


and when it comes to 
making up your mind ... 


. . . Musicraft make even that easy for you. We 
have selected the best loudspeakers, amplifiers, 
pickups, etc. in their price range and installed 
them with an overall control panel. With an eye 
on your needs and budget, you can listen to 
your choice of the best High Fidelity system— 


merely at the turn of a switch. 


This is Mr. Bunt, General Manager of 
the new Richmond branch. Mr. Bunt 
- and Mr. Sawyer (of Southall) are well 
known in Hi-Fi circles . no problem 
is too large or too small for their 


Products of the following manufacturers 
are always on display 


Acoustical Pamphonic attention. 
Armstrong Record Housing 
Goodmans Rogers 

Leak Specto 

: Lowther Tannoy you will do well to visit 


| You always hear the best at Musicraftft 


20/22 High Street, Southall, Middx. Tel.: SOUthal/ 3828 


Open till 8 p.m. Fridays, W. m. 
Opp. Town Hall. Buses 83, 105, 120, 607. Western Region Trains 


13 King Street, Richmond, Surrey. Tel.: RiChmond 6798 
272, 3337, 65,90, 906 LMS, Southern Region or Trains 


aus 
If 
sus 
: an 
: ver 
Ka 
sou 
Ia 
(pe 
not 
pal 
of t 
Cai 
| 
two 

isa 
B 
#3 walt 
har 
on | 
best 

the 
selli 

had 

tras 
true 

the 
perf 
ticu 
title 

The 

disc 

are 
ther 

can 
you 
R 
in s 
BBL 
rhyt 
ban 


1956 


eye 


er of 
Bunt 
well 
blem 
their 


October, 1956 


austere persons would call sentimental, but 
I find very beautiful. The transfer has a 
suspicion of fuzz on the two last high notes 
and a passage of faint bumps in the first 
verse, but comes over quite well in general. 
Kahn’s Ave Maria is slight. Domine Deus 
sounds like a polka from the Rossini ballet 
La boutique fantasque and even the most pious 
(perhaps they most of all) will find it hard 
not to smile at the opening oompah accom- 
paniment and the lachrymose cavatina start 
of the aria. But both the remaining choices 
are appealing and are fine examples of 
Caruso’s art. 

McCormack sings Panis angelicus wonder- 
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fully. The berceuse in English is perfectly 
spun and ends in one of those quite inimit- 
able pianissimos. (This is a real gem, 
strongly recommended to connoisseurs.) 
The Schubert Ave Maria is a lesson, by 
which Mme Danco who essayed it two 
months ago might profit. The ever popular 
Holy Child is not my favourite. What is very 
striking, however, is the sound of real joy 
with which the singer opens ‘‘ O come all 
ye faithful ”—something straight from the 
heart, there. This includes some out-of-tune 
church bells, adding a rather endearing 
touch of naiveté, not out of keeping. The 
record should be much loved. P.H.-W. 


NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


This is a month of waltzes. Firstly there are 
two LP selections ‘‘ Waltztime in Vienna” by 
the Wiener Volksopernorchest (Col. 
33C1048) and Waltzing in Vienna by Robert 
Stolz and his Viennese Orchestra (Philips 
BBL7096). Not only are these two titles almost 
the same but the records are alike also in that 
each contains twelve tracks. This means that 
repeats are often omitted and that the longer 
and better waltzes, e.g. those by Johann and 
Josef Strauss, are shorn of their delightful 
introductions. If you don’t mind this both 
discs are very good value but I confess that I 
like to savour the seductiveness of these gems in 
full. The former is a little disappointing in that 
the only waltz it contains that is not already 
available is Freut euch des Lebens for although I 
do not think that Schatz has been previously 
issued as such it is based on melodies from 
“The Gipsy Baron’’. The latter is also a 
repetition of old favourites so far as the Strauss 
family is concerned except for A Thousand and 
One Nights which has not hitherto been issued 
in LP form. This disc however also includes 
waltzes by Waldteufel and Lanner (again the 
familiar studiantina and Die Schonbrunner 
respectively), Leo Fall, Eysler, Oscar Straus, 
Lehar and Robert Stolz himself. Both selec- 
tions are well played but the Philips recording 
is a little the richer and is therefore my recom- 
mendation. 

But I prefer a couple of records of Waldteufel 
waltzes played respectively by the Phila- 
delphia Orchestra under Eugene Ormandy 
on Philips SBR6025 and our own Phil- 
harmonia Orchestra under Harry Krips 
on Col. 33SX1048. Here we have full dress 
versions of what I suppose are Waldteufel’s 
best-known waltzes. The former is the first in 
the new Philips “ Favourite Music’”’ series 
selling at 24s. for a ten-inch disc that I have 
had and seems good value. American orches- 
tras are not usually very successful with the 
true Viennese waltz but the extra brilliance of 
the Frenchman suits the Philadelphians to 
perfection. Similarly the Philharmonia, par- 
ticularly the strings, is at its best. Three of the 
titles are duplicated—Estudiantina, Espaita and 
The Skaters. The other title on the ten-inch 
disc is Golden Rain and those on the twelve-inch 
are Mon Réve, Grenadiers and Pomona. It is 
therefore 4 for 24s. or 6 for 33s. 113d., and I 
can be no more helpful that to say you pays 
your money and takes your choice. 

Richard Rodgers conducting the New 
York Philhar ic-Symphony Orchestra 
in some of his own compositions on Philips 
BBL7097 does not confine himself to the waltz 
rhythm but it preponderates. There are five 
bands. Richard Rodgers’ Waltzes is a weaving 


together of four waltz songs from his popular 
shows, the piquant March of the Siamese Children 
comes from “‘ The King and I”’, Carousel Waltz 
explains itself as does the symphonic scenario 
Victory at Sea and Slaughter on Tenth Avenue is the 
finale from ‘On Your Toes”. Both playing 
and recording are extremely good. 

Sir Malcolm Sargent and the B.B.C. 
Symphony Orchestra offer a distinguished 
performance of the Waltz from Tchaikovsky’s 
Symphony No. 5 backed by the Finale from his 
Suite in G major on H.M.V. ER5067. 

Three companies offer LP selections of 
Israeli music. Lea Deganith who is the wife 
of the resident producer at the Ha’Ohel 
Theatre, and a contralto with a pleasantly 
husky and somewhat “ tenorish ”’ quality in her 
voice, sings 8 songs in her “ Israeli Song 
Recital No. 1’ to accompaniments on a piano 
and small orchestra. In the main the prevail- 
ing mood is sombre but the songs are hauntingly 
attractive, particularly Nachamu Ami and 
Beersheba the words of both of which are from 
the Old Testament and the love song Ufi Ru’ach. 
She finishes, however, with a lively drinking 
song, Shir Hayayin (H.M.V. DLPC7). It is 
often forgotten that Israel is a wine producer. 

In “Israeli Songs”’’, of which there are 19 on 
Col. 33CSX1, Sharona Aron accompanies 
her fresh youthful voice on a guitar. All 
moods are to be found here—love songs like 
Ro’e Vero’a, Dodi Li (from the “‘ Song of Songs ”’) 
and Gizratech, lullabies (Numi Nim and Laila 
Laila), a cattle droving song (Shir Habokrim), 
a caravan song (Orcha Bamidbar), dance songs, 
etc. A most attractive record. Sharona Aron 
is a graduate of New York University and the 
wife of an Englishman. 

“Yiddish Cocktail’? by Stanley Laudan 
and his Ensemble differs entirely from the 
two previous discs. Here is a Jewish expression 
of the sophistication of the West in the form of 
modern dance rhythms. In 6 of the 8 items 
Stanley Laudan sings in a mixture of English 
and Yiddish and the other 2 are purely 
instrumental. In its very different way this is 
an excellent record and if a trifle of top-cut be 
applied the recording is very good ; without 
this the sibilents tend to hiss at you (Oriole 
MG10012). 

Alas I have no sleeve notes to help me in 
Serbian Songs sung by the Choir of the 
Yugoslav Army under Slobodan Krstich 
on Decca LW5250 and much as I should enjoy 
speculating on what these five songs are about 
to do so would occupy more space that I have 
available. The singing is, of course, in a 


different tradition from that of English choirs, 
but is none the worse for that. Much use is 
made of interjections which at times are almost 
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explosive, but without losing tone. A fascinat- 
ing record by a very good toned and well 
disciplined choir. 

Few fiddlers today are nearer to the great 
Fritz Kreisler in their approach to the sweet- 
meats that were so popular twenty and more 
years ago and which show signs of regaining 
favour than Campoli. Decca LW5242, 
*“Campoli Encores No. 2”, contains 7 such 
items including Drigo’s Valse Bluette, Mendels- 
sohn’s On Wings of Song, Elgar’s La Capricieuse 
and The Old Folks at Home all of which are 
supremely well played. 

In similar genre Luigi Infantino is refresh- 
ingly original in “‘ Romantic Songs from Italy ”’ 
on Col. 33C1048. I doubt if half of the eight 
songs will be familiar to most people. 

“Songs of the Mountains” is also from 
Italy. It contains 10 songs from the mountains 
and forests of the Province of Trentino sung by 
Il Coro della S.A.T., an amateur choir made 
up from all ranks of society united by their love 
of the simple and unsophisticated music from 
this Province (Parlo CPMDg9). 

The Decca Beltona label is nowadays almost 
appropriated to Scottish music. Their latest 
issues, and very good they are, are by the 
Muirhead and Sons Pipe Band who recorded 
a couple of dozen titles at the World Champion- 
ship Contest at Belfast in June last (ABL 518) 
and the Scots Guards (Training Battalion) 
Pipes and Drums who record 3 titles on 
BL2464. 

Brass Bands this month are worthily repre- 
sented by the Munn and Felton’s Works 
Band who play Leaps and Bounds, a tribute to 
the famous horse, Foxhunter, Galopade, The 
Thunderer and Solemn Melody under the 
respective conductorship of Stanley Bodding- 
ton and Harry Mortimer. A fine band 
splendidly recorded. 

The latest addition to the Decca series of 
Spanish zarzuelas is Barbieri’s El Barberillo de 
Larapies which although first produced more 
than eighty years ago is still full of life 
Ataulfo Argenta is the conductor as usual 
(TWo1140). 

London TWB91142 is most unusual and 
unexpected, but I am always ready to join in 
any hymn of praise of good wine and food. 
The title is Les Grands Nuits de Bourgogne and it 
was made at a ceremony, I almost said 
* session’’, of the Confrérie des Chevaliers du 
Tastevin which took place in the cellars of the 
famous Chateau du Clos-de-Vougeot. The 
association was formed in 1934 “ pour faire 
mieux connaitre le vin de Bourgogne, joyau du 
trésor francais, et pour maintenir l’esprit et la 
bonne humeur qui sont la tradition de cette 
Province’. The convivial atmosphere of this 
ceremony of eating and drinking with speeches, 
fanfares and flourishes of trumpets, songs in 
praise of wine and other jollifications is wonder- 
fully well put over. A record perhaps to 
borrow rather than buy for most people as is 
the National Anthems of many lands played by the 
Band of the French Naval Station, Toulon 
on London Ducretet-Thomson MELg4001. 

POSTSCRIPT.—Two of the last-minute 
arrivals have a Scottish flavour. Highland Pipes 
by the Pipes and Drums of the Scots 
Guards Training Battalion comprises 18 
titles on 9 tracks and the inclusion of “‘ Flowers 
of the Forest ’’ under such a title reminds me 
irresistibly of a Pipe Major of a very famous 
Scottish regiment whom I met during the war 
and who told me that he didn’t think much of 
a Brigadier newly appointed to command the 
brigade of which his battalion was part. 
‘He asked me to play ‘ Floors o” the Forest’ 
on guest night’’ was the Pipe Major’s complaint, 


adding “b.... Lowland trash”! Playing 
and recording are both excellent (Beltona 
ABL516). 


The second record is a selection of g items 
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sung by the Glasgow Orpheus Choir under 
Sir Hugh Roberton. The titles are: Far 
Away (to the tune of the Londonderry Air), 
The Old Woman, Go Lovely Rose, O can ye sew 
cushions, Iona Boat Song, The Blue Bird, Mice and 
Men (which is set to the Psalm tune “ Desert ’’), 
Kedron, In Silent Night and All through the Night. 
This is a very lovely record (H.M.V. DLP1128). 

I am glad to have the Pye/Mercury reissue 
of the collection of marches (eight by Sousa) 

layed by the Eastman Symphenic Wind 
) mate because it enables me to refer to a 
letter which Mr. Frederick Fennell, the band’s 
conductor, wrote to me after my original 
review in February 1955 when the record was 
first issued as Mercury MG 40007. Its new 
number is MRL2512. In my review I suggested 
that Sousa’s original instrumentation had been 
tampered with. Mr. Fennell assures me that 
this is not the case and tells me that in fact he 


played from the original editions, seven of 
which he had in his own library and the eighth 
(“ Daughter of Texas ’’) he was able to borrow 
from the Sousa Memorial Library. I did not 
make the suggestion lightly. Indeed I listened 
to such old recordings by Sousa himself of the 
same marches as I have before making it. 
Repeating the process now it is apparent that 
it is the fine quality of the recording which led 
me astray. Here one hears the important 
inner parts like second oboe, flute and trumpet 
and other sounds which in the old recordings 
are at best merely suggested. The recording, 
Mr. Fennell tells me, was done by single 
microphone technique and the band is con- 
stituted of 45 instrumentalists, which it seems is 
small by American collegiate standards. The 
original pressing was bothersome because of its 
tendency to jump grooves but the new issue is 


perfect in this respect. 


MISCELLANEOUS 
AND DANCE «HarLequin” 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “45”. Where 
the 45 r-p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

It is a rare treat to be able to begin the 
column by recommending two comic records, 
one new and one a revival, one sung and one 
spoken. Ian Wallace is known at Glynde- 
bourne and to devotees of the English Opera 
Group as a buffo bass and a character actor of 
distinction. On Parlo. GEP8581 he presents 
his “‘ Private Zoo”’, consisting of four animal 
songs by Donald Swann. One of these, The 
Hippopotamus, has been known to connoisseurs 
for some time, while The Elephant has certainly 
been sung by other artists. The Rhinoceros, 
written for this recording, is a comparative 
failure, but The Worthog is a masterpiece. This 
record is unalloyed joy, but there is also a 
great deal to be learnt from it. The songs are 
well written musically, they are superbly 
pointed by the singer, and the accompaniments 
(played by the composer) contribute to the 
total effect and underline the humour. Mr. 
Swann wrote the wonderful “ Guide to 
Britten ”’ for the revue “ Airs on a Shoestring ”’, 
a number which should be recorded, for I 
cannot really believe that there are copy- 
wright or libel problems here. This was a 
brilliant piece of musical burlesque and the 
same talent is seen at work in this record, 
which will delight both those who simply want 
a good comic record and also those who 
appreciate finesse, the use of a voice in 
character, and the whole art of putting over a 
song, whether it be the Wolf called Hugo or 
the wolf who might so easily have spoilt the 
emotional entanglements of the animals under 
review. You cannot churn this material out in 
the manner of the pop industry so do not 
expect a long line of successors; rather this 
should be cherished as a classic performance. 


The other record is a reissue of Bernard 
Miles’ original Over the Garden Gate, Me and 
Old Charlie et al. This schoolmaster, singer, 
actor, comedian and opera producer has, like 
a lesser Fry, challenged our specialist age. 
Shakespeare in the City and Purcell in St. 
Marylebone are but two activities of the man 
who has made himself an ambassador of 
Hertfordshire to the ends of the world. I have 
only one quarrel with Mr. Miles. These may 


be Hertfordshire stories, but whenever he 
mentions a place-name he always slips over the 
border into either Beds or Bucks, but anyone 
who has ever attempted to take a train to 
Cheddington will enjoy his story of that 
wonderful station, whence one used to embark 
on the now defunct branch to Aylesbury South. 
Here again there is much to learn from the 
artist’s play with words. Another comic 
masterpiece (H.M.V. 7EG8176). 

In his maturity Bing Crosby has happily 
reverted to the style of The Rhythm Boys, 
with whom he made his debut so many aeons 
ago. His Swanee, coupled with Waller’s 
Honeysuckle Rose, on Bruns. 05585* with the 
Buddy Cole Trio is on a par with his recent 
Old Man River. Many of us could do with 
many more of these. Then listen to Tommy 
Watt (only his second record to come my way 
in many months) playing Chevalier’s old 
number, Louise, and see how an old figure can 
wear a new dress without disgracing the party 
as so often happens. The present output of the 
industry is such that more and more old tunes 
are being brought into service and are usually 
massacred in the process. More of this anon, 
but Tommy Watt, who is neither ancient nor 
modern, simply has a decent band that plays 
decent music on Parlo. R4201*. Again Joe 
Loss includes two lovely performances in his 
new LP (H.M.V. DLPi129). These are 
It’s d’lovely and Jf you knew Susie, and adds 
another of Mountain Greenery on one of his 
current two 78/45 issues (H.M.V. POP246*). 
This tune by Richard Rodgers is from one of 
the best musical comedies of the early thirties, 
“The Girl Friend ”’, and now that “ The Boy 
Friend ’’ has run for so long in London some- 
body might consider giving his sister a show ; 
after all, the recent revival of “‘ Lady be Good ” 
took a tidy sum in the Provinces. 

Pearl Bailey was a mainstay of the film 
“Carmen Jones”? and was in fact the only 
member of the cast who did not need a double 
for the singing. You may not like her new 
record of Tired and Go back where you stayed last 
night on H.M.V. POP244*, but they must be 
mentioned as displaying a strong personality 
and a gift of presentation. Here is 
Holloway revivals of the Albert 
stories and some reminiscences of Samuel 
Small. No need to recommend _ these 
at this date, except to draw attention to the 
curious fact that the last of the Sam episodes is 


the work of our old friends from the son;- 
writing world Weston and Lee! Anoth:r 
welcome revival is of Carroll Gibbons playi g 
the piano with The Boy Friends. It might ve 
an exaggeration to say that everything Gibbo.is 
touched turned to gold, but he was a love ly 
player and was greatly admired by at least on 
well-known pianist from a very different wor! nt 
This record is framed by a snatch of On the air. 
This wonderful tune completely matched the 
Gibbons style and should he reissued comple‘c. 
Both his original band versions were superb and 
remain collectors’ _ pieces. (Columbia : 
Holloway 3381093 ; Gibbons 3351094.) 

It has taken the redoubtable Sid Phillips 
a long time to get round to Alexander’s Ragtime 
Band, but here it is on H.M.V. POP243*. This 
is memorable for the other side—Any old iron 
as a quickstep—so I should jolly well think ! 
Heaven knows what dear old Harry Champion 
would think of this, but I believe you will both 
enjoy it and secretly admire the way Mr. 
Phillips has got by with it. There is plenty of 
band humour of another kind in a surprise 
packet from Raymond Legrand on a London 
LP (TWBo1153). You will (I hope) remember 
Legrand for his wonderful Gallic burlesque of 
the Viennese manner some time back. Start 
this new record with Swedish Rhapsody, take a 
deep breath and persevere to the end of the 
first side when you will be completely captured 
by Surtout ne le répétez pas, and then turn over 
and wait at least until you reach The Music Box 
Tango (Band 4). I can best describe what goes 
on as a controlled riot. This is far removed 
from the legato trombone playing of the great 
Tommy Dorsey, who reappears on H.M.V. 
DLP1123, along with Frank Sinatra and Jo 
Stafford in a collection dating from 1941/2. 
In Without a Song Sinatra is no Phil Dewey, but 
if you buy this for Dorsey you should not be 
worried by the vocals. His playing in Some- 
where a voice is calling is miraculous. 

We have no less than fifteen ladies and 
gentlemen playing the piano this month, many 
of them on LP. The LP tally runs to 43 discs 
out of 210. We shall presently have to 
choose between six records of the theme from a 
film called “‘ The Proud One” and ten from 
“* Guys and Dolls’. But back to the keyboard. 
Plain or fancy ? For one of each I would 
choose Ben Light (‘‘ The Speed of Light ’’) 
and Marion McPartland (“ After Dark ae 
both on Capitol, respectively LC6827 and 
LC6828. Mr. Light may simply vamp the 
4 (flogging the dominoes, if you like) but 
isten to his first chorus of Margie and you will 
see why I recommend him. Miss McPartland 
is a very different cup of tea, but again if you 
sample J’ll be around (Side 2, Band 4) you will 
find a good deal of enchantment. But, of 
course, what everyone will want to know is 
whether they should desert Mr. Liberace for 
Harry Sukman, who serves up a similar dish 
on London HAU20o6. Under title “ Night- 
fall’? here are bits of Chopin and Brahms, and 
if I may borrow a phrase from Schumann a 
whole galaxy of concerti sans orchestre. Rach- 
maninov 2, Rachmaninov-Paganini, Grieg, and 
Warsaw, not to mention the Rhapsody in Blue. 
These are all played dead straight with 
tremendous aplomb. I cannot imagine anyone 
who reads THE GRAMOPHONE wanting these 
snippets, but on the other hand there may well 
be readers who will pay the price for the only 
English recording of the second of the Gershwin 
Preludes for Piano. Surely we shall soon get 
these (an EP perhaps). They are part of the 
canon and should be available. Carmen 
Cavallaro always provides pleasure and you 
will not be disappointed with his ‘‘ Carnival 
in Venice ’’, a collection of Italian popular on 
Bruns. LAT8129. His Vieni sul mar, which is 
the same tune as Two lovely black eyes, is part- 
icularly well done. The title tune was 
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HARTLEY-TURNER 
“315” Loudspeaker 


We referred in our June announcement to our 
12-in. High Fidelity Loudspeaker Type “315.” 
If any further proof of its excellence were necessary 
we should find that proof in the letters of appreciation 
that we receive from satisfied users. 

We repeat for the benefit of readers who missed 
that announcement the main details of its specification. 


Power Handling Capacity 15 watts Peak A.C. 
Flux Density _..... ... 14,000 Gauss. 


Voice Coil Impedance ... 4 or 15 ohms (Please 
state on order). 


Fundamental Resonance 30 c/s. 


Frequency Coverage ... 25 c/s.——15 Ke/s. 

Chassis _ ..... ae Die cast non-magnetic 
alloy. 

Overall Diameter __..... 12.1/8 in. 

Overall Depth ... _..... 64 in. 

Net Weight w. 7 Ib. 9 oz. 

Packed weight _..... 9 Ib. 9 oz. 

Sdb 


3 300 500 3000 $000 1000 20000 
FREQUENCY RESPONSE 
Retail Price 


10 Guineas 
(Carriage paid in Great Britain) 


H. A. HARTLEY CO. LTD. 
66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOlwich 2020 (Ext. CB.32) 
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Here’s the tape recorder with WOYTNG - 


a vory high price 


Before you choose hg ur tape recorder be 
certain to hear the Philips Recordergram 
Major. Why ? Because it costs only 62 gns. — 
yet just look at all its advantages : 


@ Choice of two tape speeds; the slower speed 
Don’t decide allows three hours’ performance to be 
recorded on one tape. 
ona e Extremely high quality of reproduction at 
either speed. 
tape recorder e@ Accurate programme indicator. 
e Easy mixing of speech and music 
till e@ “ Magic Eye’’ control indicates correct 
recording 4 
@ Good modern design with simple 
you’ve seen push-button controls. 


e Remarkably light in weight and easily 
portable. 
The a highly sensitive 


microp! 
@ Optional extras include a useful stop-start 
switch to facilitate editing. 


PHILIPS ELECTRICAL LTD 


Musical Equipment Department 
Century House - Shaftesbury Avenue - London WC2 
(PR384) 


PHILIPS RECORDERGRAM 


Model AG 8/06 
Made in Holland 


...the miracle that is DECCA’S . . . the miracle that more Ah, to continue, Amplifiers, Acoustical, Leak, Motors, and 
than any other is responsible for that much used caption so on. The choice of these units cannot be entertained 
“Hi Fi.” Yes, let us recognise the technical genius without the advice of experts. Rimingtons experience in 
and masterly skill of Decca’s wonderful recording bringing this field has been acquired over many years of diligent 
in its wake the thrill of actual performance. (Oh! those study and we are familiar with the back-stage problems and 
Mozart Operas !) Pardon the eo ! But miracles the hopes of the producers of the miracles. That is why 


must be stage imp ts in recording so many come to us for help and advice. You, too, can 
inevitably give greater " scope to the designers of Loud savour the magic of the miracles and enjoy the thrill of the 
Speakers, Pick-ups (did someone whisper Ortofon?). perfect reproduction of ffrr. FRED SMITH. 
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IN LONG-PLAYING 
RIMINGTON VAN WYCK 


42 Cranbourn Street London WC2z GERrard 1171 
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by that extraordi character and friend of 
Weber—Sir Julius Benedict, one of the first 
Englishmen to receive the acolade for services 
to music and affectionately known as Sir 
Jubilee Benefit ! 

There are 24 “ Songs to Remember ”’ dating 
from the war in a Charlie Kunz medley on 
Decca LK4141. Paper Doll was a charmer, 
wasn’t it ? Memories here, if not much else. 
George Shearing plays his accustomed cool 
music on M.G.M. EP563 (including Don’t 
blame me). An LP from Nat King Cole 
reminds us of his prowess before he took to pop 
singing; plenty of variety here (Capitol 
LC68go). For the rest there are Winifred 
Atwell with Frank Chacksfield in some 
revivals on Decca DFE6364, Ian Stewart in 
the usual medley on Parlo. R4200*, David 
Le Winter in “A Salute to Eddy Duchin”’, 
including Body and Soul, on Mercury MT111, 
Frank Baron calling up “ Copenhagen”’ on 
M.G.M. EPC14, on which are six bands with 
Mr. Baron’s piano interspersed with accordions, 
laughter and general urban frivolity, and from 
France Onesime Grosbois turning The Left 
Bank on Columbia DB3800/SCM5287 and 
Emil Stern tinkling “ Hits for Honky Tonk ”’ 
on Felsted ESD3024. Eddie Barclay’s Left 
Bank and Portuguese Washerwoman are collected 
with others on ESD3028. 

Now into the organ loft, or rather “‘ wheel on 
the Hammond”’. We can safely leave Miss 
Ethel Smith’s “ Cha-Cha-Cha Album’”’ to 
them as likes that kind of caper and turn to the 
astounding Mr. Lenny Dee. I do not know 
whether you are prepared to fork out a couple 
of quid for an hour or so of this “‘ Dee-licious ”” 
music (their word, not mine!), but Mr. Dee 
bashes it out with the agility of a tap dancer. 
It’s all much alike, of course, and you needn’t 
believe a word of the blurb about imitating a 
band. Mr. Dee has no need to imitate any- 
body. He has a most original act, which most 
readers of this journal will hate, but which 
many of whom might none the less enjoy in 
smaller doses just for the Hell-of it (Bruns. 
LAT8132). From this pile driving, we turn to 
Jackie Davis’s ‘“ Hi-Fi Hammond No. 1”’. 
This is undoutedly the most inartistic record of 
the year, but is by no means disqualified on 
that account. Imagine, if you can, Mr. Kunz’s 
old loud-soft technique applied to the organ, 
garnished with plentiful glissandi and other 
nonsense. Don’t get worried about volume or 
any other controls ; just sit back and wonder 
that such things are possible in 1956. Enjoy it 
for what it is, but don’t tell a soul, and don’t 
I said so. The number is Capitol EAP1027. 
sh ! 

We started this month with an operatic bass 
turned comedian, and here is a comedian 
turned operatic tenor—Harry Secombe. 
Philips have collected on to an EP (BBE12067) 
the arias, previously noticed by P.H.-W. 
These are Nessun from “ Turandot ’”’, 
Vesti la giubba from “‘ I Pagliacci’’ and the two 
tenor arias from “‘ Tosca’’. From these side- 
lines I will only raise an encouraging cheer. It 
will please Mr. Secombe to know that the 
Chiswick — has been playing to capacity 
with the Carl Rosa repertory. It would be a 
curious twist of fate if the future of the remain- 
ing London Halls were to lie with subsidised 
opera. Sidney Bernstein, who has just acquired 
the V.T.C..circuit, please note ! 

All the American musicals are descending 
upon our screens one after the other— 
“ Oklahoma ”’, “‘ Carousel ”’, The King and 
I”, and now “ Guys and Dolls’’. We have 
already had a sound-track of the first two, and 
now on Capitol LCT6108 comes “‘ The King 
and I’, unmemorable musically, but listed for 
those who want a souvenir. From “ Guys and 
Dolls ’? are a mass of singles. A woman in love is 
the most recorded. Fans of crooners will need 
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no guidance, otherwise you will play pretty safe 
with George Melachrino on H.M.V. B10958*, 
backed by the ever popular Autumn Concerto. 
Mr. Melachrino also appears on a well turned 
LP (H.M.V. DLP1127)—“ Serenade in the 
Night”, pleasant performances pleasantly 
recorded and including a setting of Grieg’s 
song Ich liebe dich that is reminiscent of the 
composer’s own light orchestral pieces—say, 
the Elegiac Melodies. As for the Theme from 
“The Proud Ones”’, which has whistling, of 
the many versions why not try the composer’s 
own—Lionel Newman on Philips PB612 ? 
From M.G.M. (EP564) is the ballet from the 
Gene Kelly “ American in Paris ’’, Gershwin’s 
work that made the International Society for 
Contemporary Music’s 1931 Festival and was 
subsequently espoused by Arturo Toscanini. 


THE MONTH’S CHOICE 
allace 


Ian W: Parlo GEP8581 
Bernard Miles H.M.V. 7EG8176 
Bing Cros Bruns. 05585 
Sid Phillips H.M.V. POP243 
Raymond Legrand London TWBo11 53 
Marion McPartland Capitol LC682 


I would say there are better versions, but this 
is the authentic film score. There are high- 
lights from ‘‘ Carmen Jones”? on H.M.V. 
7EG8177, including The Flower Song and Pearl 
Bailey in the Chanson Bohemienne, Dan 

in a selection from ‘“‘ Viva Las Vegas” on 
M.G.M. EP560, with one side taken up by a 
version of Frankie and Johnny with various 
instrumental interludes. Going back to 
“ Oklahoma” there is a record of The Surrey 
with the fringe on top and People will say we're in 
love sung by Gordon MacRae with Ray 
Anthony on Capitol CL14613*. This is a 
very acceptable little record, and an LP from 
Ray Anthony called “Dream Dancing’”’ 
makes a pleasant sound on LC6826. 

A quick run round some of the rest. Frank 
Crumit is happily revived on H.M.V. 7EG8181 
(he died in 1943), Sidmey Torch’s “ Concert 
Waltzes”? includes Geoffrey Toye’s Haunted 
Ballroom on Parlo. GEP8578—polished per- 
formances—, Louis Armstrong sings 
in his collection on Bruns. OQEg203 (surely the 
most gorgeous piece of miscasting), Roy Rogers 
sings for the TV children on H.M.V. 7EG8182 
and Burl Ives continues his saga of “‘ Songs 
for and about men ”’ on Bruns. OEg202. When 
Borodin wrote “ Prince Igor’ he could hardly 
have thought that the barbaric Polovstian 
Dances would one day be used as a French 
cabaret number, but June Richmond sings 
L’étranger au Paradis in a collection on Felsted 
ESD3go025. If, perish the thought, you have 
been tearing up cinema seats at the screening 
of “ Rock around the clock ’’, two numbers are 
recorded by The Platters on Mercury MT116, 
against which I see a note “ most peculiar ’”’. 
Let it stand. Is the M. Arnold, to whom is 
credited the music for the film “ Trapeze” 
Malcolm Arnold? Muir Mathieson, the 
doyen of film maestri (Oh, I say !) directs from 
the sound track on Philips PB626. I hardly 
think Thomas Goff would approve the sounds 
coming from Dick Hyman’s harpsichord on 
M.G.M. 920, which sounds very like a street- 
piano. When you're smiling is painfully slow. 
The Central Band of the Royal Air Force 
plays the definitive version of the Theme from 
the film “ Reach for the sky”? on H.M.V. 
B10957*. Ted Heath follows up his Kern and 
Gershwin with “ Rodgers for Moderns” on 
Decca LK4118, and Ron Goodwin is excellent 
and extremely well recorded in a collection on 
Parlo. PMD1038, belying the ghastly title 
“* Music to set you dreaming”’. Anita O’Day 
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sounds simply suburban on H.M.V. CLP1085. 
She is probably all the rage somewhere and 
evidently enjoys breaking up these old tunes. 
Mantovani joins forces with Rawicz and 
Landauer in an LP of various film concertos, 
including Hubert Bath’s Cornish Rhapsody, which 
Hariet Cohen originally recorded. Hubert 
Bath was a pioneer of film music in the days 
before it attracted the high and the mighty, and 
our musical knights of today owe him a debt. 
This was just about his last work (Decca 
LK4154). The Benny Band on 
Capitol LC6831 is one more for the collection, 
and Philip Green’s “ Moments in Mayfair ”’ 
contains a good open trumpet, and includes 
Limehouse Blues, an odd choice for an album of 
mood music (Col. 3381096). Eddie Calvert, 
to be fair, is not half bad in a collection called 
Yesterdays on 3351095. There is always a 
temptation to dismiss people who get them- 
selves smothered in publicity, but listen to his 
Mean to me and Poor Butterfly, both testing 
numbers, and you will, I think, chalk him up 
several good marks. ‘‘ Good voice, good songs ”’ 
says a note against Ermie Ford’s Gaily the 
troubadour and Who will shoe your pretty little foot 
on Capitol CL14616*, but what Red Nicholls 
is doing putting a chorus to Jndiana only he can 
tell (CL14617*). Get down the old Pennies 
record quick! We have had Andy Griffith’s 
Make yourself comfortable before but it is still 
funny, and this time it is backed by No time for 
sergeants on CL14619*. This is a military 
number on the lines of “ This is the Army ”’. 
Before now I have been rude about George 
Gates, so let us salute his Pennies from Heaven, a 
most stylish performance on Vogue Q72789*. 

George Melly has two American railway 
songs on Decca F10780*, but when are we 
going to get some popular songs about our own 
railway history. I long to exchange “ engineer ”” 
and “ brakeman”? for “ driver’? and “guard’’. 
If Paris was worth a Mass, who would deny 
Tring Cutting a ballad? Seriously, it is 
incredible that the superhuman feats of skill 
and sweat that created things like the Kilsby 
Tunnel or the great Brunel viaducts should 
have gone unsung. I am now ready for The 
Goons. In fact anybody who has listened to 
more than 200 sides of alleged entertainment, 
most of which would just about make ITA, is 
almost himself a Goon. When the brain finally 
cracks it may as well do so in the company of 
Roland Rockcake and his Wholly Rollers 
coupled with the 43rd Deserters (retd.) on 
Decca F10780*. Phew! 


BOOK REVIEW 


Toscanini and the Art of Orchestral 
Performance, by Robert Charles Marsh 
(Allen & Unwin, 18s.), is the title of a recently 
published book that includes, in addition to a 
well expressed chapter on the nature of the 
conductor’s musicianship and interpretations 
(which explains them as far as they can be 
explained), analyses, sometimes detailed, of all 
his published recordings. I found these very 
interesting, and sometimes provocative. The 
Times Literary Supplement review of the book calls 
it “‘ something new in musical literature in that 
it approaches music and an individual musician 
from the study of gramophone records regarded 
as musical documents ”’. That is, up to a point, 
true although the general idea is an old and 
familiar one. 

A useful appendix lists all the music Toscanini 
played in Britain and the United States during 
the final twenty-nine seasons of his career, 
together with the date and place of each per- 
formance, and dates are also attached to the list 


of his recordings. A.R 
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*Julian “ Cannonball” Adderley 
**Spontaneous Combustion (J. and N. Adderley) ; 
Still Talkin’ To Ya (J. and N. Adderley) ; 
A Little Taste (J. Adderley); Flamingo 


(Grouya) ; Caribbean Cutie (J. Adderley) 
(12 in. London LP LTZ-C15015—37s. 63d.) 
(Am. Savoy)—Adderley (alto); Nat Adderley 
(cornet); Hank Jones (no) ; ‘Chambers (bass) ; 


Kenny Clarke (drs). 1955. U.S.A. 

Although it was recorded only a few weeks 
later, this American Savoy Nat Adderley LP is 
noticeably better than his EmArcy one which 
earned only two stars from me when I reviewed 
it last August. It gives me no reason to alter 
my opinion that ‘“ Cannonball” (who gets 
that nickname from his portly form) is a too 
obvious Parker disciple. But he seems to be 
more relaxed, to play more freely, and gives one 
a better chance to realise that he has some good 
ideas which he can put over with drive and 
fervour. 

He sweeps floridly through two choruses of 
Flamingo, but is at his best (as is also his younger 
brother Nat, of whom more in the following 
review of his own LP) in the two blues items 
Spontaneous Combustion and Still Talkin’ To You. 

Hank Jones plays some good choruses, and 
the record is notable also for the skill of 20-year- 
old bassist Paul Chambers. But whether Julian 
Adderley is yet worthy of an LP to himself, let 


alone a 12 in. one, is doubtful. E.J. 
*Nat Adderl 
***Porky (Adderley); I Married An Angel 
(Rodgers); Big **E TAdderley) Kuzzin's 


Buzzin’ liadettey) : Ann Springs (Adderley) ; 3 
You Better Go Now (Graham) 
(12 in. London LP LTZ- 6}d.) 


Nat was bom in Florida 
years ago. He switched from trumpet to cornet 
at the age of twenty and came over to Europe 
with Lionel Hampton’s band in the early part 
of 1955. Judged by this record I doubt if many 
listeners would detect the fact that he plays 
cornet. He has a broad tone and is a reliable 
technician, although he sometimes lacks worth 
while jazz ideas. 

Jerome Richardson complements Adderley 
on tenor sax except on You Better Go Now, in 
which he plays flute. A not inconsiderable help 
to the front-line is the fine work of the rhythm 
section led by Hank Jones. Few jazzmen would 
sound really poor when backed by such a team, 
though without their help I doubt if Mr. 
Adderley would rate more than two stars in 
to-day’s highly competitive trumpet field. E.J. 


*All Stars 
“ Session At Midnight " 
****Moten’s Swing (Buster and Bennie Moten) ; 
Making The e (Dave Cavanaugh) ; Sweet 


Georgia Brown (Bernie, Pinkard, Casey); 


Blue Lou (Edgar Sampson) Stompin’ At 
The —— (Sampson); Session At Midnight 
(Cavanaugh) 

(12 in. Capitol LP LCT6110—37s. 63d.) 

(Am. Capitol)—Gus Bivona (cit); Benny Carter 
alto, tpt) ; Willie Smith (alto); Plas Johnson, Babe 
ussin (tnrs) ; Harry Edison, Shorty Sherock (tts) ; 

Murray McEachern (tmb, alto); Jimmy Rowles 

fone); Al Hendrickson (gir); Mike Rubin (bass) ; 

Cottler (drs). December, 1955. Hollywood. 

This session is said to have just ‘ * happened ” 
as the consequence of a group of musicians 
chatting together in a Hollywood restaurant 
and waxing nostalgic about the free-swinging 
jazz of the ’thirties. Dave Cavanaugh, Capitol’s 
artists-and- -repertoire man, was there and he 
seized the opportunity to take them straight into 
a recording studio. 

Not surprisingly, the music they made sounds 
unusually fresh and spontaneous. All the tunes 
are taken at easy, swinging tempi. Main solo 
honours go to Benny Carter for lyrical trumpet 
work as well as creamy alto playing. Whether 
muted or open, Harry Edison swings all the 
time ; Murray McEachern—one-time star of 
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SWING 


Reviewed by 


EDGAR JACKSON 


the old Casa Loma band—shows himself to be 
still a fluent soloist on both trombone and alto 
sax ; on piano Jimmy Rowles plays nimbly and 
brilliantly. Willie Smith sounds not quite on 
top form, although he takes fine solos in Stompin’ 
At The Savoy and Session At Midnight. Three-part 
chase choruses—first by trumpets, then by alto 
saxes—make Blue Lou an outstandingly exciting 
track. E.J. 


x*Laurindo Almeida Quartet 
****Atabaque (Gnattali) Amor Flamengo 
Stairway To The Stars 


(Almeida) 
(Signorelli) (6); Acercate Mas (Farres) (6); 
Terra Seca (Barroso) (6); Speak Low (Weill, 
Nash) (6); Inquietacao (Barroso) (01); Baa- 
Too-Kee (Almeida) (6); Carinoso (Pixin- 
guinha) (41); Tocata (Gnattali) (a); 
(Hazzard) (al); No No (Peixoto) (a1); 
Noctambulism (Babasin) (4); Blue Baiao 
(Gonzaga, Teixeira) (a1) 
(12 in. Vogue LP LAE12019—38s. 3d.) 


(a) (Am. Pacific (gtr); Bud Shank 
alto); Harry Ba (bass); Roy 4 (drs). 
15/4/1954. Hellywood. 

(b) (do.)—Same personnel. 22/4/1954. Hollywood. 

Note: (a1) available also on EP Vogue EPV1140; 
(61) on Vogue V2382 and H5V2382. 

Thirty - nine - year - old Brazilian guitarist 
Laurindo Almeida is from environment and 
education a “ concert’ guitarist, and although 
his sojourn with Stan Kenton, whom he came 
from Brazil to New York to join in 1947, gave 
him considerable experience of jazz, it is to 
“legitimate”, finger-style playing on his 
Spanish guitar unamplified that he reverts in 
this record. 


Bud Shank’s essentially jazz-toned and jazz- 
styled alto, together with the presence of the 
jazz bassist Harry Babasin and jazz drummer 
Roy Harte, gives this collection of Brazilian 
folk and other melodies a strong jazz character ; 
but as the sleeve note correctly puts it, “ the 
feeling is primarily Latin, with jazz being the 
addition ”’ instead of being, as is generally the 
case, the other way round. 

The idea of presentation has turned out as 
delightful as are most of the tunes, and only 
for those to whom Almeida and Shank are 
strangers will it be necessary to add that the 
performances are immaculate. E.J. 


*Count Basie and his Orchestra 
* Dance Session (No. 2)” 
— (Wilkins) ; Mambo Mist (Barnes) ; 
ixteen Men Swinging (Wilkins) ; She’s Just 
My Size (Wilkins); You’re Not The Kind 
(Hudson) ; I Feel Like A New Man (Albam) ; 
You For Me (Hefti) ; Soft Drink (Jones) (a) ; 
Alb Blues (Hefti) (2); Slow But 
jure 
(12 in. Columbia-Clef LP 33CX10044—39s. 7}d.) 
(Am. Norgran)—Basie (pno); Marshall Royal, 
Ernie Wilkins (altos); Frank Foster (tmr); Frank 
Wess (inr, flute); Charlie Fowlkes (bar); Wendell 
Culley, Reunald Jones, Thad Jones, Joe Newman 
(ots): Henry Coker, Bill Hughes, Ben Powell 
(tmbs); Freddie Green (gtr); Eddie Jones (bass) ; 
Gus Johnson (drs). Circa 1954. U.S.A 

Note: (a) previously issued on Columbia-Clef LB10031. 


Recent reports from America suggest that 
Duke Ellington’s latest band promises to be one 
of his greatest. Until its recordings reach me 
I'll go on believing Count Basie’s orchestra to be 
just about the finest big band in the world 
to-day. It’s a really versatile orchestra, capable 
of playing with both force and delicacy, of 
featuring nine or ten first-class soloists, and of 
performing a wide variety of material ; and it 
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seldom fails to impart a breathtaking swing 
to whatever it may be playing. 

Among the best tracks is She’s Fust My Size. 
It’s light and easy, with Frank Wess contributing 
a perky flute solo. That nostalgic old pop, 
You’re Not The Kind, becomes a feature for 
Marshall Royal’s melodic alto. Sixteen Men 
Swinging is exactly what its title describes, a 

werful up-tempo iormance. New Man 
makes skilful use of dynamics, while Slow But 
Sure, quiet and restrained, is one of those simple 
blues patterns which show this band at its most 
relaxed. An exciting version of Mambo Mist 
adds a Cuban flavour to the Basie eT 


Pony Valentine (Rodgers): N 
Vi 

Tenderly (Gross); I Don’t Know 
(Ahlert); Body And Soul (Green) 

(London LP HB-A1054—25s. 03d.) 

(Am. wes for Am. Cadence)—Beryl Booker (pno) ; 
le Wetzel (bass); Elaine Leighton (drs). 1954. 
Beryl Booker may not be another Mary Lou 
Williams, but she comes in the next best 
category among female jazz pianists. Here she 
is with two other equally jazz-minded members 
of the fair sex, swinging easily through a well- 
chosen set of standards. Nothing likely to. keep 
you awake happens, but it still shouldn’t send 

you to sleep, if you get me. E.J. 


lazz Band 
casey) (6); Apex 
(Tempo EP EXAS8—18s. 74d.) 


—Cai drs); Tony Gibbons it) ; 
Hawes (pno) ; Bob Mack (gir, bjo) ; Eric (bass). 


London. 
(a) available also on Tempo A138, 45A138. 
‘The band has now established itself as a fine 
little unit, and apart from the choice of number 
for the second track and its shrill Chicagoan 
treatment, I find little to find fault with. The 
sequence of soli on the long Apex Blues does not 
bore, and the stomp is a driving bit of j a: 


*Eddie Condon and his All-Stars 
“ Bixieland 
**At The Jazz Band Ball (La sy Shields) (a) ; 
Ol’ Man River (Kern) (a); I'll Be A Friend 
With Pleasure (Pinkard) ar Singin’ The 
Blues (Conrad, Robinson) (6) ; Fidg 
Rocca, Shields) (a) ; 


(a) (Am. Columbia)—Condon (gtr); Ed. Hall (cit), 
Wild Bill Davison (cornet); Dick Carey (aito- 
Cutty Cutshall (tmb) ; 

Walter Page (bass) ; 

(6) (do.)—Same personnel, except Pete Pesci (tpt) 
replaces Davison. 

All 20 and 22/4/1955. New York. 

As long as Bix’s own interpretations of these 
numbers remain available, and most of them 
are, I do not see any need for his friends, and 
their friends, to trot them out all over again. 
They sound as ill-assorted a company as those 
on the original Bix records, with a very raw 
Chicagoan atmosphere pervading throughout. 
Wild Bill is the Pee Wee Russell of the cornet, 
sinister croaks and all. Pete Pesci is easier on 


| = 
(Am. Sav dderiey Jerome chi 
son (tnr, flut Hank Jones (pn Wendell Marshall 

* 

see 

Crosby) (6); I’m Comin’, Virginia 

(6); Royal Garden Blues (C. and S. Williams) ee ae 

(6); Louisiana (J. C. Johnson) (a); Jazz Me 

Blues (Delaney) (a) 

(12 in. Philips LP BBL7109—35s. 1}d.) 
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An eagerly-awaited long playing record 


and the Herbert von Karajan conducted the 


PHILHARMONIA ORCHESTRA Philharmonia Orchestra in a gloriously evocative 
have now recorded performance of this Symphony at his last triumphal 
BRAHMS’ SYMPHONY No. 4IiIN C concert in London on June 2oth; a performance 
330 x1362 which excited the following comments... 


he drew playing of constance finesse and euphony, 
like a golden-brown honey —- sweet, full in body, 7 


triumph of last night’s Festival Hall concert... 

The first movement was unusually lyrical and relaxed, 

the Andante characterised by uninterrupted singing tone 

with a minimum of dramatic tension. This was first 

allowed to appear in the scherzo and the concentrated 

energy of the final passacaglia, with its new intensity of ~ 


“ Karajan’s is a dedicated art. Discounting the closed 
eyes and trancelike suavity of gesture, there remains 7 
the evidences of the interpretations themselves . 
always integrated and lofty in conception.” 


UNDAY TIMES 


Of the recorded performance, “The Gramophone” : 
writes : “ This is a very happy combination indeed of 
first-class performance and recording. Karajan 
succumbs to dawdling nowhere, but on the contrary 
propels the symphony irresistibly.” 


“Gramophone Record Review” writes: 

331 r.p.m.iong playing record reading can be any 
reservations whatsoever ; he has unlimited affection for 
the music and imparts a warm glow to each idea 
without allowing a trace of sentimentality to undermine 
the symphony’s solid structure. The Philharmonia 

C !umbia Graphophone Co. Ltd., Record Division, 8-11 Great Castle Street, London, W.1. Orchestra plays superbly for him. . .” 


‘ 
a 
= 
= * Brahms’ Fourth Symphony was the unquestioned 
a te ROGER HAUERT PHOTO. Aindly lent by ‘‘Gramophone Record Review". 0 
3 
é; 
= 
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A CHOPIN RECITAL: 


Ballade No. 2 in F, Op. 38; 


Mazurka No. 21 in C sharp minor, Op. 30, No. 4; 


Mazurka No. 45 in A minor, Op. 67, No. 4; 


Mazurka No. 25 in B minor, Op. 33, No. 4; 


Impromptu No. } in A flat, Op. 29; 


Nocturne No. 16 in F minor, Op. 55, No. 1; 


Nocturne No. 7 in C sharp minor, Op. 27, Ne. 1; 


Scherzo No. 2 in B flat minor, Op. 31; 


Valse No. 11 in G flat, Op. 70, No. 1; 


Valse No. 6in D flat, Op. 64, No.1 


33CX1338 


THE WORLD’S GREATEST ARTISTS... 


CONCERTO No. 4 IN G— BEETHOVEN 


andthe PHILHARMONIA ORCHESTRA 


conducted by ALCEO GALLIERA 


33CX1333 


As everyone knows, all our 334 r.p.m. Long Playing records, 
in their attractive, glossy covers, are given eztra 

protection by the special inner Polythene bag. From September onwards, 
all new Long Playing records issued will be enclosed in an improved type of 
inner container —a white paper bag interlined with Polythene. 

The record is well-protected, the label details are legible, and 

the inner bag is slipped into the outer cover with ease. 
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A MOZART SONG RECITAL: 


Ridente la calma, K. 152 (in Italian) ; 
Oiseaux, si tous les ans, K. 307; 

Dans wn, bois solitaine, K, 308 (beth in Prendh) 
Die kleine Spinnerin, K. 531; Als Luise die Briefe, K. 520; 
Abendempfindung, K.523; Das Kinderspiel, K. 598; 
Die Alte, K. 517; Das Traumbild, K. 530; 
Das Veilchen, 476; Der Zauberer, K. 

_ Im Frthlingsanfange,K.697; Das Lied der Trennung, K. 519; 
Die Zufriedenheit, K. 349; An Chloé, K. 524; ‘ 
Sehnsucht nach dem Frithlinge, K. 596 


33CX1321 (sung in German, unless stated otherwise) 


.. ARE ON COLUMBIA RECORDS i@ 737 ;]7] 


CONCERTO No. 2 IN C MINOR— RACHMANINOV 
PIANO SOLO: Nocturne No. 8 in D flat — Chopin 
andthe PHILHARMONIA ORCHESTRA 
conducted by OTTO ACKERMANN 


33031969 
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COLUMBIA GRAPHOPHONE CO. LTD, RECORD DIVISION, 8-11 GREAT CASTLE ST, LONDON, W.1 


4 SUPPLEMENTARY LP CATALOGUE containing details 

of all Columbia, H.M.V., Parlophone and M.G.M. Long Playing reeords 
issued since the main LP Catalogue (price 5/-d.) is now available 

from your loca! record dealer, price 1/-d. The two catalogues can also be 
obtained direct from Columbia Graphophone Co. Ltd., 

Record Division, 8-11 Gt. Castle St., London, W.1, price 1/6d. 

and 6/5d. respectively, both inclusive of postage. 
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Music for romance... with an international flavour 


“ROMANTIC SONGS FROM ITALY”: 
Anema ’e core; Mandulinata a Napule; 
Tutta pe’ mme; Sciu’ sciu’; I’ te vurria vasa! ; 

’O surdato ’nnammurato; O paese d’ ’o sole; 

*"Acanzone ’e Napule 3301048 


(JOHANN STRAUSS 2nd) 
Wiener Volksopernorchester conducted by Max Schonherr 
Morgenblatter; Schatz; 
_ conducted by Karl Hofman 
Wein, Weib und Gesang; Frtihlingsstimmen; 
Wiener Bonbons; Freut euch des Lebens; 
An der Schinen blauen Donau; Kaiser; Ktinsterlerleben; 
Wiener Blut; Geschichten aus dem Wienerwald; 
Rosen aus dem Stiden 33SX1049 


“LET’S DANCE”: 
Let’s face the music and dance; 
Dancing with tears in my eyes; Dancing on the ceiling; 
I won’t dance; Dancing in the dark; 
I’m in a dancing mood; Dancing with my shadow; 
Dance, Ballerina, dance; You’re dancing on my heart; 
While you danced, danced, danced 3381097 


“HOLIDAY IN NEW YORK” 
Street Scene; Manhattan; 
Ev’ry street’s a boulevard in old New York; 

Autumn in New York; Forty Second Street; 
Broadway Melody; Harlem Nocturne; Manhattan Serenade; 

‘Lullaby of Birdland; Lullaby of Broadway 3381098 


‘La Goualante du pauvre Jean (Edith Piaf); 
Valse de l’ombre (Tino Rossi) ; 

En écoutant mon choeur chanter (Charles Trenet) ; 
Mon homme (Mistinguett) ; 

Un seul couvert please James (Jean Sablon) ; 
Pigalle (Georges Ulmer) ; 

J’ai lu dans les étoiles (Josephine Baker); 

L’ame des poétes (Charles Trenet) ; 

Embrasse-moi (Lucienne Delyle) ; 
C’est & Capri (Tino Rossi) 3381099 
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the car; the rest get by fairly well. This sort 
of thing may be all right as amusement for the 
participants, but quite de‘initely it gets boring 
to 2 connoisseur after a few tracks. The best 
part is the Condon humour in the _— -_ 


%Dutch Swing College Band 
***When The Saints Go Marching In (Trad. ) (V by 
Neva Raphaello) (a); Alexander’s Ragtime 
Band (Berlin) (6); Dippermouth 
(Oliver, Armstrong) (c) 
(Philips EP BBE12068—11s. 10d.) 


***"Way Down Yonder In New Orleans (Creamer, 
Layton); Sensation Rag (Eddie 
Riverside Blues (Thomas A. Dorsey, Richard 
M. Jones); At A Georgia Camp Meeting 
Mills); Peter’s Swayn's (Kolstee, Kesber) ; 
h (Moten); Weary Blues (Artie Matthews); 
Street Blues (Spencer Williams) ; 

gen (Charlie Davis) ; River 
(Carmichael) ; Kitty’s Dream (Kesber); The 
World Is a For The Sunrise (Seitz) ; 
(Ory); Steamboat Stomp 


(12 in. Philips LP BBL7099—35s. 1}d.) 
(6),. (ce) (Dutch Philips)—-Peter Schilperoot 
(leader, clta ; clt, sope ; drs b); Dim Kesber (cit b) ; 
Wye Buma (ip? a, i ; Wim Kolstee (tmb a, b,c; also 
ipt Joop ler (pno); Artie Ligthartt (bjo) ; 
Bob Van Oven (bass a, c); Hamm (tuba, 6); Andre 
Westendorp (drs a,c ; cornet b). 28/2/1955. Hilversum, 


Holland. 


esber (cit, sop); Jan Morks 

); Kolstee (tmb, pno); Schrier 

(bjo, gir); Van’ Oven (bass) ; 

estendorp (drs, tpt, cornet). 13 and 19/9/1955, during 
concerts at the Kurhaus, Scheveningen, Holland. 

+ The different spellings are as they are given on the 
EP and LP sleeves respectively. 

Previous issue: (a) Philips PB470. 

In both the first and the second paragraphs 
of the sleeve of the LP reference i is made to t a 
‘live’ farewell concert’, but a couple of lines 
later we are told about “the music being 
recorded during two sessions ”’. 

The explanation is that a farewell concert, 
given on 13/9/1955 for leader Peter Schilperoot 
on his retirement from the band, was such a 
success that another was held six days later, and 
this disc includes recordings made at each. The 
confusign, due mainly to the use of the words 
concert and sessions for what was actually two 
public concerts, may be the result of unskilled 
translating of the Dutch sleeve note. But that 
neither accounts for nor excuses the absence of 
the personnel of the band, for which there was 
ample room in the space taken up by an 
advertisement for two previously issued Dutch 
Swing College LPs, and to get any idea of 
which one now has to wade laboriously through 
the soloists mentioned in the comments on the 
various titles individually. 

The sleeve for the EP is a little better. 
Although no Christian names are stated, it does 
at least give the surnames of those taking part 
in two ef the titles, and the instruments: they 
play. For the third, When The Saints, all we are 
told is “‘ regular line-up ”. Surely Philips don’t 
really think that this Dutch Swing College group 
is of enough interest to British jazz enthusiasts 
for them to know off hand who comprise its 
regular line-up ? If so they flatter themslves. 

other complaint I have concerns the 
labels. They find space to give composers’ 
Christian names that are unnecessary because 
there is only one person in jazz bearing the same 
surname (e.g., Ory), but apparently they can’t 
find space for Christian names that are essential 
for identification. For instance, which Williams 
wrote Basin St. Blues? It happens to be the 
famous Spencer. But it might just as well have 
been the equally noted Clarence of the same 
period, or for that matter any of the others, for all 
we are told. And who is the T. Dorsey who is 
_— composer credit for Riverside Blues—band- 
ader Tommy ? Many might think so ; but it 
happens to be an entirely different personage, 
to wit traditional jazz pianist Thos. A. Dorsey. 

Still it is rather unfair of me to have hung 
this composers complaint on this record, 
because there are many others which have the 


lues 
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same shortcoming, and I hope all companies 
will take note of this request for fuller informa- 
tion. 

Fortunately the music on these D.S.C. Band 
records is somewhat better than the manner in 
which the sleeves and labels present it. Nothing 
very wonderful happens, but it is all good, 
clean fun. I suggest as a name for this and 
much other local traditional-style jazz “* Jazz 
While You Work ”’. O.K. 


*Bob Enevoldsen 
***Iron Works (Enevoldsen); Loaded With Bass 
(Enevoldsen) ; Topsy (Eddie Durham) ; Blues 
ythm (Enevoldsen) ; Don’t Be That 
y (Edgar Sampson) 
LP LZU14035—29s. 64d.) 


(Am. Tampa)—Enevoldsen (tmb, tnr, bass) ; 
Paich (pno, accordion) ; Bunker (vib, drs) ; Red 


( 
ae (bass, pno) ; Don Heath (drs). Date untraced. 
S.A. 


Plenty of chopping and changing goes on 
here. Bob Enevoldsen is another multi- 
instrumentalist, equally at home on trombone, 
tenor saxophone or string-bass, and most of his 
companions seem to have caught the habit. Not 
only does Loaded With Bass let us hear Enevoldsen 
plucking his bass-fiddle, but Red Mitchell plays 
some very stylish piano and Marty Paich (who, 
incidentally, was over here as accompanist to 
Dorothy Dandridge) shows his skill on the piano- 
accordion. Both in this and on several other 
tracks, Larry Bunker proves himself to be almost 
as good on vibes as he is behind the drums. 

Blues And Rhythm opens and closes with a 
gentle West Coast parody of rhythm-and-blues. 
A string of up-tempo choruses features some 
nimble piano work by Marty Paich and good 
tenor and trombone solos by Enevoldsen. E.J. 


*Pee Wee Erwin and his Dixieland Band 
****Peter And The Wolf (Prokofiev, arr. Erwin) ; 
The Big Noise From Winnetka (Hageart, 
Bauduc) ; The Whistler And His Dog (Pryor) . 
Tea For Two (Youmans) ; After You've Gone 
Parade Of The Wooden 
Little Rock Getaway (Joe 
Sullivan) ; Patrol (Meacham) 
(12 in. London LP HA-A2009—37s. 63d.) 
(Am. Victor for Am. Co (tpt); Sal 
Pace (cit): Andy Russo (tmb) ; pno) ; 
Charlie Traeger (bass); Tony mer (drs, kazoo). 
Circa late 1955. Grandview Inn, Columbus, Ohio, U.S.A. 
Apart from the rasping clarinet in the upper 
register, and the rather too dainty piano and 
(sometimes) trumpet, I really enjoyed the début 
on disc of this fine little band. The choice of 
numbers on the whole is fresh and interesting and 
all enjoy themselves. I award a special medal, 
in solid gold, to the brilliant teamwork of 
Traeger and Spargo. As an instrument, the 
bass rarely interests me, but this had me listen- 
ing enraptured. No thudding, no plonking, 
plodding or wandering from the business in 
hand. Traeger must rank as among the all-time 
jazz ts on 
To say that Spargo is the greatest jazz 
drummer of all time is merely to repeat what 
should be accepted. He has been drumming 
with more taste and finesse for longer than most 
people have been listening to jazz (including 
me !) and he can still roll a band along without 
any effort or exhibitionism. I’ve heard ’em all, 
several in person, and not one can even begin to 
approach Spargo’s supremacy. This disc is a 
must. It’s good for a laugh, too. Buy it, hear it, 
and you’ll find out ! O.K. 


*Victor Feldman with Kenny Gnieute 
Afro-Cubists 
*Mogambo (Feld ; Keep Happy uire 
(6); Algo. Bueno (c); Sos. 
(Graham) (d) 
(Esquire LP 20-064—29s. 64d.) 
(Esquire)—Feldman—vibes in and 
conga drm in (c), drs in (d); na): ay 
Dempsey (gir); Eric Peter (bas. 
drs in (a), timbales in (6) and tc), in ‘Dizzy 
Reece (conga drm Morgan—maracas in (a), 
(b) and (c); timbales i in (d). 8/9/1955. London. 


Entitled “‘ Experiment In Time’’, this gets 
its name from the fact that it is an experiment 


(Creamer, Layton) ; 
diers (Jessel) ; 
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in the use of rhythms. For it Victor Feldman 
(now, of course, in America) and Kenny 
Graham, two of the most accomplished modern 
jazz composers this country has produced, have 
exploited some exciting African metres. 
Mogambo, which combines a good melody 
with time signatures indicating both twelve and 
four beats to the bar, is the most successful track. 
The theme of S.0.S., consisting mainly of one 
note played in the Morse “ three shorts, three 
longs’’ pattern, has Feldman on drums, 
exchanging ideas with the other percussion 
players. Keep Happy and Algo Bueno are less 
experimental. The former contains one of 
Kenny Graham’s best recorded solos. Ray 
Dempsey’s guitar playing is an added attraction 
to this interesting record. E.J. 


xFirehouse Five Plus Two 

****Yes Sir, That’s My Baby (Donaldson) ; 
Love (Freed Brown); The World Is W: 
For The Sunrise (Lockhart, Seitz) ; ‘iger 

(La_ Rocca) ; And J 
(Trad.) ; Copenhagen 
Where The Sun 
. Louis Blues (Handy) 
(Good Time Jazz LP LDG183—29s. 63d.) 

(Am. Good Time Jazz)—Clarke Mallery (cit) ; 
Alguire (cornet); Ward Kimball (tm) : 

(pno); Harper Goff (bjo); Ed. 

Penner (tuba); Monte "Mountjoy (drs). Circa 1952. 

Previous issue: Pagan Love Song and Yes, Sir on 
Vogue GV2178. 

It’s no use telling me that this band is corny, 
that it has little subtlety and that its appeal to 
the masses precludes its being classed as a good 
jazz band. I don’t care ; it plays more of what 
I call jazz better than most of our long-faced 
theorists have ever done. The infectious beat 
and zest comes over with vigour. The men 
entertain and they like doing it, and I like their 
doing it, so there ! O.K. 


x‘ Flutes And Reeds ” 

****Shorty George (Basie); Bouncing With Boots: 

(Wilkins) ; That’s A Woman (Marcel Daniels) ; 
(Frank Foster); Blues In 

A Cold Water t (Wilkins); Stereophonic 


(Wilkins, 
(12 in. London LP LTZ-C15016—37s. 63d.) 

(Am. Savoy)—Ernie Wilkins (alto, arra ; 
Jones (pno); Eddie i" (bass); Kenny Clarke 
(drs). August, 1955. U.S.A 

The flute seems to be _— headway in jazz. 
Here is a session featuring the instrument on 
three out of six titles. Ernie Wilkins, Count 
Basie’s alto-saxist and arranger, was responsible 
for the ingenious and attractive scoring. Doin’ 
The Thing has a long and inventive solo by 
Frank Wess ; an old Basie composition, Shorty 
George, finds Wess joined by Jerome Richardson 
in a flute duet ; Stereophonic (a Wilkins theme, 
also included in the Basie album reviewed 
earlier) features more agile flute playing by Wess. 

That’s A Woman gives Ernie Wilkins a chance 
to show what a stylish alto soloist he can be. On 
the remaining tracks, all three men play 
saxophones, Wess taking an outstanding solo in 
Cold Water Flat. Richardson reveals himself to- 
be an exciting tenor soloist, although at times a 
little rough in style. A rhythm section com- 
prising Hank Jones, Ed Jones and Kenny 
Clarke could hardly do anything 


swing superbly. 


*Norman Granz’ Jam Session No. 4{ 
***Blue Lou (Sampson); Just You, Just Me 
(Greer, Klages) 
(12 in. Columbia-Clef LP 33CX10034—39s. 7}d.) 
(Am. Clef)—Johnny Hodges 6) (alto); Mlinois: 
(7,8) (4,1 ), Ben Webster (2, 2) 


(tnrs Roy 

8, (¢pts); Lionel 
(6, pno) ; 

Rich (drs). Possibly 1955. U. 

Note : Numbers in brackets indicate the order in which. 
the musicians take their solos in Blue Lou (first number): 
and Just You (second number). 

+ Numbered 7 on the American Clef release. 

Putting star musicians together in a jam 
session doesn’t necessarily produce great jazz. 


le 
(Davis, Melrose) ; 
Down (Buck, Jones) ; 
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It didn’t on this occasion. But there is still 
plenty to excite and satisfy. Johnny Hodges’s 
three superb choruses in Just You, Just Me are 
the highspot. Lionel Hampton displays his 
customary drive and inventiveness; Dizzy 
Gillespie and Roy Eldridge make a contrasting 
pair of trumpet soloists ; Oscar Peterson weaves 
elegant patterns at the piano keyboard. 

Ben Webster—his tone rich and flexible, his 
phrasing firmly poised and flowing—makes the 
two other tenor-men sound stiff and awkward 

as they solo, one after another, in Just You, Just 
Me. Blue Lou, at a slightly faster tempo, catches 
Hodges in an off moment. But Webster, 
Hampton, Peterson and the two trumpet 
players all take capable solos. Taken all in all 
nothing to rave about, but quite worth hearing. 


E.J. 
Lionel Ham 
***This Can't (a) 
Lionel Hampton Quintet 
***China Boy (Winfree, Boutelje) (b) 
(Columbia-Clef EP SEB10028—1 11s. 14d.) 
(Am. Clef)—Hampton (vib); Oscar Peterson 
Ray Brown (bass); Buddy Rich (drs). 


jeased America S 
(b) (do.)—Personnel as for (a), plus Herb Ellie (gtr). 
Same release date. 


*Lionel Hampton—Stan Getz 
***Cherokee (Noble); Ballad Medley: Ti 
(Gross), Autumn In New York (Duke), 
Of The Sun (Bowman), I Can't Get eerted 
(Duke) ; Louise (Whiting, Robin); Jumpin’ 
At The Woodside (Basie) ; Gladys (Hampton) 
(12 in. Columbia-Clef LP 33CX10041—39s. yl ) 

ino) Leroy Vis (tnr); Hampton (vid) ; 

Leroy Vinnegar (bass) ; 
th, 1955. Hollywood. 

With apologies to all concerned I have to 
confess that Lionel Hampton has been disgrace- 
fully overlooked by this column lately. But it is 
the old story : no sooner did one of his records 
arrive than another was listed, and the 
decision to conserve space by keeping them all 
for review together resulted in them getting too 
out of date for mention, and they had to be 
placed in honourable retirement in the library. 

But this month the forty-three-year-old 
vibraphone celebrity from Louisville, Kentucky, 
has to be mentioned to let you know that he and 
his All-Stars commence a concert tour of 
Britain with an opening appearance on Sunday, 
October 21st, at the Empress Hall, London, so 
I can hardly pass up his latest records. 

Of the two listed above, the Quartet/Quintet 
EP is the better. Mr. Hampton swings easily 
through This Can’t Be Love, romps his way 
excitingly through China Boy, and it’s all none 
the worse for the adequate assistance he gets 
from the rhythm section in general and Oscar 
Peterson in particular for his solo in Lo e. 

The Hampton-Getz LP is rather less 
successful. The teaming of the two was 
suggested by their being together in Hollywood 
last summer to take part in “ The Benny 
Goodman Story ”’ film, and provocative as the 
idea may at first appear, it has turned out to be 
no better than one might imagine when a 
stalwart of the older “‘ swing ’’ mode is pai 
with a leader of the younger so-called “ cool” 
type of modern jazz. Indeed the result is mostly 
a typical Hampton-style presentation with Getz 
coming in as little more than an added novelty 
attraction. 

The one part that isn’t this, and con- 
sequently it’s the best part of the record, is the 
ballad medley made up of Tenderly, Autumn In 
New York, East Of The Sun and I Can't Get 
Started. In this the two protagonists don’t get a 
chance to trip up one another because they 
never come into contact, the first two titles 
being Getz solos and last two Hampton’s. 

There’s also a record on Vogue 12 in. LP 
LAE12014 of Hampton with the “ Just Jazz ”’ 
All Stars at a 1947 Gene Norman “ Just Jazz ’”’ 
Concert. With Hampton, who is heard on 


vibraphone, piano and drums, are Willie 
Smith (alto), Charlie Shavers, Milt Buckner 
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(pno), Barney Kessel, Slam Stewart, and two 
drummers—Jackie Mills and Lee Young. 
There’s the usual superficial excitement, but it’s 
all too much of a noisy, repetitive show-off for 
me to be able to recommend it. E.J. 


*“* Harlem House Party Piano” 
****James P. Johnson: Mama And Papa Blues 
(Johnson); Ain't "Cha Got Music ? ? (John- 
son); O id Fashioned Love (Johnson); I’m 
*Bout My Baby (Waller). All (6) 
***Lucky Roberts : Railroad Blues ; ey ry les On 
The Nile ; Pork And Beans ; Shy And Sly. 
(All Roberts). All (a) 
(London LP HB-U1057—25s. 03d.) 


(a) (Am. Circle)—Roberts (pno). 21/5/1946. New 


ork, 

(0) (do.)—Johnson (pmo). 5/6/1947. New York. 

James P. Johnson—now, alas, no longer with 
us—demonstrates his absolute superiority in the 
Harlem piano school. His moody Ain’t Cha Got 
Music ? is sheer joy, and I feel that Old-Fashioned 
Love must be regarded as the composer’s last will 
and testament regarding this beautiful number. 
The others are good enough, too. 

Luckeyth Roberts, of the same school, is fine, 
but not above rushing the tempo somewhat. 
The last track suggests a pianola. Which may 
prove how lifelike such rolls are, or merely that 
Roberts is a mechanical pianist. This I hardly 
think, as his suppleness on the others is a delight, 
and I particularly like Pork And Beans. O.K. 


*Billie Holiday 
“ Billie Holiday A Jazz At The Philharmonic” 

****Body And Soul (Heyman, Sour, Eyton, Green) ; 
Strange Fruit (Allan); Trav’lin’ Light 
(Young, Mundy, Mercer); He’s That 
Way (Whiting, Moret); The Man Love 
(Gershwin) ; Baby, Ain't I Good To 
bed ? (Redman, Razaf); All Of Me (Simons, 

rks); Billie's Blues’ (Holiday) 

(Columbye. Clef LP 33C9023—29s. 64d.) 

(Am. Clef)—Billie Holiday (voc) acc. by: Willie 
—_— (alto); Joe Guy (tpt); Milt Raskin (pno) ; 

ed Callender (bass); Dave Coleman (drs). 1946. 
pen Angeles, during a j. A.T.P. concert. 

Concert recordings are all too often of a 
deplorably low musical standard and those made 
at some of Mr. Norman Granz’ JATP gather- 
ings have been amongst the worst of their kind. 
But this particular JATP record is not only an 
exception to the rule, it is actually one of the 
best collections by Billie Holiday currently 
available. The recording balance is not all it 
might be, but Miss Holiday, apparently inspired 
by the electric atmosphere, sings as she has 
seldom sung before. Furthermore the support- 
ing group is just right for the occasion. (Inci- 
dentally, Joe Guy was Billie’s husband at the 
time.) 

The highspot of the record is a great version of 
Strange Fruit, a song written especially for Billie 
and recorded by her in 1939 on the Com- 
modore label (not issued in Britain). The 
lyrics describe the aftermath to a Negro 
lynching and Billie Holiday proves again that 
this kind of “‘ protest ’’ song is ideally suited to 
her expressive style. E.j. 


Jazz At The Metropole” 

‘Buddy Bolden Said (Bolden) (V by Red Allen) 
(a); Kiss The Baby (Barker, Allen) (V by 
Allen) (a); Cotton Tail (Ellington) (6); 
When The Saints Go Marching In (Trad.} 
(V by Fleming, Allen and Bailey) (c) ; Trumpet 
Conversation (Shavers, Allen, Collins) (d) 

(12 in. London LP LTZ-N15010—37s. 64d.) 


(a) (Am. Bethlehem)—Red Allen's Band: H 
**Red*’ Allen (tft); Buster Bailey (cit); H 
Fleming (imdb); Claude Hopkins (pno) ; 

Moten (bass) ; Cozy Cole (drs). 

(6) (do.)—Charlie Shavers’ Unit: Shavers (ipt) ; 
Eddie Barefield (cit, alto); Frank Rehak (tmb) ; 
Kenny Kersey (fno); Milt Hinton (bass); Panama 
Francis (drs). 

(c) (do.)—The combined Allen and Shavers combina- 
tions as 

(d) (do.)}—Allen, Shavers (tpts); Cole (drs); Al 
** Jazzbo *’ Collins (narrator). 

All 1955, at the Metropole, New York. 


If this is a fair sample of what happens at the 
Metropole Cafe on New York’s Times Square, 
it is just as well to be forewarned. For this jam 
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session, compered by Al “ Jazzbo”’ Collin, 
(who also wrote the facetious sleeve note) was 
one of the rowdiest and most tasteless ever t» 
be committed to tape. 

As will be observed from the foregoin, 
personnel listings, some talented musicians were 
there, and the two trombones, Herb Flemming: 
and Frank Rehak, do manage to reveal their 
better qualities. But most of the others are 
completely thwarted by the seeming require- 
ments of the occasion. Shavers is at hisflashiest, 
Allen at his most incoherent. Saints takes up 
most of the second side and must be one of t).c 
worst performances ever of a tune that has not 
escaped other rough treatments. 

The record finishes with a short trumpet 

* conversation’? between Shavers and Allen. 
Conceived as a stunt, strangely it produces the 
best music on the disc. E.J. 


erlude 
****Artistry Jumps (Kenton); Int (Rugolo) ; 
Intermission Riff (Wetzel); Minor Riff 
(Rugolo, Kenton); Collaboration (Rugoio, 
Kenton) ; Painted Rhythm (Kenton); 
Southern Scandal (Kenton) ; Peanut Vendor 
(Moises Simons); Eager ver (Kenton) ; 
Concerto To End Concertos ee 
(Rugolo, Kenton); Lover 
(Rodgers) ; Unison Riff (Rugolo). All (e) 
(12 in. Capitol LP LCT6100—37s. 63d.) 
oa r Sampson). Both (a) 
(Capitol EP EA 1024—-11s. 10d.) 

(a) (Am. ag (pno); Don Davidson, 
Charlie Mariano, Lennie Niehaus, Bill Perkins, 
Dave Vankriedt (saxes); Bobby Clark, Ed Leddy, 
Sam Noto, Al Porcino, Stu Williamson (tis) ; Gus 
Chappell, Bob Fitzpatrick, Carl Fontana, Don Kelly, 
Kent Larson (tmbs) ; Blaze (ger) ; Max 
(bass) ; Mel Lewis ( - Juv 1955. Chicago. 
(do.)—Kenton (pno) ; Herfurt, Vi 

Jack Nimitz, N 


Fitzpatrick, Milt Bernhart, Fontana, Kelly, 
(tmbs) ; = Blaze (gir) ; Don Bagley (bass) ; Lewis (drs) ; 
Chico Guerrero (timbale). February, 1956. Hollyw 

Thirteen lucky landmarks in Stan Renten’s 
career are collected together on a single LP. 
Newly orchestrated in almost every case, they 
are performed by a band very similar “in it’s 
constitution to that which Kenton brought 
to Britain earlier this Whatever 
the difference of opinion about the value 
of Stan Kenton’s music, nobody can deny 
that it is played here with extraordinary 
brilliance and technical precision. 

Although the Kenton orchestra has never 
aimed at swinging intensely, a healthy excite- 
ment gets generated during most of the up-tempo 
tracks. Vido Musso and Milt Bernhart stand 
out among the featured soloists, but it seems a 
pity that the gifted Lennie Niehaus should only 
be heard playing a brief solo in Unison Riff. 

On the EP Bill Holman’s arrangements of 
I’ve Got You Under My Skin and Stompin’ At The 
Savoy break sharply away from the original 
melodic structures, yet without offering much in 
compensation. Stu Williamson, Charlie 
Mariano, Ralph Blaze and Bill Perkins all take 
good solos, but cannot overcome the stiffness 
of the orchestrations. E 


xHarry Klein Quintet : 
***Euphony (Tracey) (6); Monument (Klein) (0) ; 
(klein) te} (Bernier, Simon) (a); Pentagon 
ein) 
(Columbia EP SEG7647—10s. 53d.) 

(a) (Columbia)—Klein (bar); Vic Ash (cit); Dill 
Jones (pno); Sammy Stokes (bass); Eddie Taylor 
(drs) ; Leslie Weeks Benge. 26/10/1954. London. 

(b) (do.)\—Klein (bar); Ash (cit Stan Tracey 
(one) ; Stokes (bass); Taylor (drs). 19/1/1955. 
jon. 


At the time these records were made Harry 
Klein was a member of the Tommy Whittle 
Quintet, and for Pentagon and Poinciana the 
line-up is virtually the Whittle group with Vic 
Ash substituting for Whittle because he was 
under contract to Esquire. 

In all four titles the music swings along in a 
pleasant, unpretentious manner. Klein is our 


wel 


I 
Sinatra Axes Pete Candoli, Leddy, Maynard : 
—— 
Tr 
Go 
Sti 


956 


ollin, 
) was 


fer to 


were 
Minis 
their 
are 
quire- 
hiest, 
Ss up 
of the 
S not 


mpet 
Allen. 
s the 


October, 1956 The GRAMOPHONE Advert 45 


now alt the EXTRA FEATURES FOR FIDELITY 


The A720 is the embodiment of all the high-quality features for which 
TRIXETTE gramophones are renowned among record lovers, but with 
circuit refinements which make it the highest fidelity gramophone in its class. 


bd table model gramophone 


A720 


— Now 4-speed 


FOR ALL RECORDS 
Garrard 4-speed automatic record 
changer (RC 120) with manual 
and automatic operation 

3-speed single-player model also available. (P720) 


AMPLIFIER 
Push-pull output stage with negative feed-back and 
extended frequency response, giving exceptionally 

faithful reproduction of your tavourite records. 


CONTROLS 
Independent wide-range controls 

for bass and treble tone}’ 
adjustment are fitted in addition |‘! 
to volume control, mains switch 
and pilot light indicator, 

all in a recessed panel in 

the side of the cabinet. 


LOUDSPEAKERS AND 
PICK-UP 

Twin specially matched 6-in. 
elliptical units are mounted at the 
front of the cabinet, for smooth 
diffusion of music in even the 
largest room. A crystal type 
pick-up is fitted as standard but 
magnetic heads can be supplied. 


Model A720 


ELEGANT CABINET 


Rich mahogany veneered PRICE 
cabinet with clean 42 gns. 
contemporary lines. 

PRICE 
39 gns. 

—STOP PRESS— (ine. P.T.) 
Trixette A720 awarded THE TRIX ELECTRICAL COMPANY LTD 
Gold Medal at Californian 1-5 MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.| 
State Fair, San Francisco 1956 Telephone: MUSeum 5817 (4 lines) Cables & Telegrams: TRIXADIO WESDO LONDON 
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What exactly 
Tape Recorder? 


Let’s start saying what it is not. A tape recorder 
is not a machine which ticks out Stock Market 
prices. It does not provide the ticker tape which is 
such a feature of the New York welcome to famous 
people. A tape recorder is a machine which records 
sounds ; happy sounds, musical sounds, living 
sounds. And plays them back absolutely true to life. 


. Il, fact, a tape recorder is something that can be either very useful, 
_ absolutely essential, or just downright good entertainment for practically 
every person you can think of. 
For the music lover it provides his favourite music perfectly and economically. 
The tape on which the music is recorded can be scored easily 
and is ‘ unbreakable’. All tape is ‘ long-playing ’"—and it doesn’t wear out. 
For the family man a tape recorder provides a family album in sound, from 
Baby’s first word to young John’s party piece. And speaking of parties—a tape 
recorder can join in anything ; from ‘ Consequences ’ to ‘ Musical Chairs °. 
It can give you music for dancing or even provide the accompaniment for ‘ Knees up 
Mother Brown’ (if you feel that way inclined). 
For the youngster at school—many schools have tape recorders—education is made 
more interesting ; something in which he plays a part—a real part that helps 
him learn and remember more vividly. For the business man a tape recorder 
brings more efficiency. It helps him save time, helps him by recording important meetings 
verbatim, takes dictation, reduces routine trivialities. 
The truth is, that whatever your walk of life, a tape 
recorder is an asset ; either socially, or in business, or 
at home. Possibly all three combined. 


Model TK.S Guineas 


Attractive H.P. terms including microphone 


WRITE NOW FOR DESCRIPTIVE TK.S FOLDER TO: 


GRUNDIG (GT. BRITAIN) LTD., Dept. G. 
Grundig House, 39-41 New Oxford St., London, W.C.! 


...geta 


THE FINEST TAPE RECORDERS IN THE WORLD 
(Electronics Division, Gas Purification & Chemical Co. Ltd.) 
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SOUND SALES LIMITED 


Works and Acoustics Laboratories 


COPY OF LETTER RECEIVED FROM : 
R. P. Rapley, 
No. 1 Richmond Street, 
Fitzroy, New Plymouth, 
Taranaki, New Zealand. 
20th August, 1956 
Dear Sirs, 


I take pleasure in advising you that the 
Tri-Channel has been delivered to me by 
Messrs. TeeVee Radio Limited. 

The equipment opened up in perfect 
condition and I would like to say that the 
results are truly amazing. I had prepared 
myself for something good but believe me, 
Tri-Channel exceeded all my expectations. 
The range of tone and variation has to be 
experienced to be believed. The Bass is real 
and non-resonant and the Treble adds that 
little extra liveness to records that makes 
listening a real pleasure. Records that I 
have owned for several years and had tired 
of turned up like new. Notes not heard 
before came over with true realism. Old 
78s that have been stacked away for ages 
have been put on the turntable and by careful 
use of the Tone Control Unit, their reproduc- 
tion has been enhanced beyond all expecta- 
tion. Tri-Channel is indeed a wonderful 
sound system. I am completely satisfied. 

ner ing you for your co-operation, 
Yours faithfully, signed R. P. Rapiey. 


are following the experts’ lead 


WEST STREET, FARNHAM, SURREY ENGLAND 
Tel. Farnham 6461 (3 lines). Grams. “"Sounsenee” Farnham 


ITALY 
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2 
rience over the past twenty-five years indicates that sooner or later those whose discerning ears can appreciate the beauty of true reproduction follow the ae 
experts. Whether you are interested in the new Mark II Junior Amplifier at £25.0s.0d., the amazing Senior at £40, or the famous Tri-Channel at £115, to ae 
'y nothing of the Phase Inverter Speaker at only £18.10.0, or v.h.f. and Tape Recording Amplifiers, we shall be delighted to forward yor describing all these ee 
products or to demonstrate their obvious Superiority in our Sound Studio. More and more people the world over i a 
NEW YORK - NEW ZEALAND - HONG KONG . SOUTH AFRICA .- aS 
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(LONDON 


RECOROS 


There has come from the experimenting and searching that 

has produced modern jazz at least one very great, very 

inspired thing—THE MODERN JAZZ QUARTET. This 

is generally accepted as the most exciting. most adult, most 

logical group of recent years, and the combination most likely 

to lead the way through the present uncertainties of jazz. 

On this record the Quartet, consisting of JoHN Lewis (piano) 

\ MILT JACKSON (vibraharp), PERcy HEATH (bass) and their new 
i drummer Conniz Kay, plays creations which are some of the 

| 


{ most advanced, yet most deeply rooted in jazz traditions, so far 
heard from it. For the rest, let John Lewis state his ideals: 
“They stem from what led to and became Count Basie’s band of 
the thirties and forties. This group produced an integration of ensemble 
ws playing which projected—and sounded like—the spontaneous playing 
of ideas which were the personal expressions of each member of the band 
rather than the arrangers or composers. This band had some of the greatest 
: jazz soloists exchanging and improvising ideas with and counter to the ensemble and the 
wf inythm section, the whole permeated with the folk-blues element developed to a most exciting degree. 
1 don’t think it is possible to plan or make that kind of thing happen. It is a natural product. All we can do is. 
reach and strive for it.” 
Anyone at all interested in the growing up of jazz will want to hear this great record. 

LONDON, THE MODERN JAzz QUARTET plays 

RECOROS * Versailles - Angel eyes-Fontessa -C ver the rainbow - Bluesology- Willow weep for me - Woodyn’ you 
: on one 12-inch London Jazz Series L.P. LTZ-K 15022 

JAZZ SERIES LONDON RECORDS, DIVISION OF THE DECCA RECORD COMPANY LTD., I-3 BRIXTON ROAD, LONDON, S.W.9 
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best baritone saxist, and these are 
as good samples of his playing as you will find 
on records. Nevertheless, there are times when 
he tends to become a little “ wooden ’”’, and 
it is Vic Ash who to my mind wins the chief 
honours. E.J. 


Mathews 

****Bags Groove (Jackson) (6); Yesterdays (Kern) 
d); *s A Small Hotel (Rodgers) (2) ; 
Laura (Raskin) Maya (Mathews) (6) ; 
Bernie’s Tune (Miller 
Bradford) (e) ; Study In Purple 
(Mathews) (a); Owl Eyes (Mathews, Girard) 
(a); Night And Day (Porter) (d) ; Lullaby Of 
The Leaves (Petkere, Young) (c) 

(12 in. Vogue-Coral LP LVA9028—37s. 634.) 

(a) (Am. Decca)—Mathews (accordion); Herbie 
Mann a E Benny Weeks (gtr) ; Heath 
(bass); Kenny Clarke (drs). 20/4/1953. U.S.A. 

(b) (do.) —Same personnel. 6/7/1953. U.S.A. 

(c) (do.)—Same personnel. 30/12/1953. U.S.A. 

(d) (do.)—Same personnel, except Walter Bolden 
(drs) replaces Clarke. 25/1/1954. U.S.A. 

(e) (do.)—Personnel believed to be as for (a), except 
Manan plays also alto flute. 24/1/1956. 

Dutch born Mat Mathews is one of those 
rarities, an accordionist with a real jazz sense. 
Occasionally he gets a little piercing (e.g. Bags 
Groove), but with no brass and the cooing voice 
of the ever reliable Herbie Mann’s flute 
prominent in a collection made up mostly of 
slow ballads the accent is on intimacy. Perhaps 
not unnaturally it’s the up-tempos, such as 
Small Hotel, which swing most enliveningly. But 
in the slow tracks also Mathews is notable for 
enlightened jazz phrasing and conception. 

Other things worth noting are the wonderful 
way Mathews and Mann work together in 
unison or harmony, as the case may be, and 
Benny Weeks’s guitar. Though not in quantity, 
in quality he certainly shares the solo honours 
with his leader and the pigéon-loft — 


Lizzie Miles 
****] Hate A Man Like You (a); Don't Tell Me 
Nothin’ "Bout My Man (a). (Both Morton) 


Young 
Get Lovin’ *s Gone You 
Done Played Out Blues (6). (Both Grainger, 
F 
EP 7EG8178—10s. 53d.) 

(a) (Am. Victor)—Lizzie Milles (voc) acc. by Jelly 
Roll Morton (pmo). 11/12/1929. New York. 

(b) (do.)—Billy (t+) Young (voc) acc. by Jelly Roll 
Morton (pmo). 3/4/1930. New York. 

+ Spelt Billie on label, Billy on sleeve. Although the 
singer is female, the latter is believed to have been her 
spelling of her name. 

Neither of these ladies can, on the strength of 
these sides, lay claim to being great blues 
singers ; they are more in the nature of ca 
artistes, and Miss Young is quite a yodeller. 
The high-pitched voice on Lizzie Miles’s songs 
other than Miss Miles herself is that of Morton ! 
The chief interest lies in the excellent accom- 
paniments provided by the great Jelly Roll, 
especially on the Lizzie Miles numbers. Morton 
as an accompanist on records to other artists 
than himself is a rarity. These make one wish 
this were not so. O.K. 


Modern Jazz Soci 

The Queen’s Fancy (a); Django (5) ; 
Dance (b). (All John Lewis) 

(12 in. Columbia-Clef LP 33CX10038—39s. 7}d.) 
.N —Tony Scott (real name Anthony 
Gets (tnr) ; James Politis (flete) ; 

Manuel Zegler (bassoon); J. J. Johnson (tmd) ; 

Gunther Schuller (French horn); Janet Putnam 

(harp) ; Percy Heath (dass) ; Connie Kay (drs). 

b) (do.)—Same personnel, except Aaron Sachs (c 
replaces Scott; L ipson (inr) replaces Getz. 

All circa mid-1955. U.S.A. 

[The Modern Jazz Society is an augmented 
version of John Lewis’s Modern Jazz Quartet. 
Much lauded as the M.J.Q. has rightly been, 
there have been times when I felt its limited 
instrumentation was a cramping influence on 
Lewis. This is now proved to have been the case 


by this larger group consisting of Lewis with 
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bassist Percy Heath and drummer Connie Kay 
from his M.J.Q., plus a number of well-known 
jazz stalwarts and some lesser-known, but 
equally competent, “‘ straight’? men. Thanks 
to Norman Granz, who sponsored the idea, this 
gives Lewis a means to develop his considerable 
talents as composer and arranger to an extent 
which will be as intriguing for listeners as it must 
have been gratifying to Lewis, for the outcome 
is the most mature and satisfying modern jazz 
disc of recent months. 


Midsémmer, Little David’s Fugue and Sun Dance 
are new numbers written especially for this 
Modern Jazz Society debut. Django and The 
Queen’s Fancy have had previous M.J.Q. per- 
formances on Esquire LP 20-038 and EP14 
respectively. But they have now been rescored 
by Gunther Schuller and make the most 
interesting items on the disc. 


That some of the sounds are reminiscent of 
English Elizabethan music and the fugal writings 
of Bach is explained by the fact that John Lewis 
is a student of music whose powers of apprecia- 
tion are not confined solely to the narrower 
paths of jazz. 


xAlbert Trio 
Oliver, Pi H Bh 
igh (Olver, Picon) Black And 
Wolverine Blues (Morton) 
(Vogue EP EPV1148—13s. 74d.) 

(French Vogue)—Nicholas (cit); Claude Bolling 
(pno); Kansas Field (drs). 27/6/1955. Paris. 

For all the respect I have for Albert Nicholas 
as a great clarinettist and a really pleasant 
gentleman, I wish he had used his talents on less 
hackneyed numbers—and more suitable ones 
than Bugle Call Blues, which is played much too 
fast anyway. O.K. 


JAZZ DIRECTORY 
Messrs. Cassell & Co. Ltd. inform us that the 
next volume (No. 6) of Albert McCarthy’s 
“‘ Jazz Directory ’’, covering letters Kirkeby to 
Lz, is provisionally scheduled for publication 
next March. 


xAnita O’Day 
*****You’re The Top (Porter) (51); 
Rose (Waller, Razaf) (b1); A Nightingale 
Sang In Berkeley Square (Maschwitz, Scher- 
win) (c); bey Qares (Gershwin) (a2) ; I Can’t 


As Long 
No Moon At All (M 
; Time After Time (Styne, Cahn) 
You In My Dreams (Kahn, Jones) 
I Fall In Love Too Easily (Styne, Cahn) 
(c); Beautiful Love (Young et al) (a) 
(12 in. H.M.V. LP CLP1085 —33s. 113d.) 
(Am. Verve)—Anita O’Day (voc) acc. 
(a)—Paul Smith (pno) ; (gér) ; Joe 
Mondragon (bass); Alvin Stoller (drs). 
(6)—Same personnel, plus Milt Bernhart, Joe 
Howard, Lloyd Elliott, Zentner (imbs). 
(c)—Personnel as for (a), except Smith plays celeste ; 
plus Corky Hale (harp) ; string section. 
All possibly 1955. U.S.A 


Note: (b1) available also on H.M.V. POP245, 


45POP245. 

Maybe you remember Anita O’Day from the 
records she made between 1941 and 1945 as 
vocalist with the Gene Krupa and later Stan 
Kenton bands. Or maybe you remember her 
from her comparatively recent LP on Columbia- 
Clef. In either case and whatever the memories 
may be, I can promise you a thrill when you 
hear this latest LP by the girl born in Chicago 
not much more than a year after the end of 
World War I. It is no exaggerated figure of 
speech to say that it puts her bang on the top 
rung hitherto occupied only by Ella, Billie and 
possibly just one or two others. It’s not just 
that Miss O’Day has become a more accom- 
plished singer, technically, or the appeal that 
always lay in the husky O’Day voice. It is also 
that she has developed a new power of emotion 
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and a new hotly pulsating beat, and acquired 
that instrumental way of phrasing that is at 
once the first and last denotation of the great 
jazz vocalist. 

The accompaniments by American Verve’s 
artist and repertoire chief, Buddy Bregman, 
are all that was needed. True, in the titles in 
which they are used the strings don’t swing, but 
they don’t prevent their colleagues from doing 
so—or the delightful Anita ! E.J. 


*Knocky Parker 
“* Professor’s Progress 
****Maple Leaf Rag (Joplin) (a) ; Pleasant Moments 
(Joplin) (a) ; Solace (Joplin) (a4); Pineapple 
Rag (Joplin) (6); The ; 
ran 


. P. Johnson) 
a); jon (J. P. Johnson) (c); Squeeze 
Me (Waller) (a); Honeysuckle Rose (Waller) 
(c) ; rrelhouse Woman (Ezell) (a4); Com- 

* (Stacy) (2); Gin Mill Blues (Joe 
Sullivan) (a); Suitcase Blues (Hersal Thomas) 
(d); Yancey Special (Yancey) (a); Jump 
Steady Blues (Pinetop Smith) (2); Honky 

Tonk Train Blues (M. L. Lewis) (c) ; Further 

Adventares (Parker) (c) 

(12 in. London LP HA-U2008—37s. 63d.) 

(Private)—(a) John William ‘* Knocky Parker 
(pno) ; with (6) Jax Lucas (drs) ; (c) Doc Evans (drs) ; 
(d@) Evans (suitcase). All 12/4/1952 during a concert at 
the Carleton Jazz Club, Carleton, U.S.A. ; 

The recording here, as the apologia in the 
sleeve note says, is sub-hi-fi-standard. It is 
distant, but I feel its distance lends enchantment 
to the view. We are treated to some beautiful 
reading of Joplin’s melodies, including an 
interesting ragtime waltz (Pleasant Moments) 
and a charming Mexican serenade (Solace). 
There is a rocking impression of the late and 
great Hersal Thomas in Suitcase (with just a 
little lack of finesse, perhaps, in place of which 
there is plenty of enthusiasm), and there are 
some acceptable homages to the memories of 
Morton, James P. and Fats. In all, a record 
well worth while studying, and retaining for 
O.K. 


(a) ; 


enjoyment over and over again. 


*Oscar Peterson 
“ Oscar Peterson Plays Count Basie” 
****Lester Leaps In (Young) ; Easy Does It (Young, 
Oliver) ; 9.20 Special (Warren); Jumpin’ At 
The Woodside (Basie); Blues For Basie 
(Peterson) ; Broadway (Wood, McRae, Boyd) ; 
Blue And Sentimental (Basie) ; 
ive O'clock 
(Basie) ; Jive At Five (Basie, Edison) 
(12 in. Columbia-Clef LP 33CX100389—39s. 7}d.) 
(Am. Clef)—Peterson ( ; Herb Ellis (gtr) ; Ray 
Brown (bass); Buddy Rich (drs, bongos). Probably 
circa late 1955. U.S.A. 
*Oscar Peterson Quartet 
***Oh, Lady Be Good (Gershwin) ; Body And Soul 


Green 
(Columnbin-Clet LP 33C9025—29s. 64d.) 

Am. Clef)—Peterson ;. Barney Kessel bs 
Rey (bass) ; “Alvid Stoller (drs). 1951. 

Not all the tunes on the 12 in. “ Oscar 
Peterson Plays Count Basie ’’ are Basie’s com- 
positions. But those which are not are either by 
personages who were at one time or other 
members of his band, or (as in the case of 
Peterson’s Blues For Basie) have some direct 
connection with the Count, so the description 
is well justified. 

The set as a whole is somewhat more than a 
good instance of the nimble-witted, skilful- 

gered Peterson as a jazz soloist. It is also an 
example of the wonderful rapport that constant 
association has brought about between Peterson 
and his colleagues here, some of whom are in 
every way as quick thinking and musically 
accomplished as he is—a comment that applies 
particularly to Ray Brown, whose solo in Easy 
Does It is as breathtaking as anything else on the 
record. 

Equally brilliant performances are given on 
the 10 in: disc. But with the fast Lady going on 
for twelve minutes and the two-tempo’d Body 
And Soul (an up-tempo middle is inserted 
between the slow opening and closing) for 
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nearly twelve, the whole thing becomes rather 
too much of a strain on the listener’s stamina, 
even though there is no sign of it having in any 
way overtaxed the players. 

For those preferring a shorter and _ less 
expensive ration of Oscar Peterson, his Soft 
Winds and Sweet Lorraine are on Columbia- 
Clef LB10035. E.J. 


*Ma Rainey 

**Wringing And Twisting Blues (Paul Carter) (5) ; 
Chain Gang Blues (Parker, Geo. Dorsey) (a) ; 
Misery Blues (Rainey) (¢); Dead Drunk 
Blues (Rainey) (Di ; Sissy Blues (Rainey) (c) ; 
Broken Soul Blues (Tiny Parham) (4); 
Moonshine Blues (Rainey); (4); New 
Boweavil Blues (Lovie Austin) (g) 

(London LP AL3558—29s. 6}d.) 

Gertrude ‘* Ma ** Rainey (blues singer) acc. by: 

(a) (Am. Paramount 2372), (6) (do. 2375)—Buster 
Bailey (cit); Joe Smith (cornet); Charlie Green 
: pno); Charlie Dixon 
(ojo); Coleman Hawkins (bass-sax). January, 1926. 
New York. 

(c) (do. 2628), (d) (do. 2629)—Unidentified sop, tpt, 
tmb, pno, bjo, drs, Swanee whistle. August, 1926. Chicago. 

(e) (do. 4707)—Kid Ory (tmb); Claude Hopkins 
(pno) ; unidentified tpt, bjo, tuba. August, 1927. Chicago. 
(do. 4708)—Claude Hopkins August, 1927. 
Chicago. 

(g) (do. 20233), (A) (do. 20234)— Unidentified cit, tpt, 
mb, pno, drs, directed by Professor C. M. Russell. 
December, 1927. 

The best track here is Chain Gang Blues, for 
Joe Smith’s unutterably lovely cornet. Wringing 
And Twisting is also good. The rest are so badly 
recorded and dubbed that it’s hard to tell some- 
times just what is happening. The band on the 
last two is quite one of the worst I’ve ever heard 
for sluggishness and bad out-of-tuneness. The 
one with the Swanee whistle is not much 
better ; they all seem to be waiting for each 
other, with the result that no one gets anywhere. 
Not that there seemed anywhere to go anyway ! 
Ma Rainey is up to standard, but either the 
recording, dubbing or her diction makes it 
uncomfortable listening for long. O.K 


*Art Tatum-Roy Eldridge-Alvin Stoller- 
John Simmons Quartet 
****Night And Day (Porter); The Moon Is Low 
(Brown, Freed); In 
(Ellington) ; . This Can't Be Love (Rodgers) ; 
't Dance (Kern, McHugh); Moon 
‘coakee) You Took Advantage Of Me 
(Rodgers); I Surrender, Dear 
Clifford) 
(12 in. Columbia-Clef LP 33CX10042—39s. 73d.) 


(Am. Clef)—Eldridge (tpt, fluegel-horn); Tatum 
(pno); Simmons (bass) ; Stoller (drs). Possibly 1955. 
U.S.A. 


(Barris, 


Two great individualists—Roy Eldridge and 
Art Tatum—aided by John Simmons and Alvin 
Stoller, create intimate and tasteful four-star 
jazz as they bestow their talents on a collection 
of outstandingly good ballads. 

Roy “ Little Jazz’’ Eldridge has often cut 
loose with some fast and frantic trumpet playing. 
This session, however, found him improvising 
thoughtfully and with great sensitivity. As a 
soloist, Art Tatum has sometimes seemed over- 
florid, but partnering Eldridge here he displays 
unusual sympathy as well as brilliance. 

With all the tracks so good it is hard to single 
out any for special praise. But I must mention 
Eldridge’s richly-toned open playing in Moon 
Song and his fluegel-horn solo in The Moon 
Ts Low. E.J. 


x Top Brass ” 

****58 Market Street (Ernie Wilkins, Van Riper) ; 
Trick Or Treat (Wilkins); Speedway 
(Wilkins) ; Dot's What (Wilkins) ; Top Brass 
(Wilkins); Willow Weep For Me (Ronell) ; 
Imagination (Van Heusen, Burke); It Might 
As Well Be Spring (Rodgers) ; The Nearness 
Of You (Carmichael); Taking A Chance On 
Love (Duke, Latouche, Fetter) 

(12 in. London LP LTZ-C15013—37s. 6}d.) 

(Am. Savoy)—Donald Byrd, Ray Copeland, Ernie 
Royal, Idrees Sulieman, Joe Wilder (¢pts); Hank 
Jones (pno); Wendell Marshall (bass); Kenny 
Clarke (drs); Ernie ilkins (leader, arranger). 
November, 1955. U.S.A. 

“* Top Brass ”’ is the title used to describe five 
of New York’s best trumpet soloists playing 
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arrangements by the Count Basie arranger 
Ernie Wilkins and accompanied solely by a 
rhythm section. 
Here Wilkins has scored the ensemble 
es imaginatively and no monotony results 
from the all-brass front line. Each soloist is given 
his fair share of the spotlight (the sleeve notes 
helpfully identify which plays when) and we 
are provided with some revealing comparisons 
between styles. The most modern-sounding is 
young Donald Byrd, who seems destined for a 
big future. The most pleasing is Joe Wilder, 
whose tone and melodic ideas are easy on the 
ear. The larger part of the second side is taken 
up with the now popular ballad medley 
and each trumpeter in turn plays a chorus of 
his favourite tune. Wilder opens with Willow 
Weep For Me followed by Idrees Sulieman (or 
Leonard Graham as he was once known) playing 
Imagination. Byrd contributes a tuneful Might 
As Well Be Spring, Copeland does The Nearness 
Of You and Ernie Royal closes the sequence with 
Taking A Chance On Love. All round a record you 


should certainly hear. E.j. 
The Trio” 
****We're All Together > Jones) ; ; Odd Number 
(Jones); We Could ke Such Beautiful 


Music Together (Sour, ‘ee ; Now’s The 
Time (Charlie Parker); When Hearts Are 
Young (Romberg); Cyrano (Cadena); There’s 
A Small Hotel (Rodgers) ; My Funny Valen- 
tine (Rodgers) 

(12 in. London LP :TZ-C15017—37s. 6}d.) 


(Am. Savoy)—Hank Jones (no); Wendell 
TOWN (bass); Kenny Clarke (drs). August, 1955. 


Hank Jones, 38-year-cld pianist from Pontiac, 
Michigan, seems to have won fame behind other 
peoples’ backs. For six years he worked with 
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“ Jazz at the Philharmonic’’ as accompan st 
to Ella Fitzgerald. Latterly he has been an 
important part of the resident rhythm section 
used by Savoy Records. Along with Wendell 
Marshall and Kenny Clarke, Hank has helped 
to give that extra touch of brilliance to many 
top-ranking performances. 

Featured on an LP of their own, “ ‘The 
Trio ”’ shine individually as well as blending to 
create a smooth, swinging beat. Kenny Clarke 
and Wendell Marshall are already acknowledeed 
masters of their instruments, and now Hank 
Jones must be ranked among the very best of 
present-day pianists. 

Now’s The Time features some of Hank's 
crispest and most sparkling up-tempo playing. 
Equally brilliant is his work in two themes of 
his own—We’re All Together and Odd Number. 
The fascinating Cyrano starts off sombrely, but 
livens up when Wendell Marshall’s bass takes 
ever. All four ballads get ingenious and 
sympathetic interpretation. E.J. 


*xDick Wellstood 
***Old Fashioned Love (Mack, Johnson); Mule 
Walk (Johnson); Closed Mouth Blues 
(Wellstood); The Shout (Tatum); Toddlin’ 
Home (Johnson) ; . a ator Crawl (Waller) ; 
Oh, Baby, Watcha i To Me ? (Waller) ; 
Liza (Gershwin) 
(London LP HB-U1059—25s. 03d.) 
(Am. Riverside)—Wellstood (pno); Tommy Ben- 
ford (drs). 25/10/1954. New York. 


Pleasantly derivative, mainly of Waller, 
sometimes of James P., Wellstood’s piano is 
nevertheless rather cold and aloof. His own 
Closed Mouth Blues is good, without mannerisms. 
The Shout is Tatum as Fats might play ae 

O.K. 


OTHERS 
(Noted by E.7.) 


****Ella Fitzgerald 
Never has the supreme Ella been better served by 
material, nor sung more immaculately, than in the two- 
volume “ Cole Porter Song Book” containing thirty of 
this captivating Negro writer’s most popular hits. 
Appropriate accompaniments, arranged by Buddy 
Bergman, who also directs the obviously hand-picked 
orchestra, help to make the records as attractive for the 
— as they will be to Miss Fitzgerald's more specialised 
ollowers. (H.M.V. 12 in. LP CLP1083, CLP1084.) 
You'll Never Know] But Not Like Me are more four-star 
Ella. (Brunswick 05584, 45-05584.) 


***Pete Candoli Orchestra 

This band’s record of The Big Top, a swing adaptation 
of the Entry Of The Gladiators march, which is used as 
the signature for the Capitol Records programme “ The 
Capitol Show " on Radio Luxembourg, is now available. 
Coupling is ex-Woody Herman and Stan Kenton trumpet 
player Candoli’s big band boogie version of Handy’s St. 
Louis Blues. (Capitol CL14615, 45CL14615.) 


***Charlie Barnet Orchestra 

Under title “‘ Charlie Barnet Dance Session ”’, eight of 
the band’s circa 1946 “‘ commercial swing” recordings 
for American Apollo are put out for the first time here. 
Tunes: J Got It Bad/East Side, West Side] Juice Head 
Baby/I Cover The Waterfront/My Old Flame|As Long As 
I Live/Sweet Lorraine|Nobody Knows The Trouble I've 
Seen. All have vocal refrains. (Columbia-Clef LP 9024.) 


***Les Brown Band Of Renown 

Clouds/Ill_ Wind/Rain/Lost In A Fog/Let It Snow] 
Stormy Weather|Over The Rainbow] Blue Skies/Azure/Heat 
Wave/The Moon Was Yellow/You Are My Sunshine. 
“ All Weather Music’ they call this collection of 1951 
and 1952 Les Brown recordings, and it’s as adequate 
a description of the “ all tastes” style of the band as it 
is a cute play on the names of the tunes. Sleeve note gives 
the main soloists in each item. They include Sal Libero 
(cit), Dave Pell (tnr), Jimmy Zito (tpt), Ray Sims (tmbd), 
Geoffrey Clarkson (pno), Tony Rizzi (gtr). (Vogue-Coral 
12 in. LP LVA9026.) 


**Jazz At The Philharmonic 

A number of recordings made at JATP concerts 
between 1944 and 1947, some of which have had previous 
issues here on no longer available standard 78 Melodiscs, 
are included in seven 12 in. LPs. There is, of course, 
some good jazz; but too much of it is of the tear-up, 
show-off sort that seemed essential in those days if one 
wanted to appeal to the adolescent public jazz concert- 


goers. Also, while transference to microgroove has 
considerably reduced the extraneous surface noise, it has 
done little to conceal the bad balances and other faults 
resulting from hall recording. (Columbia-Clef 33CX10032/ 
37 inclusive (Vols. 1/5 and 7), and previously issued 
33CX10020, which, although unnumbered as such, is in 
fact Vol. 6.) 


***Stan Kenton Orchestra 
“The Formative Years". Nine titles recorded in 1941 
and 1942 by the first Kenton band ever to record offer an 
interesting insight into the forerunner of “progressive” 
jazz. Personnels and recording dates on sleeve. (Bruns- 
wick 12 in. LP LAT8122.) 


****Mel Tormé 

For those who have yet to make the acquaintance of 
this most creative modern jazz singer as well as those who 
have swooned on seeing and hearing him in person here, 
his Mountain Greenery is on Vogue Q27150 and 45027150, 
coupled with Jeepers Creepers ; his Lulu’s Back In Town 
is on London HL-N8305 and 45HL-N8305, coupled with 
The Lady Is A Tramp. Last two also included with ten 
other Torme favourites on London 12 in. LP LT7- 
N15009, sleeve of which gives personnel of Marty Paich’s 
accompanying Dek-tette. 


***Sarah vanes and John Kirby and 
his Orchestra 

A flashback to 1946 with Sarah Vaughan singing, with 
John Kirby’s slick little salon jazz orchestra, You Go To 
My Head and three others. The Kirby orchestra on its 
own adds Ripples, Peanut Vendor and Kirby’s arrange 
ments of Schubert’s Serenade and the Sextet from “Lucia 
Di Lammermoor”. Interesting for collectors, pleasant for 
others. (London LP HB-U1049.) 


(Noted by O.K.) 


**George Melly with Mick M ’s Band 
Muddy Water|/You've Got The Right Kind Of Key But 
The Wrong Keyhole] Jenny's Ball/Organ Grinder. The two 
stars are not because I don’t like Melly, but because | 
don’t like British—or for that matter any white—male 
blues singers, actual or alleged. The band is good enough, 
so is the record—for a rowdy —. I prefer my jazz 
when I'm cold sober though. (Tempo EP EXA41.) 


**Mick Mulligan’s Jazz Band 
Oriental Strut/In A Shanty In Old Shanty Town/Sna¢ 
It/Big House Blues. The ragged ensemble sound is in 
marked contrast to the crisp bite of Carey and Barber 
Nevertheless, this band is approaching the standard 
already reached by other British traditional-style groups 
(Tempo A139, 45A139 and EP EXA3?7.) 


Oct 

— 
— 
| 113-11 


faller) ; 


Ben- 


Jaller, 
ino is 
own 


in 1941 
ffer an 
essive”’ 
Bruns- 


ince of 
se who 
n here, 

7150, 
Town 
d with 
ith ten 


Paich’s 


and 


y, with 
Go To 
on its 
range 
‘Lucia 
ant for 


Band 
ey But 
he two 
ause | 
—male 
nough, 
y jazz 
-) 


| is in 
jarber 
indard 
roups 


0« tober, 1956 


TEMPO 


THE 
JAZZ LABEL 


For the 
best recordings 
by the 
greatest British 


TRADITIONAL 
MODERN 


AND 


SKIFFLE GROUPS 


Send 24d. stamp for complete list 


TEMPO RECORDS 


113-115 Fulham Rd., London, S.W.3 


Telephone: 
KNIGHTSBRIDGE 4256 
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READERS UNION 
The Life of 
KATHLEEN 
FERRIER 
for only 


This authorized biography, by her sister 
Winifred, is the current choice in Readers 
— (elsewhere 15s.) ‘* A memory thousands 

will cherish ’’.—The Times Literary Supplement. 

RU members receive recent books, un- 
abridged, finely produced, usually illustrated, 
at fractional cost. They are not passing “ best 
sellers”? but worthwhile works of travel, 
biography, ideas, experience, fiction. And, 
this winter, members save over £10 ! 


5/6 EACH 


READERS UNION MONTHLY CHOICES - 


APES, ANGELS & VICTORIANS by William Irvine. 
A biography of Darwin and Huxley. “ Brilliant.”— Daily 


Telegraph. Illustrated 
November. (21s. for 5s. 6d.) 


THE WISE MAN FROM THE WEST by Vincent Cronin. 
“A vivid picture of loth century China,” wrote C. V. 
Wedgwood of this life of the missionary-explorer, 
Matteo Ricci. 

Illustrated. December. (18s. for 5s. 6d.) 


THE REASON WHY by Cecil Woodham-Smith. 
The background to Crimea : “ an extraordinary chapter 
in our history.”—Sunday Times. Illustrated. 

January. (15s. for 5s. 6d.) 


A WORLD OF LOVE a novel by Elizabeth Bowen. 
“ One of her best books.”—Lord David Cecil. 
February. (10s 6d. for 5s. 6d.) 


ANTIQUE DEALER by R. P. Way. 
The autobiography of a famous connoisseur. “Interesting, 
informative . . . delightful.”—Harold Nicolson. 

March. (15s. for 5s. 6d.) 


MANY OPTIONAL BOOK BARGAINS 


These are a few of our 
unequalled optional list, 
each showing a great 


saving. 
PEOPLE PLACES 
THINGS - IDEAS 


Edited by Geoffrey Grigson and 
Charles Harvard Gibbs-Smith 
A lavish 4-volume 
encyclopaedia - plus 
epitomising the story 
of man. Nearly 700 
plates. 64 in full 
colour. 


Prospectus on request 
8 gns. for £4.16.0 
HONIA: A QUEST by Freya Stark. 


A meditative journey in Asia Minor. “ Exquisite.” 
Daily Telegraph. Illustrated with many Ag 
October. for 12s. 6d.) 


MAN ON EARTH by Jacquetta Hawkes. 
A challenging study of evolution by a scientist-poet, 
author of A Land. Illustrated 

December. (21s. for 9s. 6d.) 


ae JOIN HERE 
READERS UNION 


38 William IV Street, London, W.C.2. 
(or hand to your bookseller.) 


I will join READERS UNION from.......... (month), 
buy 6 consecutive monthly choices and give 1 month’ 
notice if I resign. 

Ol U.K. I enclose 37s. 6d. for 6 monthly books 
oO U.K. I wiil pay 6s. 3d. for each monthly book 

on receipt. 

1 Overseas and Eire. 1 enclose 36s. for 6 monthly books. 
Prices include postage and packing. 341 
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THE CONNOISSEURS CHOICE 
Introducing the ULTRA TWELVE 


full range reproducer 


12 in. 20W 20-25,000 c/s 
£17.10.0 


Write for full details of our range of High 
Fidelity Equipment which includes GOODSELL 
‘*Golden Range’? with the ORTOFON 
Pick-up with Diamond Stylii, and the 
WOOLLETT Transcription Gramophone 
Turntable. 

THE CONNOISSEURS CHOICE 


THE PRESIDENT Audio Consolette 
12 w. 20-50,000 c/s + 1 db 0.1 % distortion. 


Mk. I. £30.12.6. Mk. II. £34.10.0. 
A High Fidelity Tone Control Pre-Amplifier 
and Power Amplifier encased in a compact 
attractive cabinet (11} in. wide by 63 in. high 
by 14 in. deep). 

THE CONNOISSEURS CHOICE 


THE WOOLLETT 

TRANSCRIPTION 

TURNTABLE 

3-speed with precision AND NO wow, flutter, 
rumble or hum. 


Trade and export enquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63 Queen Street, London,¥E.C.4. 
Tel. 7167 
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APPOINTED BY 
tone pray\ FERROGRAPH 


Cables: MODERN ELeEcTRics LTbD. 


164 CHARING CROSS ROAD 
LONDON W.C.2 


LONDON’s LEADING Tape RECORDER SPECIALISTS 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 


PROMPT ATTENTION TO POST ORDERS 


GRAM UNITS 
CONNOISSEUR /pick-ups 


AND EMI 
stanparo \WORTEXION/ ano 
RECORDING BIB 

TAPES GRUNDIG/ 

sontine 
TAPE & COMPOUND\ ETC, BLOCKS 
SPEAKERS 
WHARFEDALE GOODMANS 


STENTORIAN GEC TANNOY 


DISKINS 


deter 


dust! 


DISKINS—the popular protective skins for LPs, are 
soft, translucent slipovers, made from first quality 


polythene. Insist on Diskins—best value for money. 
pack 7’—2/4d. : 10°—3/9d. : 12°—5/- 
ate of (postage in UK on under 


FOR YOUR RECORDING TAPES 
our polythene bags, especially made to enclose your 
spools, afford maximum protection from changes in 
humidity. Ask for Swains Tape Protectors. 


To fit the 7” spool, 2/4d. plus postage. 
In packets of 12. pl 


From your dealer, or write to— Ss WA I | Ss 


PAPERCRAFT LTD. 
BUCKHURST HILL, 


TRADE and EXPORT 
ESSEX, ENGLAND 


ENQUIRIES INVITED 


DIAMOND\ GARRARD / LEAK 

AMPLIFIERS 

QUAD TRIX 


DECCA ROGERS R.C.A. 


Before you can say 
Jack Jackson... 


the long-playing nights will be here again. Before 
you can say Gotterdammerung you may well be 
thinking of getting down to LXT 5205-5210 and 
revelling in all its 259 tremendous minutes. The clocks 
go back on the 7th—signal for an early visit to 
The Gramophone Shop to see about your winter 
music and place your overseas Christmas orders. 
By the way, will those of our friends who think we 
are closed on Thursday afternoons like other shops 
in the district please note that we are open as usual 
till 5.30. A useful thing to remember. 


* AULP records are sent post free to addresses in Great Britain 
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RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.!. (SLOane 900!) 
Come by bus (11, 19, 22, 46, 137) or to Sloane Square Station 
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Photo: Courtesy G.P.O. 


What greater tribute to the supreme 
reliability of the Ferrograph than for it to 
be exclusively chosen by the G.P.O. for its 
new automatic telephone Weather Service. 


raph 


the Ferrograph reputation for dependability. 

Bear these simple facts in mind when 
choosing your new Tape Recorder. There 
are many on the market costing less—some, 


= s Opened only last Easter as a round-the-clock indeed, much less. But Ferrograph standards 
service for the London region, with as many of fidelity, performance and dependability 
as 600 lines available during peak periods, have only been achieved by making cost 
‘ WEA 2211 has already recorded many considerations a secondary matter. The 
millions of calls. really important question we continually ask 
With a similar installation set up to ourselves is “Does the Ferrograph still set 
provide Londoners with the latest Test the standard by which Tape Recorders are 
Match scores, telephone enquiries reached = judged?” We believe that it does. We 
re the astronomical total of 24 millions — big believe, too, that a lot of people are proud 
ye business for the G.P.O. and added lustre to to say that they own Ferrographs. 
id 
cs 3 Independent Motors e Synchronous Capstan Drive e I 
0 Recording Level Meter © Uses 81” Reels ¢ One-knob Control 
“T e Two-speeds with Lever Change e Bass and Treble Cuts ay 
s. e Tropicalised Components e Plays British & U.S. «8 
pre-recorded Tapes 2} watts Undistorted Output 
9S e Automatic Motor Cut-off. 
al Model 2A/N Model 66/N 
32/7t i.p.s. 76 gns. 32/74 i.p.s. 84 gns. 
Model 2A/NH Model 66/H 
74/15 ips. 86 gns. 74/15 i.p.s. 88 gns. 
(with 1200 ft. Ferrotape (with 1750 ft. Ferrotape 
| on 7’ reel) on 82” reel) 
The lacenparable 


BRITISH FERROGRAPH RECORDER CO. LTD - 131 Sloane Street, London, S.W.I * Tel: SLOane 2214/5 & 1510 


956 
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IR 
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Noel Coward 
at Las Vegas 

(Recorded in actual performance 

at Wilbur Clark’s Desert Inn) 

with Carlton Hayes and his orchestra 

Medley introducing 

I’ll see you again - Dance, little lady 

Poor little rich girl- A room witha 

view Someday I’ll find you-I’ll 

follow my secret heart - If love were 

all- Play, orchestra, play - Mad Dogs and 
Englishmen - Matelot - Alice is at it again - Let’s do it 
The party’s over now 

BBL 7108 


Harry Secombe 


sings the favourite songs of RICHARD TAUBER 
with Leon Young and his orchestra 

Vienna, city of my dreams - Because - Serenade 

O, maiden, my maiden- Girls were made to love 

and kiss-I’m in love with Vienna - You are my 

heart’s delight - My heart and I. 

BBR 8099 


Her latest and most hilarious record 


Anna Russell’s Guide to Concert Audiences 


featuring EUGENE RANKIN at the piano 
La Donna Nannella- Nacht and Tag - Trink 

Oh! Night Oh! Day-The Tender Snowdrop 

I’m only a faded rose - La Danza 

Je ne veaux pas faire l’amour - Bergerette 

Les Cigarette - Spanish polite - Bagga Bagga Bona 
Spanish Rude - Guarda la bella tomato 

Habanera hoe down BBL 7093 


Reminder— Previous ANNA RUSSELL successes! 
Anna Russell Sings?! BBL 7008 
Anna Russell Sings Again?! BBL 7033 
Anna Russell’s Square Talk on 
Popular Music BBL 7071 


Dave Brubeck 


Brubeck Plays Brubeck 


Swing bells - Walkin’ line-In your own sweet way 
Two part.contention Weep no more - The Duke- When 
I was young - One moment worth years - The Waltz 
BBL 7116 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 


Philips are world. d makers of Radiog . Record Players and Record Playing Equipment incorporating the famous Philips ‘Featherweight’ Pick-Up. 
(PG426) 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


“ The Pleasures and Pains of Montmartre ”’ 
(Felsted SDL86045) is what antiquarian book- 
sellers call an association item, interesting for 
the legends it evokes of Aristide Bruant, Yvette 
Guilbert and Toulouse-Lautrec. Bruant had 
followed half a dozen occupations before he 
turned to song-writing and became associated 
with an obscure students’ club on the Left Bank, 
Le Chat Noir. There Guilbert discovered him. 
Most song writers of the period were either 
sentimental or cheerfully impudent about 
people and fashions, in the perennial Left Bank 
fashion. Bruant sang of the Apache and the 

r, lonely, beautiful little waifs who were 
their natural prey. Thanks largely to Guilbert, 
he somehow found backing and in 1885 
opened a new cabaret of his own, Le Mirliton. 
One of his eccentricities was to hang upside 
down from the ceiling a Louis Treize chair 
which could be reached, he boasted, only by 
highkickers of the Can-Can Quadrille—hence 
known as La Quadrille de la Chaise Louis 
Treize. 

Bohemian Paris came to hear the half- 
realistic, half-sentimental lyrics of the under- 
world, and Bruant introduced another novelty 
since copied in Hollywood. He made it a 
practice to insult his customers, who appeased 
their amour propre by joining in the abuse of late- 
comers. Toulouse-Lautrec seems to have been 
apretty frequent patron: Bruant’s spectacular, 
rather theatrical figure, with the big black 
sombrero, enormous cloak and red scarf, is the 
subject of one of his most familiar posters and 
of several paintings. 

I have heard Bruant’s songs sung by more 


than one contemporary artiste —Rue St Vincent 
by Yves Montand, for example—but no one 
is so at home in this milieu as Picolette, accom- 
panied here by Emil Stern. Very much a 
Montmartre character herself, she brings to the 
eight songs included in this collection a husky 
plaintiveness that is extremely effective, 
especially if you hear them at intervals. Con- 
tinuous playing reveals the fault of most 
anthologies—a sameness both of matter and 
manner. Only in the livelier A Batignolles and 
Nini Peau d’Chien is there any real change of 
mood or rhythm. I also like A Saint-Lazare, 
which moved Guilbert to write in her auto- 
biography: “‘ How could one sing of Saint- 
Lazare without weeping, or not wish to comfort 
those who are smitten?’ She added of 
Braunt that he “ opened his heart and his 
purse to distress and to him many a Mont- 
martrois owes rest and peace in old age after a 
life of artistic improvidence”’. This may be 
true, or just one of those romantic inventions of 
which Bruant himself was fond. But there’s no 
doubt he cut a dash in his day, and one is glad 
to have these souvenirs of a man and an epoch. 


Another record is intended to bring back 
memories of a fabulous performer but can’t 
quite pull it off. “‘ Ca c’est Paris”? (London 
International TWBVo91159) is described as 
“souvenirs de Mistinguett’’, and the songs 
(26 of them) are certainly hers. But what is a 
Mistinguett song without Mistinguett? The 
familiar airs are played here by Aimable et 
son Jazz Band—and I must confess that to 
me Mon Homme is any form is always welcomes 


TECHNICAL TALK 


By P. WILSON, M.A. 


The Radio Show 

Just before the Show was due to open a 
technical friend of mine was talking to one of the 
principal executives of a large firm which prides 
itself on its television receivers. So he naively 
asked, ‘‘ When are you going to improve the 
sound in your TV sets?”’’ The reply was, 
“Improve the sound ? Come off it, old chap, 
you know very well we’d do without sound 
altogether if we could ’”’. 

Of course, the retort was in jest, but it does 
illustrate an unfortunate attitude of mind. I 
remarked two years ago that sound was the 
Cinderella of TV and there has been, if any- 
thing, a worsening since then. The approach 
of the manufacturers seems to have been 
“Reduce production costs as much as possible 
consistently with giving a clear picture ; let the 
sound channel go hang ’’. 

That attitude must be changed, and it is 
appropriate that H.M.V. should take the lead 
once again. The one outstanding feature of all 
the TV sets at the Show was the H.M.V. 
21-inch models which contain improved sound 
channels which can make some claim to fidelity. 
Not quite “‘ High Fidelity ’’, mark you, as yet. 
The progress has not gone far enough for that. 
But it is a hopeful start. Let us hope that others 
— the dog will pay heed to His Master’s 

oice. 

Curiously enough, the best reproduction I 
heard of TV sound was in the Pye demonstra- 
tion room, where the signal was in fact being fed 
from the tuner to one of the firm’s High Fidelity 
amplifier and loudspeaker systems. The quality 


was really something worth writing (home) 
about. 

Some of the worst was when I listened to the 
B.B.C. announcer extolling the virtues of 
V.H.F. and illustrating it in the reproduction 
from a table model receiver (!) via an ordinary 
table model TV set. Really, really. 

I wonder which firm will be the first to put a 
jack on the panel (or what serves as a panel) 
of their TV receivers, fed at high impedance 
from the sound detector stage ? It would not 
be very costly: a capacitor, resistor, screened 
wire and jack at the most. Yet a simple 
addition such as this would enable anyone who 
has a high fidelity amplifier system to make the 
most of some of the excellent musical trans- 
missions on TV. And, make no mistake, some 
of them are really first class. I am thinking, for 
example, of some of those that come to us late 
in the evening, such as “‘ Sunday at Ten ’”’, and 
some of the recitals by well-known pianists and 
violinists. 

I wish I could persuade all our readers who 
own TV sets to write to the B.B.C. and the 
Radio Industry Council to demand better 
quality. Or perhaps it would be more effective 
to concentrate on one manufacturer ? Anyhow, 
here is a kiss for Cinderella ! 

Every radio receiver, other than the portables, 
at the exhibition had provision for the V.H.F. 
transmissions. Few of them, of course, could 
take full advantage of the high*quality of some 
of the transmissions (a high fidelity amplifier 
and speaker system is needed for that) ; but all 
will reap the benefit of absence of interference. 


What I did not find sufficiently stressed in the 
brochures about F.M. receivers is the necessity 
for an adequate aerial signal. For F.M. even 
more than for A.M. it is false economy to 
“make with an inefficient aerial. For 
both the quality of demodulation and the 
suppression of noise depend to a large extent on 
the strength of signal. That, incidentally, is 
why V.H.F. in portables is not at present a 
feasible proposition. 

Naturally, I prefer the system of a separate 
V.H.F. tuner connected to a high fidelity 
system. There were one or two interesting new 
designs at the Show, including one by G.E.C. 
as a companion to the 912 Plus amplifier ; and 
T.C.C. had produced a neat printed circuit 
version of this which looked very attractive to 
me. Only two firms, however, namely W/B 
and R.C.A., seem to have appreciated the 
requirements for export. Here a tuning scale 
up to 108 mc/s is essential. The North American 
market, in particular, is panting for British 
tuners and other products, provided they are 
designed to meet their needs ; yet very few of 
our firms seem to have had enough commercial 
enterprise to study the demand. This need for 
F.M. tuning up to 108 mc/s is only one example. 
Another, though on a much smaller scale, is the 
demand for 25 c/s A.C. mains versions of our 
receivers and amplifiers. I am told that there 
are over one million people in Ontario alone 
whose mains are 25 c/s. To return, however, to 
our main point. Both the W/B and R.C.A. 
designs seemed to me to be excellent, and if 
they can do the trick I don’t see why others 
shouldn’t. 

Two new pickup cartridges specially attracted 
my attention. The first was the R.C.A. 
multiple pole variable reluctance type. This 

ad been announced at the Audio Fair, and 
now samples are available. I understand that 
originally the design hailed from Denmark ; so 
that as it is now being produced by a British 
firm of American affiliations I suppose it can be 
regarded as truly international! It certainly 
looks good and sounded good in the R.C.A. 
demonstration, small as the room was for the 
latter. 

In my view, however, the best demonstration 
at the Show was that given by Mr. Harris, the 
Chief Engineer of Collaro. He had, it is true, 
the best demonstration room at Earls Court 
and I am sure that the attention he had given 
to that amply repaid both the trouble and 
expense. But he also had some of the finest 
equipment, including an improved Studio 
crystal cartridge which, I am assured, has an 
extended response up to 20,000 c/s. The new 
cantilever design is most ingenious, and has 
succeeded in combining small mass and 
damping with an ease of accurate replacement. 
I am looking forward to having one at home 
when they become generally available later in 
the year. The Collaro Tape Transcriptor, which 
Mr. Harris also demonstrated, I have referred 
to on several occasions during the past year. I 
have not yet given a test report because both the 

rm and I wanted to be sure that production 
models were coming off the line consistently 
and free from teething troubles. That, I am 
assured, is now the case, and I hope before long 
to present a considered report on both the 
transcriptor and its associated amplifier. I 
group the two together deliberately because in a 
tape mechanism which records and replays 
both from left to right on the top track of a 
twin tape and from right to left on the bottom 
track, the switching arrangements are of 
necessity somewhat complicated. Hum troubles 
can therefore be severe unless the amplifier and 
the wiring to it are skilfully designed and 
consistently carried out. 

I see, by the way, that a successful use of the 
Collaro Transcriptor by our friends E.A.P. 
Tape Recorders is now available as_ their 
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Elizabethan de luxe model. I hope I may have 
the opportunity of reporting on that too, 

So tar as loudspeakers are concerned, it 
seemed to me that three new models stood out. 
The first was the Goodman triple unit system 
(Audiom 60 or 70, Midax and Trebax) which 
I heard in the Collaro demonstration as well as 
in its own spiritual home. I was particularly 
impressed with the quality of the middle range 
speaker (Midax), which seems to be particularly 
smooth, thanks to its horn loading, in the range 
from about 500 ¢/s to 6,000 c/s. The tweeter 
unit (Trebax), though very good, was rather 
overshadowed by what I heard later of the 
Plessey Lonophone, which is casily the most 
efficient and smoothest tweeter [have ever 
heard, [1 is, of course, a massless unit and as it 
is essentially linear, its response is only limited 
by the horn loading. ‘The pity of it is that with 
its associated electrical equipment it cannot but 
be relatively expensive. 

The third loudspeaker success IT want to 
mention was that of the two W/B 816 units, the 
HF with cambric cone for full range and the 
T with soft cone for the middle register. ‘These 
have been produced, [ believe, in response to 
suggestions | made in these pages last November 
and their success is undoubted, ‘They have been 
in somewhat short supply up to now, [ am told, 
because some dealers, and particularly Webbs 
Radio, appreciating their worth, have been 
taking the full production | But they should be 
coming on to the market in greater numbers 
shortly. At the price of rather more than £6 
they seem to me to be a “ snip"’ for domestic 
use, 

‘Two other new and relatively inexpensive 
loudspeaker systems appealed to me, One was 
on the Simon stand and was a bass reflex 
enclosure with dual speaker units, which has 
presumably been designed as an adjunct to the 
Simon 1o-watt tape recorder. ‘This combina- 
tion should be attractive to many people who 
want a compact tape recorder/reproducer 
system of top quality. ‘The other was in a twin 
cabinet record player/loudspeaker system in the 
£70 class which Lheard in the Philips demon- 
stration room. Mr. Chislett and | went along 
to the demonstration together and were agreed 
that it had considerable merit. 

One or two other things stand out in my 
memory of what, on the whole, I regarded as a 
not particularly exciting exhibition, The 
invasion of the transistor seems rather slower 
than I should have expected, though there were 
one or two fully transistorised portable radio 
receivers on show. Only time will show 
whether present types are sufficiently reliable. 
Some firms have used a transistor amplifier 
with the new Garrard 45 r.p.m. record player 
to produce portables that seem likely to make a 
nuisance of themselves on the river and the 
beaches the next time we have any summer. 
But the transistor is not to blame for that, any 
more than is the printed circuit technique, which 
is another powerful aid to “ miniaturisation "’. 

In the field of stereosonics, E.M.I. and 

to were joined by an interesting demonstra- 
tion of domestic apparatus by G.E.C., who, of 
course, have pioneered stereophony on a larger 
scale at many previous exhibitions. This, in 
conjunction with the announcement by E.M.L. 
of a constructors’ version of their domestic 
models, seems to show that before long the 
major virtue of the stereosonic system in 
improvement of quality will be stressed rather 
than its more spectacular, if at times elusive, 
characteristic of simulating transverse motion, 

Which did I regard as the most impressive 
stand ? Well, that is hard to say, particularly 
as I did not see them all in the four or five days 
I spent at Earls Court. But T find that one 
stand does in fact linger in my memory more 
than the others. That was the Pamphonic 
juxtaposition of their “ AB Fi" amplifiers and 
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loudspeakers with a modern furniture setting, 
on the one hand, and with a remarkable range 
of electronic apparatus for industrial use on 
the other. ‘That sort of display seemed to me to 
beget confidence (which, as we all know, is 
well merited). Evidently others thought the 
same, for I learned that the very first substantial 
export order of the whole exhibition was being 
booked on the Pamphonic stand at the very 
moment that the exhibition was being opened 
by the Minister of Supply. 


TECHNICAL REPORT 


Avantic DL7-35 Amplifier and Pre-Amplifier 
Control Unit. Beam Echo Ltd., Witham, 
Essex. Price £55. 

Brief Specification. 

Power Amplifier DL7-35 : 

Output: 20 watts at less than 0.05% 
harmonic distortion (400 c/s.). 

Instantaneous Peak Power: 45/60 watts. 

Power Response: Within 0.5 db of 1 ke/s. 
level at 20 watts from 30 c/s. to 20 ke/s. 

Frequency Response: (At 1 watt level) 
within 1 db from 1 c/s. to 100 ke/s. flat 
from 5 c/s. to 30 ke/s. 

Intermodulation Distortion: (40 ¢/s., 10 
ke/s., ratio 4: 1) 0.7% with “ak correspon- 
ding to 20 watts sure wave power. 

1.0%, for 29 watts ditto. 

Hum and Noise: 89 db relative to 20 
watts output. 

Damping Factor: 50. 

Sensitivity: 220 mV. for 20 watts output. 
240 mV. for 25 watts. 270 mV for go watts. 

Valves (Mullard): EF86, ECC83 (Cathode 
coupled phase splitter); 2 of ELgq in 
distributed load (ultra-linear) circuit. 

Output [mpedance : (Switched with 
appropriate phase correctors etc. for 
negative feedback) 4, 8 or 16 ohms. 

Dimensions: 14} in. by 9 in. by 84 in. high. 

Weight: 35} Ib. 


Pre-Amplifier, PD1L7-35 : 


Inputs : 
Selector Input 
Tuner Tuner 1—100 mV. 

Tuner 2—-500 mV. 

LP PUt 4-6 mV. 
AES 
RIAA PU2 40-60 mV. 
NAB 
Flat PU3 500 mV. 


Tape Tape too mV. 
Aux. 1-2 mV. 
‘ Aux. 2-20 mV. 

Output: 220 mV. 

Harmonic Distortion : 0.1% at 200 mV. 
out; 0.2% at 2.0 V. out. 

Treble Filter: 5 ke/s., 10 ke/s., 20 ke/s. with 
12 db/octave slope. 

Rumble Filter: 40 c/s. with 12 db/octave 
slope. 

Noise: —-6} db on radio or tape; —53 to 

56 db on pickup ; —45 db on Aux. 1 
input. 

Controls: Selector, Bass, Treble, Volume, 
Treble Filter, Loudness Compensation, 
Recorder, 

Valves: 3 of E.F 86, (Selector before V1 ; 
Bass, ‘Treble, Filter and Rumble Filter 
between V2 and V3 ; Loudness Compensa- 
tor by feedback from anode to grid of V3 ; 
Volume after V3). 

Dimensions: Panel cut-out: 15§ in. by 4} in. 
Depth behind escutcheon: 7 in. 
Escutcheon : 124 in. by 5 in. 

Weight: 63 lb. 

This amplifier and pre-amplifier are 
commercial versions of the Mullard 20-watt 
amplifier of which full details were given last 
year in three articles in the Wireless World 
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by W. A. Ferguson and D. H. W. Busby. Tose 
articles have since been reprinted in a bro« lure 
ublished by Mullard Ltd., Century House 

.C.2, “ High Quality Reproduction ” 
Anyone who is specially interested can therfore 
readily obtain fuller technical details of the 
DL 7-35 than are available for any oiher 
amplifier on the market. 

The design is based on a close study by the 
Mullard engineers of the characteristics of the 
Mullard EL 34 and EF 86 valves. The former 
is a high slope output pentode with a permissible 
25-watt anode dissipation ; the latter is a low- 
noise amplifying pentode. Both have earned for 
themselves the highest possible praise from 
amplifier designers. 

These facts inevitably lead to the conclusion 
that an amplifier system produced in this way 
should be good. That is an understatement, 
Both amplifier and pre-amp control unit are 
superlatively good. The design itself was 
deliberately conservative so that the valves and 
other components should not be overrun. And 
in their production of this Avantic version of the 
amplifier Bean Echo Ltd. have worked right 
up to the high standard of the design and not 
down to a price. There is no skimping any- 
where and no compromise. 


Indeed, in the matter of convenience and 
flexibility of operation, the provision of the 
most suitable and reliable input and output 
connections, the extension of the input selector 
arrangements to the pre-amp control unit so as 
to give as many as 8 input phono-jacks and 8 
alternative positions on the selector switch, the 
Avantic is a distinct improvement on the 
original design which only had 4 of each. 

It is clear, too, not only from the decor of the 
Avantic but from some details of the specifica- 
tion that the makers have had an eye on the 
overseas markets. More power to their elbows ! 
Thus they have neatly modified the pre-amp 
circuit so as to give a loudness compensation 
control which seems to be regarded as a 
very desirable adjunct in the American 
market. As regular readers know, I myself, in 
common with most other British acoustic 
engineers, consider that the idea of a single 
control to modify the frequency response as the 
volume level is altered, has sufficient 
technical justification either in the Fletcher- 
Munson curves or anything else. But that does 
not mean that a control, such as the one 
provided here, which can be used to attenuate 
the middle register (and therefore lift. both 
treble and bass) is not a useful device. I can, 
in fact, find more efficient uses for it than the 
specified “ loudness compensation "’—e.g. as an 
equalisation control for many early 78 r.p.m. 
records where both bass and treble were 
attenuated. 

This, in fact, is the one comment I have of a 
critical character about this combination and I 
certainly do not regard it as an adverse com- 
ment in any way. The design, then, is good, 
superlatively good. The constructional details 
are worthy of the design. What of the 
performance ? 

Naturally, I should have been very much 
taken aback if it had not come up to the 
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4 | THE GARRARD MODEL 301 TRANSCRIPTION MOTOR 


single 
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The Garrard Model 301 Transcription Motor is recognised as supreme in 
en its class. With its introduction a hitherto unattainable standard in the 
ee manufacture of High Fidelity Gramophone Components has been reached. 
a" =e Features that the enthusiast will appreciate are the suppression of switch 
— —— clicks, the extra heavy balanced turntable and the very fine degrees of speed 


Bre control available . . . multi speeds can be adjusted by approximately 24%. 

both Wow and Flutter have been reduced to the minimum, being less than 

cm 0.2% and less than 0.05% respectively. The unit is equipped for dual 

n the voltage ranges of 100 to 130 and 200 to 250 volts; 50 or 60 cycles according 

as an to the motor pulley fitted. 

-.p.m. The Model 301 is finished in high quality grey tone enamel, is fully 

were tropicalised and is supplied complete with a plastic stroboscope, a tube of * 
special grease, all fixing screws, washers, template and instruction manual. : 

See your Dealer now. 

and 

com- THE GARRARD ENGINEERING 

good AND MANUFACTURING CO., LTD. 

f the Swindon, Wilts, England 

much 


o the 
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TWO-SPEAKER SYSTEM 


COMPRISING SUPER 3 TWEETER 
& BRONZE REFLEX 


Illustrated on the right is an attractive combination of the new Super 3 
Tweeter and the Bronze Reflex Cabinet. This small and compact 
two-speaker system gives a well-balanced, wide range response. The 
total cost, including 10 in. Bronze/CSB and Super 3 units, would 
come to £30 Is. 2d., purchase tax on the two speaker units included, 
made up as follows : 


Bronze Reflex Cabinet 14400 

Super 3 Cabinet (10/15 ohms) 3 10 Oinc. V.C. & Capacitor 
10” Bronze/CSB 5 Il Zinc. Tax 

Super 3 6 19 II inc. Tax 


£30 2 


Owing to the limited space occupied by this Two-speaker System it is ideal for 
stereophonic reproduction. The non-directional properties of the Super 3, which 
has open mounting, also help enormously in obtaining natural results. Construc- 
tion sheet for Reflex Cabinet with acoustic filter free on request. 


Whartedale 


Size of main cabinet 23” x 14” x 21” 


WHARFEDALE WIRELESS WORKS LTD. 
Idle, Bradford, Yorks. Tel.: Idle 1235/6 


This latest Goldring No. 500 is a complete answer 


JANUARY, 1955 
P. WILSON, M.A. The Gramophone 


APRIL, 1955 Difficult to improve on the price and performance 
D. W. ALDOUS" M.inst.£., M.B.K.S. Record Review " 
JUNE, 1955 Reted best Cartridge—test 


buy 

Special Report on 26 Hi-Fi Pick-Ups by a leading Testing Organisation, U.S.A. 
A lovely Pick-up 

P. WILSON, M.A. “* The Gramophone”’ 


In terms of what you receive for dollars spent the No. 500 is a 
“* High-Fidelity U.S.A. 


JANUARY, 1956 


FEBRUARY, 1956 


MARCH, 1956 One of the things audiophiles have prayed for 

** Audio U.S.A. 

APRIL, 1956 This No. 500 is capable of a truly outstanding performance 
D. W. ALDOUS, M. !nst.E., M.B.K.S. ** Review " 

JULY, 1956 This is a Pick-up in the highest Class 


STANLEY KELLY “Hi-Fi’’ News 


GOLDRING VARIABLE RELUCTANCE CARTRIDGE No. 500 


Type 500 (2 Sapphires) £2.10.0 P.T. 19/6 COMPLETE IN PICK UP ARM 
Type 500/S.D. (1 Sapphire, Standard | Diamond LP) 156/500. «+» £5.0.0 P.T. £1.19.0 
£6.0.0. P.T. £2.6.10 156/500 S.D. £8.10.0 P.T. £3.6.4 


Super 500/MSD. £7.1.0. P.T. £2.15.0. 
Write for Technical Reports and reprints to : 


GOLDRING Manufacturing Company (Great Britain) LID.** 
& 488 HIGH RO.. LONDON, Tel: 
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QUESTION 


ANSWER 


are so much cheaper than our competitors’ 
Whet we are and what we do 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Portable Record Players, Speaker and Amplifier Cabinets 
and designers of custom built Complete High Fidelity Radio 


and Record Reproducers. 


Secondly we are Retailers of Gramophone Units, Autochangers, 


Speakers, Tape Recorders, etc., etc. 


We recommend only that ‘which we know to be of good performance 
We are not in the group of traders who 
sell job lines at apparently low prices because they are obsolete or 
faulty. On the other hand our finances are such that we do not have to 
sell you an expensive article if we know that a less expensive unit will do 


and of sound construction. 


your job perfectly. 


The new No. | “SYMPHONY ” AMPLIFIER Mark Mi is 
a3-channel 5-watt Gram/Radio Amplifier with 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics and the record or radio 
programme being heard. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
lifier can acc date a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 2/3 or 
1S ohms speakers. Price 12 gms. (carriage 7/6). Fitted in 
Portable Steel Cabinet 2 gns. extra. 
The new No. 2 “«« SYMPHONY ” AMPLIFIER Mark II! as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
choke. Output tapped 3, 
5 and 15 ohms. 
provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
gns. (carr. 7/6) 
Fitted in Port- 
able Steel 
cabinet 2 gns. 
extra. 


“SYMPHONY ” AMPLIFIERS with REMOTE 
CONTROL 


Both the above model Amplifiers are available with ell 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns 

sTUDIO (High Gain) “ SYMPHONY ” AMPLIFIERS 
Nos. | and 2. As the standard ‘‘ Symphony *’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
Correction Networks quality to exactly match certain very 
high fidelity popular pickup cartridges. Extra cost: for 
Collaro P or PX or Decca XMS, 2 gns. For Goldring 500 
or Tannoy 3 gns. 

No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 
eability-tuned Coil 
Assembly of advan- 
ced design housed 
in anti-radiation 
Shroud giving 
extreme sensitivity 
and high music/ 
Noise ratio. Suit- 
able for amplifiers 
in the highest 
class. £€15/ 
8. Power Pack 
3/7/6. Magiceye£l 
extra if required. 
No. 2 « SYMPHONY ” AM/FM TUNER 

Combining all the specifications of the Long, Medium and 
Short wave Superhet AM Tuner and our No. | FM Tuner. 
Separate Coil Assemblies and I.F.s. Fully self-powered on one 
chassis. 26 gms. (carr. and pkg. 7/6). Double beam magic eye 
Q/S5/- extra if required. 


This direct trading explains why our products, though in the top class, 
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“Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 
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“Because they cannot afford to, as we give their discount to YOU (he public),”” 


If any reader should have his mind set on a high-priced amplifier of 
another make and would like to save money if possible, we should like 
to make the following clear-cut offer : 


If he buys one of our “ Sym- 


phony ”’ Model Amplifiers (Standard or Studio version) and is not 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. £13/15/- ; 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 
63 gns. Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 

. Very High Grade 
Radiogram 
chassis combin- 
ing Long, 
Medium and 
Short and V.H.F. 
bands. Large 
engraved dial. 
Push/Pull out- 
put for high 
quality. Com- 
plete with 10 in. 
Goodmans speaker 26 gns. 
Magic eye assembly £1 extra if 
required. Carriage and packing 7/6 


THIS MONTH’S SPECIAL BARGAINS 


AXIOM 180CS Enclosures for 8-inch Ready 
built, unveneered, 36” high x 18” wide x 10” deep. 
carr. 15/- 


COLLARO RCS54 3-speed Autochanger with Studio “‘O”” 
or ‘P’ cartridge, £9/15/0 


COLLARO AC3/554 3-speed Record Players with 
Studio “‘O”’ or cartridge, £8/10/0 


G.E.C. Metal Cone Speakers, £7 

DECCA XMS Pickup Heads, Type D for Standard, 22/6d. 

ACOS HGP39 Heads, Standard or LP 25/-, 47/6 pair 

ACOS HGP55 Heads, Standard or LP 35/-, 55/- pair 
Above items brand-new 


RECOMMENDED GRAMOPHONE UNITS 

All current COLLARO units in stock for immediate delivery. 
GARRARD TA & TB 3-SPEED RECORD PLAYERS £9, 
less head. 

NEW MODEL GARRARD RC88 AUTOCHANGER 
£15/11/4. £17/10/3, less head. 

Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 
LENCO GL50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price wit’ 
Studio or head or Goldring Model ‘* 500°’ 
variable reluctance head €21/17/10. 

LENCO GLS5S5, as above but without pickup and autostop, 
but fitted with Special Device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. 

LENCO GLS56, as GL55 but with Studio or Goldring ‘‘ 500 "’ 
pickup £23/7/-. 


NORTHERN RADIO SERVICES 


KINGS COLLEGE ROAD, ADELAIDE ROAD, 
ena N.W.3. Phone : PRimrose 3314 


Tubes : 
Buses : 


Swiss Cottage and Chalk Farm. 
2, 13, 31, 113 and 187. 


entirely satisfied with it he may return it for full credit against any 
other amplifier or tuner on the market. 
stage that we can supply any Amplifier, Radio Tuner, etc. advertised. 
Our chief Engineer, who is operating a Technical Guidance Service, is 
available daily including Saturdays from 10 a.m. to 6 p.m. or will deal 
with enquiries by return of post. 

Our new illustrated Catalogue and supplement will be a great boon to 
those desiring quality equipment for modest expenditure. 
24d. stamps for your copy now. 
our equipment is on demonstration at our showroom in conjunction 
with a variety of Pickups, Speakers, etc. 
shall be pleased to see and help you. 


It should be emphasised at this 


Send two 
It may well save you pounds! All 


If you can possibly call we 


LOUDSPEAKER CABINETS 


““ SYMPHONY ” BASS REFLEX CABINET 
KITS. 30-in. high, consist of fully-cut 13” thick, 
heavy inert, non-resonant patent acoustic board- 
deflector plate, felt, all screws, etc. and full 
instructions. 8-in. speaker model 85/-; 10-in. 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 15/- extra. As above but fully 
finished in figured walnut veneer with beautiful 
moulding and speaker grille 10-in. £11; 12-in. 
£11/10/-. Other veneers to order. 


TREBLE BAFFLE. For the mounting of a treble 
unit in two-speaker systems £2/10/-. 


“SYMPHONY” RJ ENCLOSURE. for 
Super 8CSAL £9. Speaker 7 gns. Wonderful 
reproduction in spite of small size. Overall 
dimension 24” x 11” x 10}”, finished in walnut 
veneer, with attractive Expamet grille over front. 


GOODMANS “VISCOUNT” EN- 
CLOSURES. Walnut or Mahogany, complete 
with acoustical resistance unit, 19 gns., or less 
A.R.U., 163 gns. In stock now. 


CONSOLE AMPLIFIER CABINETS. 33 in. 
high lift-up lid with piano hinge, take Tape 
Deck, Gram Unit or Autochanger, Amplifier, 
Pre-Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
12 gns. Oak or mahogany veneers and special 
finishes to order. Carriage according to area. 
We will quote by return. 


REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12-inch p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units (not 
simply metal-coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
e of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 


LATEST TYPE TAPE RECORDERS AND 
DECKS now available on special credit sale 
terms. Details on request. 


HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 or 
over. Send one-half deposit with order, balance 
over 6 or 12 monthly instalments. State which 
required. 


SITUATIONS 
VACANT 


for proposed future expansion we invite 
applications for the following capacities. 


Wires of Amplifiers and Tuners 
Testers ” 
Youths to train for above 


Clerk/Typists (Male or Female) 
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OLYMPIC HONOUR 
FOR BRITAIN 


We are proud to announce that our TL/12 amplifiers 
have been chosen for use at the 1956 Olympic 
Games to be held in Australia. 


It was in 1945 that H. J. Leak revolutionised the performance 
standards for audio amplifiers by designing the original “Point 
One”’ series, and we became the first firm in the world to market 
amplifiers having a total distortion content as low as 0.1 per cent. 
This claim was received with incredulity, but it was subsequently 
confirmed by the National Physical Laboratory and since then 
hundreds of TL/12 amplifiers have been used by the B.B.C. and 
Commonwealth and foreign broadcasting authorities, and 
thousands have been used by recording studios, leading 
musicians and music-lovers throughout the world. We were the 
only British exhibitors at the world’s first Audio Fair which 
was held in New York in 1949 and the volume of our exports 
to the United States of America has grown steadily since then. 


Further development work resulted in our producing, at a much 
lower price but with the same high performance standards, the 
TL/10 amplifier. The TL/10 amplifier and “ Point One” 
pre-amplifier received such an excellent reception when they 
were first exhibited at the Audio Fair in New York in October, 
1953, that we received an initial order for 1,000 sets. Since 
then several thousand sets have been sold throughout the 
world. The output of the TL10 is ample for high-fidelity home 
music systems, and the quality of reproduction obtained is 
equal in every respect to that of the TL/12. We always use the 
TL/10 amplifier and “ Point One” pre-amplifier for our 
public demonstrations of high-fidelity reproduction of gramo- 
phone records and radio. The TL/10 amplifier, when used with 
the best available complementary equipment, gives to the 
music-lover a quality of reproduction unsurpassed by any 
equipment at any price. Even when the complementary equip- 
ment falls below that of the best obtainable, the use of these 
amplifiers will enable one to obtain very marked improvements 
in reproduction. 


HIGH FIDELITY 
EQUIPMENT 


ELECTROSTATIC LOUDSPEAKERS 


Reprints of *‘The Gramophone” article (May, 1955), by H. J. LEAK, 
summarising his work and findings on Electrostatic and Dynamic 
Loudspeakers, are available on request free of charge. 


* Write for leaflet G * 


Telephone : SHEpherds Bush 1173/4/5 
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Make LEAK equipment the heart of your 
Hi-Fi system... 


Above is illustrated the Leak TL/10 Amplifier, price £17.17.0 and * Point 
One” Pre-amplifier, £10.10.0. 
These prices are made possible only by World Wide sales. 


SPECIFICATION 


Circuitry 
A triple loop feedback circuit based on the famous TL/I2. The output transformer is the same 
size as in the TL/12. 
Maximum power watts 
b 20 cs to c/s. 
Harmonic distortion : 0. tog ,000 c/s, 7.5 watts output. 
: 26 db, main loop. 


25. 
: —80 db referred to 10 watts. 
Loudupesier Impedance : 16 ohms, 8 ohms, and 4 ohms, 


“POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate 
contributes to the elegant appearance, 
and blends with all woods. 


Damping Factor : 
Hum 


* Hum 

Negligible, due to the use of recently 

developed valves and special techniques. 
Input selector 

* Pickup adio, tape, records; any and all records 

The pre-amplifier will operate from any can be accurately equalised. 


pickup generally available in the world. * Treble 

A continuously variable input attenuator Continuously variable, + 9 db to — 15 db 

at the rear of the pre-amplifier permits at 10,000 c,s. 

the instantaneous use of crystal, moving- * Bass 

wen and moving-eoll pidiuups. Continuously variable + 12 db to— 13 db 
at 40 c/s. 

H Volume Control and Switch 


The radio input sockets at the rear permit 
the connection of the LEAK V.S. tuner e 
unit. An input attenuator is fitted. H.T. to the TL/I0 power amplifier. 
and fi are ilable from %*% Tape Recording Jacks 

An exclusive feature. Readily accessible 
jacks are provided on the front panel for 
* Distortion instantaneous use with Tape Recorders 
Of the order of 0.1%. which have built-in (low level) amplifiers. 


he switch controls the power supply 


the pre-amplifier. 


Other Leak products : 


Varislope pre-amplifier ... £16.16.0 
TL/I2 power amplifier £28. 7.0 
TL/25A power amplifier £34. 7.0 
Leak dynamic pickup: Arm on €2.15.0 p.t. £1.3.1 
LP head with diamond stylus ove £5.15.0 p.t. £2.8.4 
78 head with diamond stylus £5.15.0 p.t. £2.8.4 
Mumetal cased transformer ae £1.15.0 
Trough-Line FM tuner unit with buite-in power 

supply a see £25. 0.0 p.t. £10.10.0 
Those seeking to obtain pat of and radio reproduction 
are invited to ask their dealer for a demonstration of Leak products which, with 
their tradition of excellence, represent the best that can be obtained. 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telegrams : 


Sinusoidal Ealux London Cables : Sinusoidal London 
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standard of the design. I had no uneasiness on 
that score, and events justified my confidence. 
The performance is indeed everything one 
could wish from an amplifier system. I have 
never heard anything I liked better. It is 
clear. powerful and above all crisp. Moreover, 
I tried a number of tricks—much more severe 
than anything one is likely to encounter in 
normal practice—to make the amplifier un- 
stable. I failed. 

I am glad therefore to pay my tribute to the 
Mullard engineers for a splendid design and to 
the Bean Echo technicians for their perspicuity 
in recognising a good design and in carrying it 
out to a practical instrument of such undoubted 
quality. 


There was an error cn p. 148 of the Septem- 
ber issue, left hand column, in fig. four. Unfor- 
tunately, I did not see the blocks at the proof 
stage and so had no opportunity of making a 
correction. The error consisted in the drawing 
of the line PD, the “ linear offset’’. It was 
shown, contrary to what was stated in the text, 
as being perpendicular to the line OP instead 
of to the line SD. So please note that the angle 
SDP is a right angle, not the angle OPD. 


ORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
Tue GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Contemporary Couplings 

With reference to the question of coupling 
contemporary and semi-unknown works with 
established classics and favourites as bait, raised 
by Paul Bryant reviewing Hindemith works 
(THe GRAMOPHONE, August, 1956), let us 
fervently hope that this practice will not be 
taken up extensively by the record companies. 

Speaking as a music lover I have not the 
slightest desire to condemn contemporary music, 
in fact I must confess I am familiar with very 
little of it, which brings me to my point. 

There is so much “ classical music ”’ (please 
forgive the use of such a hackneyed phrase) that 
the average music lover wants to buy that in 
these days of financial embarrassment it is 
exceedingly difficult to build up a collection of 
old favourites, let alone gamble half of one’s LP 
on an outsider. 

As it is the cross-coupling situation is bad 
enough already and any further attempts will 
completely confuse the record buyer who must, 
by circumstance, carefully consider what he 
can get for the price of one LP. 

I should imagine that the prospective buyer 
of Hindemith, etc., would be fully appreciative 
of what he was going to buy and would not 
object seriously to a fill-up in a similar vein, but 
people like myself should be left to get acquainted 
with modern works through the medium of radio 
and not having to listen just because we’ve had 
to “4 it and are determined to get our money’s 
worth. 


Plymouth. B. Harris. 


Audition Cubicles 


I would like to support Mr. Andrew Pears’s 
Suggestion in the July issue for allowing the 
record-buying public to hear new records by 
means of coda. It should be possible for the 
manufacturers to co-operate with the leading 
retailers in arranging recitals in London and 
the provincial cities, either free or for a small 

rge. 
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I would also like to make an alternative 
suggestion. It seems to me that the ideal 
method is by broadcasting, and I would like to 
see that makers arrange with the Independent 
Television Authority to broadcast new records 
on sound only, during non-viewing periods, 
e.g. between six and seven or eleven and twelve 
at night, or on Sunday mornings. Such broad- 
casts would have entertainment value in 
themselves, and would provide links between 
televising programmes ; no exorbitant fees need 
therefore be necessary. 


Wallasey, Cheshire. S. IrRLAM. 


Orchestral Interpretations 


Your large correspondence on Del Monaco 
and others makes me wonder how many of your 
readers ponder the question of the conductor’s 
réle in orchestral recordings. 

Before the seventeenth century scores were 
sparsely marked, thus giving large scope for 
interpretation, but with the more modern 
growth of adequate (and even over-adequate) 
directions by the composer, to what extent can 
exaggeration or ignorance of such markings be 
condoned ? 

Take, asa —_— example, the conducting of, 
say, Furtwangler and Beecham in a Brahms 
symphony: the former gives a_ sluggish, 
sentimental and “‘Wagnerian’’ reading, whereas 
the latter’s is full of rhythm and an almost 
eighteenth century elegance. Both accounts are 
sincere interpretations of the work as each con- 
ductor sees it, and roughly within the bounds of 
the composer’s directions, but the more literal 
and steady translation of Weingartner (who 
may well have heard Brahms himself play the 
work in question) is not only thus probably 
nearer to the original but stands up better to 
the many repetitions demanded of the gramo- 
phone. 

With modern composers it would be interest- 
ing to be told their thoughts when listening to 
performances of their works in the hands of 
famous conductors, and to know whether or not 
they can approve of liberties taken with scores 
which, though marked for guidance, are not yet 
hallowed by a tradition grown up over the years. 

Should a large number of your readers be 
interested in this subject perhaps THe Gramo- 
PHONE might be instrumental in obtaining the 
view of some of the more prominent composers 
and conductors on this matter, which should 
make most interesting reading. 

Cheltenham. A. FALconar Fry. 


Vivaldi Mandolin Concerto 


Lionel Salter has every reason to ask what 
the “other” soloist is doing in the Vivaldi 
mandolin concerto (Virtuosi di Roma). The 
concerto on this record is, of course, that for 
oae mandolin, and is played by Giuseppe 
Anedda—without any assistance! The erroneous 
mention of the second soloist obviously refers 
to a recording of the concerto in G for two 
mandolins (F.V.2., P.133) which, I believe, 
has been made in Italy and which, I hope, will 
soon be avilable over here, for it is a gem. 

As if anticipating this confusion, there was a 
broadcast from Brussels some months ago, in 
which this concerto for one mandolin was 
actually played by two (the second mandolin 
doubling the second violin and, presumably, 
taking a share of the solo episodes). It was a 
really shocking performance, as the soloists 
frequently put in tremolos—something which 
Anedda happily avoids. 

It is now up to E.M.I. to rectify their mistake 
before any more damage is done. The informa- 
tion on the sleeve regarding the key, and 
the Fanna and Pincherle numbers is, mercifully, 
correct; and Arthur Jacobs’s note is very 
much to the point. Surprisingly enough, it is 


Pincherle himself who has slipped up in the 
matter of the key. He quotes the opening phrase 
of this concerto with the key signature of G 
major. 


London, W.8. BARDWELL 


Golden Age Singers 


Although I do not possess the grandeur of 
High Fidelity equipment and Golden Age 
recordings, I am still able to love and appreciate 
the singing of Caruso and Tagliavini, and the 
contrasting music of Wagner and the Italian 
school. I am, however, only an ordinary 
working young man with as much chance of 
ever listening to the Golden Age singers as the 
man in the moon, and would, therefore, 
appreciate it if some collector of such records, 
who resides on the Teeside, would be kind and 
good enough to invite me to a session of 
** Golden Age Singers ’”’. 

Middlebrough, Yorks. Joun Hines. 

(Letters will be forwarded.—Ep.) 


Select Dozen 


We often consider what records we would 
take with us to a desert island, but since the 
idea of remaining on a deserted island for a 
considerable period of time is obnoxious to me, 
and the ability to hear records would only 
conjure up heartache and a longing for normal 
life in, I would prefer to name a list of 
sues (rab with which I should choose to 
live the remainder of my days under normal 
conditions. 

Brahms—Clarinet Quintet, Vienna Group, 
Boskovsky.* 

Beethoven—“ Eroica Klem- 

rer.* 

Schubert—Great C major Symphony, Furt- 
wangler. 

Bruckner—Symphony No. 9, Horenstein.* 

Beethoven—String Quartet, Op. 132, 
Budapest Quartet. 

Beethoven—Sonata, Op. 111 and “ The 
Appasionata Katchen. 

Brahms—Symphony No. 3, Bohm. 

Dvor4k—Symphony No. 2, Schmidt-Isser- 
stedt. 

Dvorak—’Cello Concerto, Tortelier. 

Strauss, R.—Four Last Songs, Capriccio, 
Schwarzkopf.* 

Mozart—Clarinet Boskovsky, 

Tapiola, 


Symphony, 


Quintet, 
Vienna Group. 

Sibelius—Symphony No. 4, 
Karajan.* 

The actual discs themselves are, in my opinion 
the best available, and those I have starred are 
unlikely to be bettered, especially the “‘ Eroica”’ 
named which is, as near as makes no matter, 
perfect. The views of other readers would 
naturally be very interesting. 


Sutton Coldfield. B. R. Meapows. 


“©1925 and all That’’ 


Having read your reference to The Boy Friend 
and the new success Lady Be Good in the July 
issue of THE GRAMOPHONE, I, too, feel that the 
time is ripe for the reissue of some 1920's 
original records of the “ popular’ type ; 
musical comedy and dance. 

Born in 1929 I missed (like Sandy Wilson) 
the thrill of the roaring vo-do-de-o "Twenties, 
but since 1947 I have been collecting original 
records covering 1923 to 1934 and have many 
fine examples of Jack Hylton, Savoy Orpheans, 
The Kit-Kat Band, Paul Whiteman, etc., etc. 
Musical comedies are well represented with 
Jack Hylton’s selection of Lady Be Good (H.M.V. 
C1261) amongst them. 

For many of us who were too young to know 
the music of the between-war years, the 
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*Twenties hold a fascination, the word “ synco- 
pation ”’ can only describe the catchy rhythms 
so popular amongst the dance bands of those 
far-off days, which in 1956 are as crisp and 
fresh as when they were first played three 
decades ago. 

Traditional jazz enthusiasts are being well 
catered for on long-play records with many 
fine originals. The record companies should 
now delve back with the “ Popular ”’ section. 
There must be many collectors, as well as the 
potential customers’? you mention, who 
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would welcome re issues on LP or even 78s. 

What’s happened to our old friend Tolchard 
Evans who led the “‘ Tuneful Twenties Band ”’ 
three years ago? Mr. Evans was ahead of 
public taste. He should now return to the 
studio and show the Bright Young Things of 
To-day what the Bright Young Things of 
Yesterday raved about. 

As you point out, they are learning to 
Charleston again. What they want is the 
Charleston music to dance to. 

Cheltenham. Joun B. AppLesy. 


COLUMBIA AND PARLOPHONE 
DELETIONS 


By F. F. CLOUGH and G. J. CUMING 


The records listed below will no longer be 
availeb'e after December g1st, 1956. The 
H.M.V. list will follow next mcnth: it remains 
available until January gist, 1957. In the 
present list, by far the most important deletions 
are the numerous Parlophone LPs, mostly by 
the London Baroque Ensemble (LBE below). 
If these records have not sold, the opinion may 
be hazarded that it is because the works chosen 
are of somewhat variable interest: too often a 
masterpiece is coupled with a bit of 18th- 
century routine music-spinning. But the 
masterpieces are superbly played. There is 
little point in singling out any 78s, except 
possibly the Dukas Vil//anelle, a bargain of the 
sort that one doesn’t seem to get on 45s, and 
Seefried’s two Mozart arias, since they have 
not appeared in microgroove form. 

Abbreviations and Symbols : 

LivPO Liverpool Philharmonic 
LsO London Symphony 
PhO Philharmonia 


RPO Royal Philharmonic 
vPO Vienna Philharmonic 


+ Now available at 45 r.p.m. 
§ Now available at 33) r.p.m. 
ARNE 
LB73—Songs. E. Schwarzkopf 
BACH, Jj. S. 
LX 1427—Chorale-Preiudes. D. Lipatti 


J. Delman and LBE 


PMA1023—Cantata 202, complete. 
E. Schwarzkopf 


LX 1051—Cancata 208, aria. 
BEETHOVEN 

LX 1097/105—Symphony No. 9. VPO—Karajan 
es o—- couplings, LX8612/20, also being deleted.) 

LLIN 


30043 Puritani, arias. M. M, Callas 
BERLIOZ 
UX 1574—Carnaval romain. PhO—Kletzki 
BIZET 
+§LB146—Carmen, choruses. Opera-Comique Cho. 
BOITO 
R30032—Mefistofele, Epilogue. G. Malipiero 
BRAHMS 
§LX1581—Intermezzi, Op. 119-2 ; Rhapsody, Op. 119-4 
W. Gieseking 
§L.X1586—Intermezzo, Op. 116-4 ; Rhapsody, Op. 79-2. 
W. Gieseking 
CHABRIER 
tL X1592—Espana. RPO—Beecham 
CHOPIN 
PMAI022—Andante spi and Polonaise ; Etude, 
Op. 10-8 ; Nocturne, Op. 32-1. B. Siki 
DX 1002—Ecude, Op. 10-3. E. Joyce 
LB63—Nocturne, Op. 27-2. D. Lipatti 
LX975—Nocturne, Op. 15-2 ; Valse, Op. 64-2. 


W. Malcuzynski 


PMAIOII—4 Scherzi. B. Siki 
COUPERIN 

LD3—Graces naturelles ; Rossignol en amour. 

L. Selbiger 

DEBUSSY 

SLX 15S6—2 Arabesques. W. Gieseking 

§LX1618—L'Isle joyeuse ; Masques. W. Gieseking 
tSLX1598B—Reverie ; Valse romantique. W. Gieseking 


PhO—Galliera 
Orch—Collingwood 


OX138!—Prelude a |'apres-midi . . . 

OX1899 —Dicco. 
DITTERSDORF 

PMA1004—Violin Concerto. 
DUKAS 
DB3300—Villanelle. 


J. Pougnet and LBE 
D. Brain and pf 


DVORAK 
DX 1881—Carnival, Ov. PhO—Collingwood 
ELGAR 
0B3329—Salut d'amour. LSO— Weldon 
FAURE 
E11372—!mpromptu No. 2. E. Joyce 
GERMAN 
+§DB3217—Henry Vill, Dances. LSO—Weldon 
X1877—Merrie England, Dances. LSO—Weldon 
DX! The English Rose. J. Johnston 
§DB3329/30—Nell Gwyn, Dances. LSO— Weldon 
GOUNOD 
OX 1483—Faust, Avant de quitter. P. Silveri 
HANDEL 
DX1909—Acis & Judas, arias. N. Walker 
D X8223/4I—Messiah, complete (auto.) 1. Baillie, etc 


= available as DX 1283/1301. ) 

X160I—. . . Overture & Pastoral Sym. LivPO—Sargent 
§L.X1600—Pastor Fido, Dances. RPO— Beecham 
PMAI100°—Coronation Anthem ; Utrecht Te Deum. 
Danish Radio Cho 

LBE—Haas 


R20617—Arias, March, Gavotte. 
LBE—Haos 


R20581—Overture in D 
PMAI021—Double Concertos, B flat & F. 
Copenhagen-—Friisholm 
DX 1494/5—Fireworks Music. LivPO—Sargent 
HAYDN 
Pass No. 7, C major. 
PMAI010—Mass No. 8, B flat major. 
PMAI0I2—Concerto, Violin & Clavier. 
Pouenet and Salter 
PMAI013—Divertimento, C major (HV7) ; Notturno 
N 


Gillesberger 
Woldike 


LBE—Haas 

Vienna—Sternberg 
Vienna—Litschauer 
LBE—Haas 


jo. 8. 
PMAI00!1—Syms. |, 13, 28. 
PMAI0I4—Syms. 7 & 8. 
PMAI004 —Sym. 22 


PMAI002—Syms. 4 Litschauer and Heiller 
HAYDN, j. M. 
PMAI023—Mass, B flet major. Cho and LBE— Haas 
LISZT 
OX777—-Yungarian Rhapsody 2. . Kentner 
LX 1045—Dicto. 
El 1372—Liebestraum. E. Joyce 
LORTZING 
aria. E. Kunz 
LULL 
R20619—March. LBE—Haas 
MENDELSSOHN 
+S$LX161S—MND, Intermezzo & Scherzo PhO—Kletzki 
DPX6—MND, Wedding March & Scherzo. 
Berlin—Weissmann 
+L X1584—Ruy Blas, Ov. RPO—Beecham 
MOZART 
LX1596—Chi sa & Vado, ma dove, K.582/3. |. Seefried 
LBI14—Songs. |. Seefried 
L873—** Warnung,"’ K.433. E. Schwarzkopf 
§R20622—Notturri, K.437, 439, 549. LBE—Haas 


(BSP3004, 45 r.o.m., also being deleted.) 
R3803—Rondo, K.485. . Scherzer 
LX 1304—Sonata, C major, K.545 (n.v.§). W. Gieseking 
PMAI013—Serenade, C minor, K.388. LBE—Haas 
LX854/S—Eine kleine Nachtmusik. LSO—Weingartner 

4LX1587— Deutsche, K.605-3 ; March, K.249. 
RPO—Beecham 
R20597— 5 Kontretanze, K.609. LBE—Haas 
L1824/6—Bassoon Concerto, K.191. A. Camden and Halle 
PMAI012—Piano Concerto, K.449. G. Scherzer and LBE 
PHILIDOR 
R20619—Marches. LBE—Haas 
PUCCINI 
LBI10—Boheme & Turandot, arias. E. Schwarzkopf 
R30032—Boheme, Che gelida manina. G. Malipiero 
RACHMANINOV 


+8LX1603—Preludes, Op. 23-5 & Op. 32-5. G. Anda 
RAVEL 
+LB70—Alborada del gracioso. D. Lipatti 
DX 1002—Jeux d'eau. E. Joyce 
ROSSINI 
LBI37—La Danza. L. Infantino 
LX11S7—Barbiere, All'idea. Infantino and Silveri 
Ov. PhO—Galliera 


October, 19°6 


SAINT-SAENS 
DX 1898—Samson, Bacchanale. O—Dob: owen 
Cernay and Thill 


LX38 Mon coeur s’ouvre. 
SARASATE 

LX1156—Zigeunerweisen. 1, Stern and Orch 
SCARLATTI 

LB144—Sonatas, L.23 & 424 W. Giesoking 
SCHUBERT 

LX1588/9, 1591—Moments musicaux. W. Gieseking 


§LX1576, 1579, 1582, 1589—Rosamunde, music. 


PhO —K letzki 
§LX1616—3 Songs. M. Dobbs 
SCHUMANN 
PMAI022—Carnaval. B. Siki 
SENALLIE 
L1826—Allegro spiritoso. A. Camden 
STRAUSS, 
TLBS6, 117-—Operetta arias. E. Kunz 
LX 1021—-Kaiserwalzer. VPO— Karajan 
+L X1012—Kunstlerleben. VPO—Karajan 
+L X1321—Wiener Blut. Vi Karajan 
STRAUSS, R. 
PMA1006—Symphony No. | for Wind. LBE—Haas 


py Songs (o.v. ; n.v.§). E. Schwarzkopf 


SULLIV 
Poll. Sadler's Wells Orch 
TARTINI 
1621 —Sinfonia, A major. LBE—Haas 
TCHAIKOVSKY 


+tDX1893— Eugen Onegin, Waltz & Polonaise. 
Orch—Collingwood 
PLO—Karajan 


1599, 1602—Nutcracker, excerpts 
LPO—Dorati 


D X8132/5—Swan Lake (auto.) 
(still available as DX869/72.) 
VAUGHAN WILLIAMS 
DX1668—Hugh the Drover, Song of the road. 


J. Johnston 
DX 1386/7—The Lark ascending. D. Wise and LivPO 
+DX1718—The Wasps, excerpts. LSO—Weldon 


VERDI! 
DX 1324/3@—La Traviata, complete. A. Guerrini, etc 
(Auto. couplings, DX8250/64, also being deleted.) 


LxX1079—. . . Ah, fors’ e lui. E. Schwarzkopf 

DX1482—. . . Di Provenza. P. Silveri 
WAGNER 

LX1590 —Im Treibhaus ; Traume. E. Hongen 

LX 1448—Fliegende Hollander, choruses. Vienna Opera 

{LX15S72—. . . Senta’s Ballad. L. Rysanek 


LX 1360—Lohengrin, Prel. & Cho., Act 3. Vienna Opera 


WEBER 
DD X3C—Der Freischutz, Ov. Royal Opera—Frandsen 
E. Hongen 


H. Hotter 
E. Schwarzkopf 


WOLF 

LBI40—Auf eine Christblume. 

LBI41/2—6 Songs. 

§L.X1577—2 Songs. 
FOLKSONGS 
LBII2—E. Schworzkopf 

GUITAR MUSIC 
+8LX1229, 1248 —A. Segovia 


Miscellaneous. 

L. Infantino : LB 74, 123, 127 

E. Kunz: LB 98, 100 

O. Natzka : E 11430 

E. Pinza : LC 35, 36 

R. Tauber : RO 20190, 20247, 20260 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra Is. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “‘ Office”’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prevaid 
by the form of postal orders or cheques addressed to 
“The Gramophone ’’, 11 Greek Street, Soho Square. 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘“‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS WANTED 


ABSOLUTELY TOP PRICES in the world ovaid for 
rare classical vocal records, especially G & T, Fono- 
tipia, Odeon and Zonophones. Try me _first.— 
Crawley, 246 Church Street, London, N.9. Tel. EDM 
7760. 


A LARGE NUMBER OF LPs, MPs AND 45s always 
wanted, to satisfy our wide market. As our standard 
of condition is high, however, the finest copies are 
required. and for these we pay up to 2ls. for best 
12-in. issues. Also certain perfect 78s. Part-exchanges 
against new or used LPs, SPs and finest equipment. 
Please send lists; quotations by return. Collection or 
boxes sent.—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex (Ruislip 2518). ” 

AMERICAN MUSICALS. Finians Rainbow, Silk 
Stockings, etc., etc., original casts.—D. Frisby, 45 Syca- 
more Road. Birstall. Leicester. 

OLD IRON ”’.—Harry Champion, now please.— 
Springall, 44 York Road, Brentford, Middlesex. 


O<tob 
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and Thill 
i-Fi Fans 
ies cking 
ieseking b St t 
Sic. 
esiege stentorian <x... 
A. Dobbs 
w.B.1 
em. noom STENTORIAN 
E. Kunz e DEM. ROOM TUNER 
Karajan 
at Radio Show 
-Karajan 
—Haas ENTRANCE 
varzkopf | morning to night the Stentorian Demonstra- I Stentorian H.F. 816 in Junior Bass Reflex Corner Cabinet 
ils Orch tion Room—with a limited seating accommodation for 2  Stentorian H.F. 1012 in standard Bass Reflex Console Cabine: 
= —Haas only 50 people at a time—was one of the main 3 W.B. 12” Concentric Duplex in special Cabinet 
attractions at Earls Court. For word had got around 4 Stentorian H.F. 1214 standard Bass Reflex Cabinet with 
pe that W.B. was demonstrating Hi-Fi of outstanding T. 8! 6. ; ; 
ae quality at prices that were astonishingly low. 5 Stentorian HLF. 1012 with T.10 tweeter in Senior Bass Reflex 
And for once Dame Rumour was no lying jade! 
During the period of the Exhibition, in fact, no fewer tentorian H.F. 812 in Corner Console Cabinet 
pre than 11,000 Hi-Fi fans heard for themselves — and The .rO worn costed = in conjunction with the 
: : W.B. 12 Amplifier and VHF/FM Tuner which were housed, 
aaa were convinced — that there was no finer equipment together with a record player, in a W.B. Hi-Fi Console Cabinet. 
—— at any price than Stentorian. 
ve | Time and again people came back and said : ‘““We’ve 
. Silveri heard other demonstrations but yours is the best”. know that the first “tweeter” ever to be produced in 
Penge Of course, we are gratified at the enthusiasm shown, this country was made by us. But if W.B. has always 
Rees but not surprised. For we’ve been in the Loud been associated with high quality—and real Hi-Fi can 
a Opera Speaker business right from the beginning. Every- only be achieved with high quality equipment—we 
alli thing that goes into a W.B. Speaker has been designed have always set our face against high prices. 
" and made in our Mansfield works. We even make Compare the prices shown here and you'll appreciate 
| Hotter our own magnets. that Hi-Fi is now available at realistic cost. See and 
seed We maintain a fine team of research engineers with hear Stentorian Hi-Fi at your Dealer’s — we are 
many ‘firsts’ to their credit. Perhaps you did not content to await your verdict. 
Type H.F. 1012 Type H.F. 1214 Corner Console 
10” unit, die cast, 12,000 gauss 12” unit, die cast, 14,000 gauss | 26” x 17” x 74” for use with 
magnet, — 4000 10 magnet, cambric 1S Stentorian H.F. 812. 
20260 capacity. c.p.s. ity. 25-14, .p.s. 
resonance 35c.p.s. £4.19.9 —. C.p.s. 15.6 5.10.0 
Type H.F. 812 Type T. 10 Spier, Bass Reflex Corner 
8” unit, 12,000 gauss magnet, 
section 50-12,000 c.p.s. Bass resonance 2,000-14,000 c.p.s. 5 watts. for 
nimum 65 c.p.s. Die cast chassis: Recommended for use with 83” . 
a list £4. H.F. 1012. £4.4. 
ill be 
wepence 12” Concentric Duplex 
hh. Type H.F. 816 Combined bass and tweeter unit ° Senior Bass Reflex Corner 
posted 8” unit, die cast, 16,000 gauss with cum. bricconeand mid-range Console 
vertise- magnet, cambric cone, 6 watts frequency stabilizers. Handling For use with 10” or 12” units 
should capacity. 50-14,000 c.p.s. Bass capacity, 15 watts. Frequency with provision for tweeter 
prenaid resonance 63c.p.s. £6.17.0 response, 25 c.p.s. to 17,000 35” x 30” x 19” £11.11.0 
sed to cp.s. Bass resonance, 35 c.p.s. 
£25.0.0 
se 
Type T. 816 Stentorian W.B. 12 
“al oF Ih Special 8” mid-range unie for Quality Amplifier Standard Bass Reflex 
pletin use with H.F. 1214, 16,000 gauss 12 watts, low noise input Console 
magnet, 15 watts os with circuit, double triode phase For use with 10” or 12” units 
1,500 c.p.s. cross-over. Up to splitter, push-pull output with Dna a for tweeter. 
17,090 c.p.s. stage giving <a re- 32” x 22” x 16”. £10.10.0 
ISohms. £6.10.0 production. -0.0 
All prices in this advertisement 
ator are inclusive of Purchase Tax. 
0! 
_— See and hear these and all 
EDM other W.B. lines at our 
= London office (109 Kingsway, 
WC2) any Saturday between 
es are 9 a.m. and 12 noon. Leaflets 
best of all the outstanding W.B. 
products on request. igh Fidelity cost 
ion or 
snham 


WHITELEY ELECTRICAL RADIO CO. LTD. + MANSFIELD - NOTTS 
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PHILCO 


With the exelusive new TWIN-CHANNEL PRINCIPLE 
of sound, it brings every record vividly to life 


This spectacular Philco ‘world’s first’ record reproducer has been 
achieved by ‘linking a new, exclusive Twin-Channel sound system 
to four speakers precision-placed in an acoustically-balanced cabinet. 
The result is a performance equal to a specially built 

installation . . . a breath-taking realism in record repro- 69 cxs 
duction never before known—in fact, ‘Living Sound’. 3752 _ inet. tax. 


PHILCO high fidelity brings concert hall realism to your home 


The Philco ‘Trio’ record reproducer is high fidelity at its most reveal- 
ing. Fitted with three speakers (one 10” x 6” elliptical bass speaker, 
and two specially developed 4” square speakers), it gives a 3-dimen- 
sional diffusion of concert hall realism that fills every 

corner of the room. It has unbelievably high undistorted 39 xs 
output—yet absolute realism at low level. 3754 inet. tax. 
The Philco ‘Duet’ portable record reproducer is high fidelity in 
portable form. Two speakers give the full range of true sound 
values inherent in every record. In a compact, handsome 

case, designed for easy carrying, the ‘Duet’ is pre- 28 xs 
eminent portable high fidelity. 3756 inel. tax. 


1,500 record playings on 4 U2 batteries with 
ALL-TRANSISTOR RECORD PLAYER 


Here’s another Philco ‘world’s first’—an all-transistor portable that 
plays 1,500 45 r.p.m. record sides on 4 U2 torch batteries. Cleverly 
designed to make it the right lightweight for outdoors and 

in. Can also be used as Extension Amplifier, Baby Alarm y 1 
and Talk-Back Set. 3760 incl. tax. 


We cannot tell you everything about these brilliant 
performers in this space; write to Philco for fuller 
details, and name of nearest Philco dealer. 


I’m going home to my PH LCO 


2-4, ¢ 


stones 


Fy TREBLE SPEAKER 
} 
BASS SPEAKER 
Philco ‘Living Sound’ with: 
Four audio-aligned speakers, precision placed 
for full dispersion of sound. 
Four s) s—78, 45, 334 and 163 r.p.m. 
*Collaro’ H.F. automatic inter-mix changer. 
Illuminated cabinet interior. 
Compensated volume control. 
Silent-closing pneumatic lid. 
legant, beautifully finished 
cabinet in light or dark tone, 
with ample record space. 
Philco ‘Trio’ with : 
Four-speed Garrard automatic 
changer. 
Separate bass and treble control. 
Compensated volume control. 
Removable legs easily change 
the ‘Trio Convertible’ 
into a table model. 
Heavy acoustically- 
balanced cabinet 
eliminates resonance. 


WANTED 
state price. 
Kent. 
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October, 1956 


AULIKKI RAUTAWAARA singing two Sibelius songs, 
Parlephone RO20675, good condition.—Burns, 8 Beech- 
wood Dundee. 


The GRAMOPHONE 


33CX1123 (B MINOR MASS), WLP5234 (Scheherazade), 
335X1034 (Dvorak 4th), PL8210 
ust be silent surfaces, the usual 


verrace, West Parc Road, 

“GINEMA ORGAN RECORDS.—Dixon (Sterno); 
(Zono); Pagan (Scand.H.M.V.). Many others wan 
Box } No. 5430. 

“COL UMBIA 12357-2361, Brahms B flat quartet, Lener 
String quartet, with album. D1302 Austral- 
Mummery, Miserere etc.—Box No. 5438. 

“ELIZALDE BRITISH BROUNSWICKS, — Little 
Lady’, etc.; Jack Hylton “ Turn on the Heat ’’, Savoy 


etc. Decca). Mint only.—Box No. 5453. 
gAClE Cit FIELDS recordings wanted, good condition, 
state price (especially ‘‘The Holy City E. 
Dumphreys. 18 Parsons Green, London, 5.W 

—GUELDA DULAY—SOPRANO. Has anyone an old 


Little Home’ 


Sang ’ discs 
or bad condition.—Arthur Dulay, 32 Clifford Avenue, 
East Sheen, London, W.14. 


crackly surfaced aun a are no use.—Welling, 18 Bell 
View, Windsor. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS 
free on request. For the commencement of the Winter 


189 
Janacek’s Jenufa com- 
plete. LPs album with English 
£6 17s. String No. 2 10 in. LP, 36s.— 


Birches ead Road, Hanley, Stoke-on-Trent. 
78s, ourrent and deleted; safe 
postage.—Winston, 62 West Drayton Road, Hillingdon, 
Middlesex. Phone: Hayes 1578. 
3,006 SECONDHAND 


and American inquiries invited.—C. S. 
Church Road, Epsom, Surrey. 


Season we offer a remarkably P 
of LPs, MPs, EPs and SPs, ranging from Symphonies and 
Concertos to Chamber Music, and complete — to 
Light Music. The 
condition, but there are 
New LPs an labels H.M.V. 
ded; finest makes of new equipment to 


offers and supply packing instructions. mow and safe 
postal service to any U.K. addresses.— Holman, 143 
Greenway, Ickenham, Middl (Ruislip: 2518.) 


“HAVE YOU any unwanted Doris Day now 
deleted from the Columbia catalogue? You at Then 
please contact me stating titles, condition and prices. 
Diane V, Jerome, 103 Holywell Hill, St. Albans, Herts. 
Phone: 54968. 

H.M.V. EK96, Aria from Rusalka, by 
Supraphon LPM34 eight Russian by Liadov. 

recording by Kurtz, Cellist—Stern, 28 Gwydrin Rees. 
Liverpool, 18. 

I TAKE CLASSICAL 78s in 
LPs or equipment. Send de iin a 
Box No. 5435, 

ITALIAN COURSE, Linguaphone or Assimil, wanted; 
must be in good condition and complete with all text- 
books; state price inclusive of carriage.—Parrott, Forde 
House, Shuttern, Taunton, Somerset. 

PINZA, DA907, 1108, 1412, DB1086, 1202, 1214. 
ara Columbia ML2060, Journet DB921.—Box No. 


exchange for new 
for reply.— 


POLITICAL SPEECHES.—! Lloyd George and 
Asquith. — Kaye, Danmaway Farm, Maidstone Road, 
Sittingbourne. 


25s. allowed for perfect Classical LPs against 
the purchase of new ones. Send details and s.a.e. for 
reply.—Box No. 5436. 

WANTED.—Columbia DB5083, good _ condition, stat 
price.—Angel, 5 Poole Road, Itchen, _ 
“WANTED, Dvorak’s Golden Spinning Wheel 

as 


WANTED.—H.M.V. DB3146 Rachmaninov 
Scherzo 


(Handel).—J. P. Carroll, The Hil Vi 
Braunton, N. Devon. 


WANTED in good condition 


“ Transatlantic 


preferably sung.—Mrs. Teversham,”’ 
WANTED.—Lieder Parti rly 


Henschel Das Wanderer/Der Leiermann, fine condition 
essential.—Box No. 5425 

WANTED.—Records (fibred) De Gogorza Spanish 
Largo al Factotum.—M. R., 4 Heathfield Soren, N.W.11. 


WANTED.—Rosenthal’s ‘‘ Wiener Carnaval ’’ DB2836, 
also Lhevinne’s Record DB1201, state p-—. and 
+. Mason, 14 Gainsborough Gardens, Hampstead, 


WANTED, R3384 (Lester Ferguson), good condition, 


pod price.—White, 73 Winchester Crescent, Gravesend, 


CLASSICAL 78%s.—Collection of about 150, including 

several Concertos, Symphonies, etc., perfect, 2s. to 
2s. 6d. each, or £14 the lot.-—Details, Box No. 5442. 

COMPLETE “Tl Trovatore ” (Pertile) 150s., 
Werther 60s., “‘Tosca’’ (Granforte) 56s.. 
vocals.—Crayford, 161 Kingsbridge Road, 


GIGLI, DAS414, Red G. & T’s 53502 Cucini, 54341 
— Ls perfect to as new copies. What offers? 
GIGLI VICTOR LP SETS, albums, Libretti, 35s. per 
disc.—Box No. 5440. 
G. & T. ORIGINALS, Van Rooy, Wotan’s 
Battistini 


offers. -Warsaw-Aria Valentino £9 Plancon’- 
05. Osis £3; Renaud-Pour Tant D’Amour, offers.— Ribbon; specially built e! latest G 
Box No 5 incorporating \cousti 


EQUIPMENT, ETC., FOR SALE 


AS PANATROPE, diamond £35; Wanted Lowther 
Horn.—15 1 Avenue, Beckenham. 

AS NEW Tannoy 15- -in. _ dual an Karlson 

e, superb rep 40.—Box 5431. London. 

AXIOM 22 in craftsman built aa Wharfedale super 

S.3,000 cps, crossover, bargain £25.—Barraclough, 85 
West Park Avenue, Northfield, Birmin 31. 

AXIOM 101, 3 — 214 10s. W.B. 1012, variable 

Koérting electrostatic, £1 5s. 

ription fitted Collaro studio ““P” 


Decca two-speed transc 

£6 10s.—Box No. 5443. 
A-Z JUNIOR AMPLIFIER, Mark II, oo. 

£18 or offer.—Taylor, 3 Bourne Road, Bristo! 

B.J. ARM UNUSED, £2 lis. 

B.J. shell with counterweight £3 ims. 6d., 

rr 78, LP 12s. 6d., Garrard iniature head, 

15s. 6d., Garrard P.U. arm a No. 


BRONZE REFLEX CABINET, Wharfedale specification, 
bronze/CSB, £12 10s., bought May, would separate.— 
Nicholls, 13 Aberdare ‘Road, Enfield. 
CABINET (NEW) FOR AXIOM 80 speakers plus Kelly 


solid non-resonant 


LOTTE LEHMANN.—21 songs by various composers. 
2 unpublished mint LPs of an actual recital given in 
the U.S.A. in 1951. What offers? —Box No. 5447. 

NORWEGIAN LINGUAPHONE.—Little used, fibred 
only in black leatherette travelling case, handbooks, all 
packed im orignial carton, eet £8.—Box No. 5439. 


LPs AS NEW.—Bizet Oarmen (Decca), Puccini a 
(Decca), Boheme (Decca), Verdi Rigoletto (Decca), 
cavallo Pagliacci (Decca), Strauss Gipsy Baron Saas, 


Schubert Trout Quintet (Decca), Bach B Minor Mass 
rahms Symp 


ye 
secure; owner emigrating.—Box No. 
LPs.—Bach to Bartok, perfect condition. 25s. each 
stating wants.—Lambert, 53 Burrows Road, 
N.W.10. 
ONCE PLAYED ONLY. — Beethoven Choral 
Eroica Brahms 2nd (Schuricht), 
No. q 


(Kieiber), 
offers. —Box 


LPs SYMPHONIES, Operas, Chamber, 
Willows, 92 Queen’s Road, Clifton, Bristol. 


PERFECT.—Amato, 


12-in. 26s.— 


Litvinne, Lassalle, etc., 9s.—Box No. 5433. 

RACHMANINOV AMERICAN LPs, al deleted and 
society 78s, unused Werm. ‘“‘ G American 
Record Guides.—Box No. 5419. 

SEVERAL CLASSICAL JAZZ eo. R. 
H. 17 Knowle Park Avenue, Staines, Middlese: 

U.S. PERFECTS.—12-in. Pinza, 
etc., 12s. 6d, each.—Box 


36 inches high, 27 inches wide, 

= inches back to front; craftsman- to highest 
tandards in walnut with ectors and bevelling. 

Cabinet £22 10s. or 265 complete with three i ed 
its; also Tannoy Mark II cartridge (diamonds 

new, £10.—Box No. 5411. 

COLLARO 2,00@ transcription turntable, little used 
£9 o.n.o.—Nichols, 26 Cwrt-y-vil Road, Penarth. Glam. 

CONNOISSEUR MARK II PICKUP and arm complete, 
diamond LP head, as new, unwanted, cost nearly £13, 
accept £7 15s.—Christie, Crondall, nr. Farnham, Surrey. 

CONNOISSEUR PICKUP LP HEAD with diamond 
stylus, 25 ohms £3 10s.—Hughes, 17 Dorset Road, 
Harrow. Middlesex. HAR. 9468. 

CONNOISSEUR THREE-SPEED.—Leak 
(diamonds), £35 o.n.o—Stonegrove 7580. 

DECCALIAN THREE-SPEED REPRODUCER, perfect 
condition £25 o.n.o.—McAlister, 268 Valence Avenue, 
Dagenham, Essex. 

DECCA XMS HEADS with diamonds, £3 10s. er 
arm 10s., B.S.R. om motor £2 10s.—Dyer, 25 
Briavels Grove, Bristol, 6. 

DECCA 78 HEAD (diamond), £2 5s., ‘“‘H” LP head 
(mew sapphire) £1 5s. as new; B.J. arm, £2 or £5 
the lot.—Box No. 5415. 

EMICORDA, CHAPMAN F.M.81, B.J. arm, Decca 
C & H heads, stentorian tweeter and crossover, any 
offers.—16 Ashburnham Road, Bedford. Phone. 5685. 

EXCEPTIONAL BARGAIN! Williamson amplifier, pre- 
amp, 12-15 watts; Partridge transformer, eight position 
Treble & Bass, filter 13, 10, 7 and 5 ke. 10 mv input, 
compensation control, spare output valves, 3 station 
— tuner, demonstrated £15.—170 Lower Claptou 


‘8 and LP 


AGATE & 


RECORDS BY POST 


i, Populer and Jazz — All Makes 
OVERSEAS READERS. EP’s/LP’s POST FREE IN 
TAL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment to Order. 


co: LTD. 


77 CHARING CROSS ROAD, LONDON, W.C.2 
Telephone : Gerrard 4197 


HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or mS a oa. eee 
POSTAGE FREE AND IN GUARANTEED CO 


BENSTED’S 


209 UXBRIDGE ROAD 
EALING, W.13 


Telephone : Ealing 0379 


A. T. FURLONG & SONS 


4-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX.,.NIXA, etc 


is your stylus worn ? 
DIAMOND & SAPPHIRE STYLI for all pick-ups. 


STYLUS REPLACEMENT 


. NEW ADDRESS : 42 SOUTHEND LANE, LONDON, S.E.6 


SERVICES 


reeord ed guaranteed in 


L.P. RECORDS POST FREE 
Capitol, Vor, Colambia, Parlopheos 


L. & H. CLOAKE 


3M wen ROAD. STREATHAM, S.W.16 Phone: STR 7304 
LONDON’S LARGEST RECORD DEALERS 


RECORD CABINETS 


By the 
INCH FOOT or YARD 
Write for catalogue of Cabinets for 
Records, i Speakers, and Pye 


A. L. STAMFORD Dept.¥ | 16 
20 College Parade, Salusbury Rd. 4. ~! 


56 
Commonwealt 
| 
> H € jing of this artiste singing: (a) Our ™ ggg 
tn (b) Semen ' order Against any of the foregoing we are pleased to 
Bric Coates b Songs My Mother take really perfect LPs and certain SPs, and can make 
e 
A 
ceeds 
AKER — 
lacksmith 
_ Boninsegns, Dalmores, 
Gerville-Reache, Homer, Sammarco, Schumann-Heink, 
7 Tettrazini, Pathe’s Albani, Alvarez, Calve, Caruso, 
a 
>} 
N - 


190 The GRAMOPHONE 


EXPERT:—S‘andard amp and pre-amp, 2 Expert pick-~ LEAK V/S TUNER £12 10s. Decca corner sdeaker SYMPHONY NO. 2 AMPLIFIER; Symphony S. ‘erhet 
ups, diamond stylus, Thorens three-speed transcription 15 ohms. £14 10s., both in perfect condition, and can tuner; B.S.R. three-speed motor; Acos G.P.19 hea 
motor; Whariedale three-speaxer corner system, £75, or be heard working.—6 Dryfield Road, Edgware. MIL. arm; complete | cabinet, £10.—Fenton, More‘.n-in-. 
4195. Marsh, Glos. (Tel. 


will separate.Box No. 5417. 


October, 1950 


2127). 


EXPERT RADIO GRAMOPHONE in four walnut cabi- ~ MICROPHONES. Low impedance. Matched pair ~ TANNOY 12-in. 
nets, viz., Master Speaker, Amplifier and Radio, two Reslo PG Dynamic £6 each; Reslo WMC £4; Lustra- corner cabinet £45; Quad 2 amplifier £35; Jason PM 


Playing Desks fitted one LP and two SP diamond stylii phone M/C 50s.—Thomson, 112 Alcester Road, South. — £11; Goldring 500 cartridge and arm £3 1\s., al! 
pickups, cost £350, accept £125, buyer to collect Birmingham, 14 HIGhbury 1314. new, owner too busy to enjoy using. thane: 
(London).—Box No. 5414 ~ PERFECT. GRUNDIG TK820.—Elizabethan 56. Quad Chiswick 5219. 


FERROGRAPH | oan N, little used, £68. Accessories I, latest preamplifier, double-sided Markel three-speed “THE GRAMOPHONE ” 53-54-55, £2, also Oak table 
extra.—Box No. record player, offers.—Box No. 5432. and cabinet for turntable (pre-war) handmade, 
otfers.—Garner, 1 Highgate Avenue, N.6. 


DUAL CONCENTRIC SPEAK & jp 


FE little used, £68, Accessories PHILCO THREE-SPEED automatic record player, un- = 
tapes, Bib splicer, £65; Ribbon microphone if required, ysed, cost £40, will accept £30 or near offer.—Box TWO MOTOR/PICKUP UNITS.—Garrard RC) (7 
£8.—Montgomery, 5 Cedar House, Marloes Road W.8. No. 5424. auto) with Decca head; H.M.V. 2106 (33 manual). 

F.M. TUNING UNIT, Goodsell in Walnut cabinet, PLESSEY 12-in. DUAL CONCENTRIC, 15 ohms lids, Offers.—Dixon, 66 North Road, Richmond, Surrey 
cost £28, as new and unused, £20.—Box No. 5418. = boxed.—Rodmell, Manvers Street, Hull. W.B. STENTORIAN 1012, mounted in the Bass Reflex 

FOR SALE.—Tannoy 15-in. dual loudspeaker in PLUS-A-GRAM new rim-drive, three-speed turntable, Console cabinet. Can deliver reasonable distances, — 

GFD. 


G.R.F. enclosure, £90, 0.n.o.—Dobbins, PRI 9067, or Goldring V/R turnover cartridge, cream wood case, 


to.—J. Gammon, 214 Epsom Road, Guildford. Te! 
756 


Box No. $461. bargain £7.—308 Bedfont Lane, Feltham, Middl 


GARRARD RO90 CHANGER DE LUXE, fitted Goldring * PORTOGRAM ".—Largest portable record reproducer, 
500, in cabinet, perfect condition, just returned from three-speed auto (£32), little used, excellent condition, 


Collaro transcription arm and pickup, all as new, offers. Manchester. 


ORTC WHARFEDALE SUPER 3 (10 ohm), £4.—D. Stewart, 
Market Place, Chalfont St. Peter, Bucks. 

complete manufacturers overhaul, £12.— J. B. Clegg, bargain £25 or will part exchange for good Leak or WHARFEDALE SUPER 12 CS/AL 15 ohms in bass 
7 _Moss House Road, Marton, Blackpool. Quad II amplifier.—Box No. 5444. reflex walnut cabinet £18 10s., C.J.R. 10 watts type 
GOLDRING SUPER-500 DIAMOND. — Transcription PYE BLACK BOX, auto, as new, unwanted gift £30 or “‘H” amplifier, separate pre-amp, £20.—Thomson. 112 
long arm, fully adjustable, takes all cartridges; also nearest offer.—Hodge, 3 Central Avenue, Levenshulme, Alcester Road South, Birmingham, 14. y 


and 


£4 or 


HIGhbury 1314. 


Springpark 5781. 
| PYE BLACK BOX.—Excellent condition, new diamond 
GOODMAN AUDIOM 80 i5-in. Bass Unit, £18: .—COL, 3361 after 6 p.m. 
8/CS, £5; Wharfedale Super 3 Tweeter, £5, L’Ampli = P ~ 
(4 watt amplifier with speacer in rexine case), £7 10s.; delivered; Lowther LP pickup and transformer £4; ~ ACOUSTICAL CORNER RIBBON LOUDSPEAKER. 
Kelly Ribbon with cross-over, £11 10s. All in as new Connoisseur S/L, LP pickup and transformer £3. Please give full details, condition, age, etc.—Box No. 5412. 
condition.—High Fidelity Sound Equipment, 116 Birches Wanted “ Tannoy" 15-in. dual concentrics.—181 Beech- —DYNATRON “ BERKELEY ” AM/FM Radiogramophone 
Head Road, Hanley, Stoke-on-Trent. Phone 25194. COMPLETE op Model RGII or similar type Radiogram.—Box No. 5423. 
GOODMANS’ 102 in Bass Reflex cabinet, £12.“ The J wi QUAD AMPLIFIER, Quad F.M. tuner, Garrard 
Gramophone" amplifier, £10. Imperial 4234. come —301.—Ortoton C. Hobbs, Grimley, Worcester. 
GRUNDIG TAPE RECORDER. Grundig enthusiast, Merioneth QUAD II OR LEAK TL/12; “2,010” or Connoisseur; 


B.J. arm.—Phillipps, 9 Leopold Grove, Blackpool 


offers his 700L, which is as new and still in maker's QUAD Il AMPLIFIER and control unit (still under 


earton £47 10s.—Green, 183 Oldfield Lane, Greenford, = der Record: id Maga- 
1 WANTED.—Phonographs, Cylinder ords an aga 

Middlesex. Phone: Waxlow (London) 3458. zines, catalogues dealing with.—Spearing, Woctton, 

HARTLEY TURNER OUTFIT, complete, plus auto- nq 7g with transformer, £15; Goodman 12-in. speaker 1.0.W. 

changer, two XMS heads, £35, would separate.— in walnut Bass Reflex cabinet, £10.—14b Woodgrange 

Collins, Woodside Lodge, Smallfield, Horley, Surrey. Avenue, London, W.5. Acorn 3678. 

HI-FI REPRODUCER. Quad II with control unit. -~RapiO-TAPE RECORDER.—Lane tape deck, Dui SITUATIONS VACANT & WANTED 


fonnoisseur three-speed (variable), 16-in. pickup arms, radio, little used, £65.—30x No. 5450. 


four Connoisseur heads including Thorn and LP diamond, —~——"— = ———— SSISTANT WITH EXPERIENCE required for record 
superb Decola cabinet, corner loudspeaker assembly, RCA.—Latest new Orthophonic emplifier if 
separate FM tuner, mint condition, cost £170, accept amplifier, £35. Connoisseur variable t is a Dyson & Son (Music Stores) Ltd., 10 Thames Street, 
£140. Phone: Evenings, FUL. 307 £20. all_as_new. Axiom 80 _unvsed, £16.—Box No Windsor. Telephone. Windsor 122. 
‘LEAK DIAMOND LP with -—. scarcely used £8.— “ROGERS Pre-set 4 station Tuner £6.—Box No. 5426. ENGINEER with Tape2/Disc, servicing experience 
201 Plum Lane, London, S E.1 a “ROGERS VARIABLE SELECTIVITY TUNER. three wanted by London studio, partnership considered.—Box 
LEAK MARK 1, LP FICKUF. diamond stylus, £5.— wavebands, perfect £11 o.n.o.-66 Fornham Road, Bury No 5446. 
Fry, 29 Watford Road, Kings Langley. K.L. 3138. | —-— St._ Edmunds. FOR PROPOSED FUTURE EXPANSION we invite 
LEAK TL/i0 in W.B. Console cabinet, £28; Axiom 159 SPECTONE MAGNETIC REPRODUCER, type 120 witl applications for the following capacities: Wirers of 
in W.B. corner cabinet, £8, all as new.—86 Raleigh power amplifier, as new, £65 or near offer.—Box No. amplifiers and Tuners, Testers of Amplifiers and 
Road, Bristol 3. 5449. Tuners, Youths to train for above, Assistant to Com- 
LEAK V/S TUNER. little used. £14 or exchange for SPECTONE STEREOPHONIC magnetic reproducer, mercial Manager, Clerk/Typist (Male or Female).— 
latest Leak pickup.—Hughes, 16 Oxford Road, Wallasey, complete with speakers, as new, £220 or near offer.— Write, Northern Radio Services Ltd., 16 King’s College 


Cheshire. Box 


No. 5448. Road, London, N.W 


Now! It’s 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer: ‘Everyone 


who uses a tape recorder will need this little tool. It is indispensable.”’ Join or PEAKERS. The Why and How 
mend tapes easily, quickly and without “‘clicks’’ or breaks in your recordings. id bee by G. A. Briggs. 
Send stamped addressed envelope for helpful leaflet on tape editing. New 4th Edition. 92 pages. 45 illustra- 


tions. Standard reference work on loud- 
speakers. Detailed information, easy-to- 
RECORDING TAPE SPLICER- 18/6 iow diagrams, detention of 
Royal Festival Hall. Total sales 


MULTICORE SOLDERS LTD. exceed 45,000. 7/6. (7/9 post free) 


easy to edit tapes Sound Reading! 


— economically SOUND REPRODUCTION by G. 


Third edition, second impression, 368 pages, 315 illus- 


USE A PROFESSIONAL TYPE trations. Chapters on Resonance, Cabinets, Room 
RECORDING TAPE SPLICER FOR EDITING acoustics, Response curves with oscillograms, Cross- 
AND MENDING RECORDING TAPE over networks, Recording systems, Records, Pickups, 


etc. Total sales exceed 35,000. 17/6. (18/6 post free) 


A. Briggs 


PIANOS, PIANISTS AND 
SONICS by G. A. Briggs. 
Invaluable to students, teachers, 
etc. Chapters on: History, 
Construction, Harmonic Analysis, 
Room be 
and Tuni 192 

ustretions. 10/6 (1 tree) 


MULTICORE WORKS, NEMEL WEMPSTEAD, WERTS (GOXMOOR 3636) Wharfedale Wireless Works Ltd., Bradford Rd., Idle, Bradford, Yorks 


NEW 3-IN=1 pois THE “AURIOL” PICK-UP CONTROL 


RECORDS too 


BUREAU 


TOP—Opens as a fitted lock-up Writing 
Desk. 


Hasten to 
CENTRE—A DEEP 28-in. BOOKCASE secure this 
with sliding glass doors. beautifully 
BELOW—Partitioned Cabinet for 250 polished — 
10-in. and 12-in. Gramophone Records. space-saving 
Cash £11.0.0 OAK, £11.10.0 WALNUT bargain. 
or MAHOGAN Call and 
(Carr. 10/-, Scotland 20/-). inspect. 
Obtainable on deferred terms : (Ops "4 10-6, 
a re) DEPOSIT and fort- 10-1) or 
t - 
= (Or ok). 35/3 cothers). 33/ order by Write for details to 
Other models for Free Back AURIOL PRODUCTS 
Catalogue. guarantee. Gramophone Section 


VAUXHALL MILL, WIGAN,LANCS 


J. & L. SHAW, (G) 99 Pancras Road, London, W.W.I.  TERm’nus 2722 


ected by Patent Applications) 


A new device for use with all man- 
ually operated pick-up arms. 


@ By providing pneumatically con- 


trolled lowering and positive vertical 
lifting it eliminates the danger 
of damaging the record with the 
stylus. 


@ It provides a ready means of accur- 


ately positioning the stylus on any 
preselected portion of a record. 


Price 63/- each 


& Aco usta 
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October, 1956 


FULLY EXPERIENCED Lady Assistant required for 
Grame»hone Department of the Army and Navy Stores 
Ltd, wages, plus commission, no late 
half-de. Saturday.—Apply Assist Staff 12 
Artiller: Row, Victoria. 8.W.1. 

—RAD!0 AND TV Service Engineer wanted, for busy 
well e.uipped workshop, permanency, good salary for 


keen 
Becket Buildings, Littlehampton Road, Worthing. 

“sou ND SALES LTD., requires foreman for expanding 
Amplifier department, previous experience of production 
essential, age preferably 30-40, 44 hour week, fortnight 
paid holiday. Applications stating previous experience, 
etc. t0.—Managing Director, Sound Sales Ltd., Works 
& Acoustic Laboratories, West Street, Farnham, Surrey. 


MISCELLANEOUS 


“BRITISH SOUND RECORDING ASSOCIATION. Appli- 
cations for membership are invited from all who are 
interested in high quality reproduction and sound 
reording and allied subjects. Meetings are held in 

mn, Mi Port h and Cardiff. The 
Journal of the Association “Sound Recording and 
Reproduction’ is issued quarterly to members. Our 

own and other publications (including our test disks), 
are panne to members, and there is a Lending Library 
and Information Bureau, etc. Details and membership 


The GRAMOPHONE 


A HIGH PRICE for LPs, up to 21s. each paid, also 
vocal deletions purchased.—Ives, 110 Magdalen Street, 
Norwich. 

ALL KINDS OF RECORDS WANTED.—Any quantities. 
State price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 

ALL LPs for the best prices or 

all inst perfec 


guaranteed t 
Company, 20 Romilly Street, 


LPs. Try Hen ok 
Lendon, W.1. 2757. Send/bring discs or write 
for quotation. 
AMERICAN MAGAZINES. — Year's subscription 
Audio’ 35s., “‘ Hivh Fidelity’ 50s. S»recimen copies 


4s. and 5s. each. Catalogue free. ee Ltd., (Dept. 
15), 9 Dravers Gardens, London, E.C 

ANY QUANTITY, excellent LFs purchased 
at top prices, Classical or Popular (some 78s also). Send 
list and prices.—The ‘‘ Gramophone Record Exchange ”’ 
(Regd.), 48 Brunswick Road, Edinburgh, 7. 


191 


GRAM UNIT BARGAINS 


B.S.R. MONARCH. The very latest cream 

mixer Auto-changer. Complete with — 

crystal pickup. Complete in original manufacturer's 

cartons, fully guaranteed. Price only £7.5.0, plus 3/6 

p. and p. H.P. terms. Buy now. Quantity at this 

price strictly limited. 

or arrived | Replacement pickup cartridge for 
S.R., Monarch, etc. type HGP37 complete with 
sapphire styli. Fitted in a few seconds. Limited 

quantity at 18/6 only ! Tax paid, post free. 

Ri Cc. T!f 3-speed mixer auto- 
changer unit with G.C.2. t/o crystal head. Cream and 
brown finish. Brand new in sealed manufacturer's 
cartons with fitting and operating instructions. 
£7.19.6, plus 5/- p. and p. 


A PICTORIAL HISTORY OF JAZZ.—By Orrin and 
Bill Grauer, Jnr., 32s. post free, from Hudsons Book- 
shop, Dept. B. 116 New Street, Birmingham. 

A SINGLE DISC or a complete collection purchased 
for ready cash. LPs or ‘78s. — Bookshop, 83 
Mosley Street, Manchester. CEN. 17179. 

BARGAIN OFFER.—Half-price for perfect 334, dup- 
licates taken.—G. D. Melvin, 5 Derby Street, Glasgow, 
C.3. Western 8133. 


application forms are available from.—Hon. ship 
Secretary, H. J. Houlgate, A.M.I.E.E., 12 Strongbow 
Read, Eltham, S.E.9. 

CATALOGUES for sale. H.M.V. 1930-2, 34, 36-44, 48- 
52; War Years 39-45, Col. 34, 38, “41-46, 48-52; D.Pol: 
Booklets 1-3 etc. “« Gramophones ” August 11945 to 
December 1955 (ex Jume 49 and Aopril 50). E.M.G. 
Monthly letter from February 51 to February 56 (ex. 5 
copies), offers (for all or part) to.—Box No. 5409 

“ELECTRONIC ENGINEER AVAILABLE. Repairs, 
advice., and supplies. Anywhere, Anytime. 
—Woollet FORest Hill 2527. 

would like to hear from enthusiasts who 
wish to exchange LPs.--John Hilton, 188 Ruskin Road, 
Crewe, Cheshire. 

MUSICOLOGIST, with work published, weuld under- 
take record review work, or occasional article for 
magazine, newsvoaper or periodical; moderate remunera- 
tion.—Box No, 5441. 

RECITALS.—United Pree Church, High Road. Wood- 
ford — ‘Saturdavs at 8 pm. October 13th. Vivaldi, 
Haydn, Beethoven (Fitth Srmphony), November 10th. 
— Te Deum. December 8th. Bach, Bach-Walton, 

1. Equipment by Ortofon, Connoisseur, Lowther 
a LL16 amplifiers), four speaker system. Central 
London line (Woodford). Buses 20, 20a, 38a, 145 (Men’s 
Club). Programmes from D. J. Steven, 36 Gilengall 
Road. Woodford Green, Essex. 

RECORD COLLECTORS EVERYWHERE!—Send 
particulars of The Disc Society. Benefits include Infor: 
mation Bureau dealine with members’ inquiries on all 
topics connected with record collecting, Free n 
Friendship Co'umn, Quarterly Magazine advertisine 
members’ records wanted and for sale, Monthly News 
letter, Bargain-Record Offers, and ‘‘ Getting the Best 

e e cretarv, e Dise Society, 7 
Rod. Southend-on-Sea, Essex. 


BEST OF THE BEST.—GRAMPOO, GRAMPONGE. 
GRAMOFILM and GRAMVELOPE stand guard over your 
collection, your treasured LPs, while you are on holiday. 
The GRAMOFILE Record Index (De Luxe & Junior’ 
should be there, when you return, to enable you to 
locate the item, you want to play. Other items are 
being prepared for Autumn for the Collector’s 
convenience by ST Laboratories Ltd., 117 Wellelsey 
Court, London, W 


CAEDMON, Cetra, Le Chant du Monde, Le Club 
National du Disque, Erato, Festival, Hed-Arzi, Lumen, 
Metronome, Studio —. es from these and many 
other foreign catalogu had from William 
Lennard Concerts, 157 ST Notting. Hi Gate, London, W.11. 
Stamp for list. 


CASH BY RETURN OF POST.—10s. each paid for 
your 10-in, LPs, 12s. 6d. each for 12-in. jazz. 
classical. “Good condition essential. Also 45s required. 
—Pack well and send to H. Jarvis & Son, 132 London 
Road, Southend-on-Sea, Essex. 


CETRA COMPLETE OPERAS, RECITALS, LPs, EPs : 
Complete Catalogue of Operatic records now in stock. 
All records in stock, immediate delivery, no oe 
Prices are 47s. 6d. for each 12-in. LP and >.5 
EP. These prices include purchase tax and 
Collectors Records, 90 Lower Rathmines Road. I Dublin, 
Treland. 

CETRA Sonnambula”’ and “‘ Lucia” 5 gns. each.— 
Box No. 5410. 

CINEMA ORGAN SOLOS.—12 in. Vynilite LP issues. 
Photographic Jackets, 35s. each. Post free. Stanley 
Tudor, Bryan Rodwell, Gerald Shaw, others. Several 
hundred 78s available. S.A.E, leafiet.—Marsh, Little 
Place, Moss Delph Lane, Aughton Ormskirk, Lancs. 
Tel. AUG 3102. 

CLASSICAL LPs bought and sold.—G. A. Taylor, 39 
Chandos Road, N.2. (Tud. 1402). 


“RECORD ENTHUSIASTS with own collections if Pos- 
sible wishing to participate in a weekly Musical eveninc. 
mixed selections played. — J. Thompson, 67 
Fairwater Grove, rove, East Cardiff. 

“TAPE-DISC SER! SERVICE.—78s or LP. R 

145 145 Bittacy Rise, N.W.7. FINN 
~“WANTED.—Copy W_E.R.M.,_ separate supplement. 
Please state price.—Box No. 5422. 
“WANTED.—" The Gramophone.” January issue. 
Lewin 3 Sunnvdale Gardens. Mill Hill, N.W 

“WRITER ON REVUE welcomes Transcript of revue 
lyrics from vintage or recent records, together with 
particulars of discs concerned.—Box No. 5452. 


TRADE 

Rates for this Be me ninepence per word—with 
minimum charge of nine shillings. . 
Goods advertised in this section are available to all 
readers. 

"A BACH BRANDENBURG or a Strauss Operatta, all 
LPs purchased up to 2ls, paid.—ives, 110 Magdalen 
Street. Norwich. 


“A BARGAIN CATALOGUE OF CLASSICAL RECORDS 
free on request. If you are interested in buying or 
selling the finest copies of LPs. MPs and EPs, we should 
be interested to hear from you. Please see also our For 
Sale and Wanted announcements.—K. S. Holman, 143 
Greenway, Ickenham, Middlesex. (Ruislip 2518.) 

“A BARGAIN LIST of classical discs, all speeds; 
guaranteed perfect.--G. D. Melvin, 5 Derby Street, 
Western 8133. 

“A BETTER PRICE FOR YOUR LPs.—We urgently 
require Jazz, Classical and Popular LPs also Jazz 78s. 
Send records or list now.—Pioneer Sales/Service, 122 
North Street, Romford. Romford 5786; also at Arcade, 
High Road, Chadwell Heath. Sevenkings 7787 

A BIG FREE LIST of records and books Including 
import + LPs and 78s. Please request vocal or non- 
vocal pecial (tax free) service for overseas collectors; 
—Renton, Tiptree, Colchester, Essex. 

FREE LIST OF LP BARGAINS, state Jazz, Classical 
g.PeolarPlonee Sales, 122 North Street, Romford, 


wiesTe & CO. LTD., 77 Charing Cross Road, London, 

W.C.2 Record and Reproducing Equipment Specialists. 
can supply records and equipment reviewed in ‘‘ The 
Gram: phone.” Prompt delivery service. Purchase tax 
free overseas, 


CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as-new copies at 28s. 6d. each and less: 
for the less pernicketvy and the impecunious our list 
includes others less perfect ,4 ue prices, write for copy; 
no callers.—R. J. Potts, 6 Park Road, Harrogate. 

DE LUCIA 12-in. LP: Senile Arias and Duets from 
Rigoletto, Manon, L’Africaine, L’Elisir D’Amore, I 
Puritani, Andrea Chenier, Don Pasq _ eS Don 
Giovanni, Rigoletto. Eterna 12- — .» post free, 
including purchase tax.—Collectors Thee 90 Lower 
Rathmines Road. Dublin, Ireland. 

DO YOU BUY? LP records before you have heard 
them, because if you do, you may find it more profit- 
able to borrow and try before you buy. Every possible 
taste catered for, Symphonies, Opera, Ballet, Plays, 
Poetry, light vocal and orchestral etc. Write. call or 
phone (Tel. . Details 3d. stamp.—North Staffs 
Record Library, 25 & 27 Victoria Place ,Fenton, Stoke- 
gn-Trent. 

“ETERNA LPs: Complete Catalogue of 53 LPs no 
stock, immediate delivery. Prices (Great Britain < aa 
which include purchase tax and postage are 40s. for 
10-in. and 50s. for 12-in.—Collectors Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 

EXCELLENT CONDITION.—Ciassical and Jazz LPs, 
inexpensive. S.A.E. for list.—P. Gilmour, 7 Schipka 
Pass, Glasgow. C.1, 

EXCELLENT PRICES paid for rare collectors items. 
Forward disposal list to, A. Kreike, 1 Dorchester Avenue, 
Prestwich, Lancs, Lists acceoted from any part of the 
world. Cash guaranteed whatever the currency. 

EXCLUSIVE TAPE OFFER continues, Professional 
ality, Brand New, 1,200 ft. 6d. 

£1 each, 6 and above), plus ls. 6d. p & p. Plastic 
not Paper, Guaranteed. Thousands sold.—‘‘ EROICA 
Recording Studios (1949). See below. 

FERROGRAPH RECORDERS and super MASTER- 
TAPE! ideal combination, used and supplied by this 
studio for some years. If in North, hear by appoint- 
ment our latest studio recordings using these remark- 
able recorders — ———— tape. You will be 
at such value 7% guinea recorder!—‘‘ EROICA ” 
Recording Studion (1949). See below 

TAPE TO DISK by experienced staff. LPs and 78s. 
Private/Commercial Recording for Broadcasting, Tele- 
vision, Society Recordings, Audition, etc. Tape 
Recorders, FERROGRAPH, B 


Street, Eccles, . 
Musical Director, Thurlow Smith, A.R.M.C.M. 


RC.S4. Special Purchase! Latest type 3-speed, 
incorporating “‘O"’ type turnover head. ream 
finish. Original manufacturer's cartons.  £8.19.6 
only, plus 3/6 p. and p. H.P. terms available. 


s Purchase ! 
anufacturer’s Surplus 
Owing to favourable purchase we can offer ry 
limited quantity of these handsome chassis. A.C./D 
(250 v. for medium and long waves, plus gram 
position. Incorporates own frame aerial. Valve 
line-up : VIO7, N1I08, DHIO7, WI07 and X109. 
Overall chassis size 12 in. x 52 in. x 7} in. high. 
Attractive bronze dial with orange and cream letter- 
ing. Dial size 11} in. x 4$ in. Scale length 7} in. 
Logging scale provided. Price £7.19.6 only, tex 
paid, plus 3/6 p. and p. H.P. terms. £4 deposit plus 
four monthly payments of 22/-. 
RECORD PLAYER CABINETS. Specially made to 
house any type of single record unit. Finished in dove- 
ey leatherette. Baseboard measures 14} in, x 12} in. 
Seene above and below board 3 in. 45/- plus 3/- 
p. and p. We can also supply equally attractive 
dove-grey to house any standard auto-changer 
at plus 3/- p. and p. Iilustrations available. 


AF/FM RADIOGRAM CHASSIS ! BARGAIN ! 
A special purchase of strictly limited 
antity enables us to offer the following ! 
for medium, long and FM wavebands, plus 
gram position. . chassis size overall 134 
in. long, 9 in. high, 7% in. 
deep. Dial which is 
attractive red. green 
and gold lettering, on 
black background 
measures |2in. x 
54 in. hori- 
zontal. For 
A.C. mains, 
200/250 v. 
Valve line- 


Limited quantity at bargain price of £18.19.6 only, pl 
5/- p.and p. H.P. terms. 


Another Cabinet 
Bargain ! 
purchase walnut 
veneered trolley type 
cabinets, originally 
intended 


Can be easily ‘ae 
to house tape recorder, 
amplifier, radiogram, 
etc., etc. Measure- 
ments external 244 in. 
x 16 in. x 29 in. The 
whole is mounted on 
castors. Unrepeatable 

at £5.19.6, 


bargain 

CLYNE RADIO LTD. '* Wa" 
MUSeum 5929/0095 

(50 yards only from Tottenham Court Road Tube !) 
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FAMOUS A — TENORS: Arias fro Luisa Miller 
(Anselmi), Don Pasquale (Anselmi), Othello (Zenatello), 
Don Carlos (Pollicino), Tosca (Schipa), Fedora (Pertile), 
Nerone (Pollicino), Faust (Bonci), Puritani (Lazaro), 
Rigoletto (Schipa). Eterna 12-in. LP, 50s. post free, 
including purchase tax.—Collectors Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 

HI-FI IN SUSSEX. Every possible requirement for 
Hi-Fi Transcription Motors, Pickups, Amp-ifiers and 
complete units.—Bowers and Wilkins Ltd, 1 Becket 
Buildings, Littlehampton Road, Worthing. 


The GRAMOPHONE 


TAPE/DISC? If quality and durability matters, 
(especially LPs) do not risk it at half the price for 
quarter of the value. Tape recorders hired, serviced, 
1,200 ft. new plastic tape 25s. and 2ls. Brochure: Sound 
News Productions, 59 Bryanston Street, London, W.1. 
AMB. 0091. 

TAPE RECORDERS, Amplifiers, Loudspeakers, Micro- 
phones. All leading makes supplied, Ferrograph, Simon, 
M.S.S., Grundig, Leak, Lowther, Rogers, RCA . 
Stentorian, Goodmans, Wharfedale etc. This months 
d outfit: Rogers Ultra-linear Amplifier at 


HIGH PRICES OFFERED for used Classical LPs; up 
to 21s. 6d. for 12-in. records in as-new condition. Send 
J. 


list first. No callers.—R. Potts, 6 Park Road, 
Harrogate. 
JAZZ, POPULAR AND CLASSICAL LPs, 45s, 78s, 


a = up to half-price.—Ives, 110 Magdalen Street, 
Norwich 


LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


LES HUGUENOTS: Vocal Excerpts by Slezak, 
Mardones, Kurz, Hempel, Hempel-Jadlowker, Kemp- 
Knuepfer, Slezak-Bland (Duets), oe Slezak, Mayr, 
etc., in the Septet. Eterna 12-in. LP, 50s., post free, 
including purchase tax.—Collectors Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 


LILLI LEHMANN OPERATIC RECITAL NO. 1: Aria 
(Joshua), Casta Diva, Duet Act 3 Norma, Aria Act 4 
Robert le Diable, a. - aller Arten, Ach ich liebte, 
Rec. and Aria Anna (Don Giovanni), Sempre 
libera. Eterna In - LP, 50s., post free, including 
purchase tax.—Collectors Records, 90 Lower Rathmines 
Road, Dublin, Ircland 

MAUREL : Era La Notte, Quand’ Ero paggio (Falstaff), 
Deh vieni (Don Giovanni), A Year Ago, Mandolinata, 
Rondel de 1"*Adieu, Ninon, Marquise. Mayr : Deo Gratias, 
Gremin’s Aria, Keine Ruh’ (Don Giovanni), Hat man 
nicht auch Gold (Fidelio), Wache, Wala! (Siegfried), 
Daland’s Aria, Grenzen der Menschheit. Scala 12-in. LP, 
50s., post free, including purchase tax.—Collectors 
Records. - 90 Lower Rathmines Road. Dublin, Ireland. 


~MeCORMACK : All titles advertised in the July and 
August issues of the “‘ Gramophone ”’ are still available 
from us, prices IR—7s., IRX—9s. 6d., postage, etc., 4s. 
on one or more in Great Britain and Ireland but records 


e117; Rogers Senior Control Pre-Amplifier at £14; 
Ferrograph 2/AN at 76 gns; Lenco turntable with Gold- 
ring pickup at £21; Lustraphone Pull Vision M/c micro- 
phone at £8 19s. 6d., and our own ‘ Maxtone”’ loud- 
speaker to suit your requirements at 55 gms., 75 gns., 
95 gns. These loudspeakers represent outstanding value 
and are the last word in acoustic design and are avail- 
able in any style cabinet to suit your room. We assure 
you that these loudspeakers excel any unit of comparable 
price. Consult scientific designers about your hi-fi prob- 
lems. FIVE FREE TAPES with above outfit.— 
High Fidelity Developments, 19 Market Street, West- 
houghton, Lancs. Tel. 2326. 


TAPE RECORDERS.—3s. in £, all makes! No interest 
charges! 2 yrs. H.P. Four free tapes! No P./tax! 
Delivery anywhere! Free demonstrations! Machines 
hired. Guaranteed unbeatable terms. England's Leading 
Main Agents.—Howard Photographic (Dept. E), 525 
Croydon Road, Beckenham. BEC 8508. 


TAPE TO DISC RECORDING.—LPs 22s. (30 minutes), 
78s lls.; 48-hour service; mobile unit; comprehensive 
private recording service; S.A.E. leaflet:—Marsh, Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
Tel. AUG 3102. 


THE FABULOUS PHONOGRAPH.—By Rolond Gelatt. 
22s., post free from Hudsons Bookshop, Dept. B, 116 New 
Street, Birminzham, 2. 


THE ‘“ PHASE-IN” TWEETER will convert your 
present speaker to a modern high fidelity unit at 
moderate cost. Complete in small walnut veneer cabinet 
ready for use. No technical knowledge required. 15 
ohm models using Goodman’s ‘“‘ Trebax”’ and WB T10 
at £8 15s. and vin and 3 =. —_ with Lorenz unit 
at £3 17s. 6d. Postage 2s. 6d.—2id. stamp for 
details from High Sound Equipment, 

Birches Head Road, Hanley, Stoke-on-Trent. 


can be sent by us to any country.—Collectors 
90 Lower Rathn.ines Road, Dublin, Ireland. 


McCORMACK.—An entirely new issue of John Mc- 
Cormack records. Hitherto enjoyed only by collectors 
and now available on HM.V. Irish catalogue, prices 
10 in. 7s., 12 in. 9s. 6d, Orders of 6 or more, packinz 
and post free. Send for complete listings of all f trish 
made McCormack records to.—Frank P. Fenning, 3 
Wood Quay, Dublin. 


~McCORMACK RE-ISSUES (lreland).—Write for lists 
to The Gramophone Stores (Established 1920), Johnson's 
Court. Grafton Street, Dublin. 


McCORMACK 12-in. LP.—E Lucevan (Tosca), ll Fior 
(Carmen) Celeste Aida, La Donna, In Her Simplicity. 
Siciliana, Ride Pagliacclo, There is a Flower, Child's 
Song, Bay of Biscay, Auld Plaid Shawl, Lolita, Matti- 
nata, Voi Dormite, Parted, Ideale. Scala 12-in. LP, 
post free, including purchase tax.—Collectors Records, 
90 Lower Rathmines Road, Dublin, Ireland. 


MURATORE: Pourqui reveiller (Werther), Ah, 
fuyez (Manon) E Lucevan (Tosca), Tu ne sauras jamais, 
Magali, La fleur (Carmen), Elle est a moi (Monna 
Vanna), Brindisi (Cavalleria). Cavalieri: Jewel Song 
(Faust), Habanera (Carmen), L’altra notte (Mefistofele). 
Mi chiamano Mimi, In quelle trine (Manon Lescaut), 
Vissi d’arte, Maria Mari. Scala 12-in. LP, 50s., post 
free, including purchase tax.—Collectors Records, 90 
Lower Rathmines Road, Dublin, Ireland. 

MUSIC YOU PREFER.—-When you prefer it wih 
European Radio." Programme details of over twenty- 
five Continental stations with arti:les and pictures about 
the music and muscians, Fridays, 6d.—Bookstall/news- 
agents or Eurap Publishing Co. "Ltd., 137 Blackstock 
Rvad. London, 4. 

OVERSEAS COLLECTORS.—Send for our monthly 
lists of Golden Age and other Vocal Records, cut-out 
Orchestral, Instrumental, Music-hall, and Personality 
Records, imported and hard-to- -get LPs.—Ross Court & 
Co. (Canada), Dept. ““D", 2098 Yonge Street, Toronto, 
Ont., Canada. 


OUR BIG LIST of slightly used records contains 
bargains to suit all tastes, 78 and LP; please send now, 
enclosing stamp. to Gray & Morton, 18 Strathtay Road, 
Sheffield, 11. Tel. 62615. 

~ RECORD COVERS.—Made of stiff board, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; Tin. 1s. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London. N.5. 


RECORDS OF INTEREST.—McCormack lists (iree).— 
The Gramophone Stores, Johnson Court. Grafton Strect 
Dublin, Ireland 


REDUNDANT STOCKS, cgllections, 


THE RECORD NEWS.—Collectors who remember this 
Magazine will be delighted to learn that it is to start 
again with articles of permanent interest to al! 
connoisseurs of the vocal art. Contributors will include 
John Freestone, Aida Favia-Artsay and many other well- 
known personalities in the record collecting world.— 
Enquiries re subscriptions to The Record News, 2098 
Yonge Street, Toronto, Ont., Canada. 


“THOUSANDS OF RECORD BARGAINS.—Jazz, Music 
Hall, Personality, Classical etc., for sale and wanted by 
hundreds of collectors every month in “ VJM”" World- 
wide circulation; over 40 ls. 3d. secures 
issue from.—4 Hillcrest Gardens, London, 


V.H.F. Jason designed F.M. tuner units, superb quality 
reproduction, limited quantity available at £8 10s.—D. 
Martin, 155 Hawthorn Road, Barnsbury, Woking, Surrey. 


= -VOCAL-ART the only monthly journal for con- 
noisseurs of vocal classical records. Largest list in the 
world plus discographies, and interesting 
articles. 6s. per year, ove 2ls per year air mail. 
—Crawley, 246 Church Street, London, N.9._ Tel. 
EDM 7760. 


“VOICES OF THE PAST” (H.M.V. vocal recordings 
1898-1925). Part 4 now ready: Parts 1, 2, 3 and index 
to Artists still available, 5s. 9d. each, post free; also 
“The L.S.D. of Record Collecting” 6s. 3d. post free.— 
Oakwood Press, Bucklands, Tandridge Lane, Por ingfield, 
Surrey. 


WE PURCHASE and sell slightly used LPs. Best 
prices given or fairest exchange allowances made against 
our guaranteed new LPs. Send discs cr write.—Henry 
Stave & Company, 70 Hampden Way, London, N.14. 


WE WISH TO PURCHASE Gramophone records; 
collections for prompt cash; any quantity bought. 


—E. D. Godley Limited, 2 Shudehill, Manchester. 
Phone: Deansgate 7705. Bankers: Midland Bank Ltd. 


WHETHER YOU WANT, rare collectors items (Fonos, 
G. & Ts.), new LPs (Classical or Jazz), or even electri- 
cal appliances = equipment, it will pay you to deal 
with.—A, Kreik 1 Dorchester Avenue, Prestwich, 
Lancs. PRE. 4233. 


WITTRISCH AND TESCHEMACHER : Ooveratic Arias 
and Duets in German from Oberon, Lohengrin, Tales of 
Hoffman, Traviata, Aida, Faust, Cavaleria, etc. — 
12-in. LP, 50s., post free, including pure 
Collectors Records, 90 Lower Rathmines Road, Dublin, 
Ireland. 


records purchased.--Mathewson, 64 High wi 
Gateshead, 8. est 


~ROCOCO RECORDS.—Reissues on LP of the greatest 
veoal records of the past. Artists include Santley (Non 
piu andrai), Caruso (Zonophones and G and Ts), Patti, 
Melba, Chaliapin, Litvinne, Gustave Walter, Zenatello, 
etc.—Send for full details to Rococo Records, 2098 Yonge 
Street. Toronto, Ont., Canada. 


SLEZAK : Air de Gerald (Lakme), Magische Tone & 
Auftritt des Assad (Queen of Sheba), Triumphgesang & 
In eines Domes Wunderbau, Gebet (Stradella), Unter 
bluh’nden Mandelbaum (Euryanthe), Oro e per sempre 
addio (Othello), Am Meer & Wohin? (Schubert), O 
Komm im Traum, Verschwiegene Liebe, Maedchen Wach’' 
Auf, Ich Trage Meine Minne, Heimliche Aufforderung, 
Mimi e tanto malata (Boheme). Scala 12-in. » 50s., 
post free, including purchase tax.—Collectors Records, 
90 Lower Rathmines Road, Dublin, Ireland. 


YOUR RECORD CHOOSING.—An invaluable aid to 
the small Classical collector. Reviews of old and new 
records to assist collectors to enlarge their collections 
and to remind them that the darker evenings mean 
more ‘‘Gramophoning.” Single copies 9d. First three 
issues and introductory pamphlet 2s. 6d. Annual sub- 
scription 5s. 6d.--Box No 5428. 


YOUR TAPE RECORDING trans:erred to Disc.— 
Frivate Recording Studios, 123 Queensway, 


BAY 4992 
15s. SECURES approximate value £5, 
balance 12s. monthly. M.V. and all others. Also 


Record Players, ,-- ML, Remington Rand, Fifco and 
other Shavers. Vacuum Cleaners from £12 Is. 6d. 
and Hair Dryers from £3 6s. 4d. Extended payments 
for any goods. Inquiries ——— —Hamiltons of Bristol 
Ltd., 45, 47, 49, 51, 53 Church Road, Redfield, Bristol, 5. 
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This Journal offers you the largest 
audited circulation of any Monthly 


Gramophone Magazine in the 
World. 


The average net sale for the period 
January to June, 1956, was 66,979 


EMITEX 


DUODE 12 B-C 


Choosing the unit with which you will 
spend many hundreds of hours may not be 
quite so important as choosing a wife or 
husband, but it is still not a matter to be 
rushed. That is why we have for so long 
offered people the unique facility of our 
HOME TEST PLAN. 

Many have used it, and nearly all who 
have thus heard DUODE NATURAL 
SOUND in their own homes have opted 
to keep it for their lasting enjoyment. 

The new 12 B.C unit is making its mark 
as the finest medium priced really high 

uality sound reproducer, with the famous 
dual drive, built-in crossover, feedback, 
linen ,000 cps range, 
14,000 g. magnet. ins. dia. 
Write NOW for details, Price £15 
EXPORT ENQUIRIES SPECIALLY WELCOMED 


DUODE SOUND REPRODUCERS 


3 Newman Yard, London, W.! 
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Halifax 69169 


The GRAMOPHONE 


the 


TRANSCRIPTION MOTOR 


costs £28.11.0 


THIS IS WHY. 


It will take him farther along the road towards perfection than he has ever been before. 


Connoisseur equipment is built for the man who is seeking perfect 
reproduction. 
That is why he must put fidelity 
first and price second before he 
chooses Connoisseur. 


The Connoisseur 3-speed Transcription 
Motor is possibly the finest turntable in 
the world today. It has several distinctive 
features. This unit is fitted with a syn- 
chronous motor and a lathe turned 12-in. 
non-ferrous turntable. A 4% variation is 
obtained on all three speeds. The speed 
change takes place mechanically and no 
braking action is placed on the motor. 
This runs in synchronisation at all settings. The motor will 
remain in synchronisation even with as wide a variation as from 
250 to 180 in line voltage. 

The best materials are used throughout regardless of cost. The 
main spindle is precision ground and lapped to mirror finish. 
It runs in phosphor bronze bearings. The motor platform 
measures 15}? in. by 134 in. with 3? in. clearance beneath the 
motor board. The platform is constructed of a heavy zinc alloy 
die casting } in. thick. It is ribbed for strength and is hammer 
finished in silver grey. 


The Connoisseur Pickup is built to the same precise standards. 
It has a downward pressure of only 4 grams and a frequency range 
from 20 to 20,000 cycles at 334 r.p.m. The total armature mass, 
suspended on Nylon, weighs only 4 milligrams. Available with 
Diamond or Sapphire armature. 

Prices: Pickup complete with 1 head fitted with Diamond 
Armature, £8.19.0, plus Purchase Tax £3.16.6. Head only, 
£6.12.0, plus Purchase Tax £2.16.5. Replaceable Armature 
System, £4.10.0, plus Purchase Tax £1.18.6. 

Pickup complete with 1 head fitted with Sapphire Armature, 
£5.17.0, plus Purchase Tax £2.10.0, Head only, £3.10.0, plus 
Purchase Tax £1.9.11. Replaceable Armature System £1.4.0, 
plus Purchase Tax 10/4d. 


WELL GREEN LANE 


YORKSHIRE 


Telegrams: Connoiseur, 
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The GRAMOPHONE 


JOHN LEWIS AND GOMPANY LIMITED, 
OXFORD STREET, LONDON, W.1. 
MAYFAIR 7711 


and here 

PETER JONES, 

SLOANE SQUARE, LONDON, 8.W.1I. 
and here 


BAINBRIDGE & CO. LIMITED, 


NEWCASTLE 25000 


and here 

TREWIN BROTHERS, 
QUEEN’S ROAD, WATFORD. 
WATFORD 7281 


and here 

TYRRELL AND GREEN LIMITED, 
SOUTHAMPTON. 

SOUTHAMPTON 27711 


BRANCHES OF THE JOHN LEWIS PARTNERSHIP 


MARKET STREET, NEWCASTLE UPON TYNE. 


THESE ARE five shops of the John Lewis Partnership. [ 
Which is the nearest to you? Go to any, and you 


will find a special HIGH FIDELITY section — 


partitioned off in its Radio and Television 


Department. They will show you there what High 
Fidelity is, and what it can mean in your home. 
They will show you amplifiers, gramophone units, 


ADDRESS 


loud speakers. Daily Demonstrations of record 


reproduction. Daily VHF programmes. Meanwhile, 

why not write to one of those shops for that most the — te oe the 

informative, non-technical booklet, HIGH shop nearest your home. G.10 
FIDELITY AND YOU? Free. 


HIGH FIDELITY REPRODUCERS 


BUILT ROUND ROGERS, QUAD AND LEAK AMPLIFIERS 
(AS ILLUSTRATED) 


EXAMPLE : 


RD JUNIOR AMPLIFIER 
2010 TRANSCRIPTION UNIT 


WHARFEDALE 10° GOLDEN CSB 
£76 
; et # or 6 monthly payments of £13 
OR WITH THE LATEST 
LORENZ 12” HI-FI UNIT 


or 6 monthly payments of £14.7.8 
JASON FM TUNER .. £17.60 


HOURS OF BUSINESS: 
FRIDA 


MONDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 10 a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed ali day 


TEL: GERRARD 7108 


H.C. HARRIDGE 
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@ For perfect reproduction... 


The GRAMOPHONE 


ANNOUNCE THEIR NEW 


use the ORTOFON Moving Coil Pickup with a PRESIDENT. 


D'AMOND Tips—for all t: of Ortofon pickup, perfectly 
polished and complying with the rigid Ortofon specification 


1818 relating to length, diameter, tip radius and projection. 


resident 


AUDIO CONSOLETTE 


0 
Pre-amplifier . . . equaliser . . . power amplifier 


> EXTREMELY LOW DISTORTION 
++» less than 0.2% 


HUM 
. .. less than 70 db 


+ AMPLE POWER OUTPUT 
. 10/12 watts 


A new conception of High Fidelity—the full 
range tone control, equaliser and power amplifier 
housed in an attractively polished cabinet, or 
separately as one compact chassis. 


Price as illustrated : £34.10.0 
For full technical details and 
illustrated literature write to: 
GOODSELL LIMITED 
40 Gardner Street, Brighton, I 
Tel. : Brighton 26735 


JOHN LIONNET & CO. 


LONDON AGENTS: B. K. PARTNERS LTD., MUSICRAFT, THE CLASSIC ELECTRIC CO. “LTD., qj and 


CONCLUSIVE EVIDENCE 


Hi Fi, m’Lord, is a term used to describe an 
exceptionally high standard of music reproduction, 
otherwise referred to as High Fidelity. If your 
Lordship pleases, | submit that the court adjourn to 
the premises of Messrs. Alfred Imhof Ltd. to inquire 
into the matter in more detail. Further evidence 


may be witnessed in their comprehensive catalogue. 


Alfred Imhof Limited, 
112-116 New Oxford St., 
London, 

Museum 7878 (20 lines) 


PARTNERS LTD. 


introduce 


The new Goodsell MAS/UL/C Ultra Linear Amplifier 
and UL/TC Control Unit - £23.5.6 complete 


Details of this high quality 10-12 watt 
Amplifier and the B K range of splendid 
loudspeaker enclosures gladly sent on 
request. 


Dmonstrations at our showrooms 
Daily 10.30 a.m.—5.30 p.m. 
Saturdays 10.30 a.m.—12.30 p.m. . 


B. K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.1! (Entrance Hanover St.) | Phone : REGent 7363 


Available from us— High Fidelity ” 
—th: Why and How for amateurs. 
By G. A. Briggs, 12/6. 
Published by Wharfedale 


HP. TERMS ARRANGED 
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The GRAMOPHONE 


October, 1956 


ADDRESS 


Trial facilities, Guarantee, and credit terms to ! 


ARMSTRONG WIRELESS & TV CO. LTD. 
WARLTERS ROAD, N.7 (NORTH 3213) 


OUTPUT : 


cps within 1dB from 15-30,000. DISTO' 


8 wotts. HUM LEVEL : Better than 


dowt be put Off secause THE PRICE Is SO Low: 
If you are thinking of buying a high fidelity amplifier you cannot afford to be without 


details of the Qinstiong AIO 


COMPLETE WITH 
CONTROL UNIT 


PRICE 
£29.10.0 


10-12 watts Ultralinear, FREQUENCY : 10-100,000 
Less than 0.1 % total harmonic at 


This Amplifier is used in the Armstrong SONLXGRAM equip- 


ment. 


It has connections and power supplies for Radio Tuner 


and Tape Deck. We would recommend, of course, the FM 56 
VHF Tuner and PABO-1 Tape Pre-Amplifier and Erase Unit, 
which have been specially designed for use with the Al0. We 
shall be pleased to give you a full demonstration of this and other 
models at our Warlters Road Showroom (open 9—6 weekdays 


GO.10 
LOUDSPEAKERS | AMPLIFIERS:— MAKE YOUR CHOICE TUNERS 
FROM 
WHARFEDALE Rogers Minor, Mk. Ill £14. 0.0 Pamphonic 1002 £42.0.0 | F.M. UNITS 
Super 3 £6.19.11 | Mullard 510 ...  £18.18.0 R.C.A. Orthophonic...  £48.0.0 | Jason ... £16.12.8 
Super 8 CS/AL eg Rogers Junior £26. 0.0 Leak TLI2, Mk. Il £45.3.0 | Pamphonic £18.10.0 
Bronze 10° CSB ott. Leak TL/I0 Point One £28. 7.0 Quad, Mk. Il £42.0.0 | Chapman 81, Mk. Il... £22. 1.0 
WIS CS. | Pemphonic 1003 ‘Tannoy Autograph & Quad £30. 9.0 
Tannoy Type E Pre-amp. £16.10.0 Control Unit £63.0.0 Syenwes 21.156 
W.B. STENTORIAN WE CAN GIVE INSTANTANEOUS COMPARISON oe 
Chapman S5 AM/FM... £34. 2.6 
Tweeter 4.0| HERE — AT EAST ANGLIA’S FINEST HIGH | +panscripTION 
GOODMANS FIDELITY CENTRE— OUR INTEREST LIES IN | UNITS 
Axiom 150, Mk. li... €10.15.9| GIVING THE BEST QUALITY OF REPRODUC- wih 63 
Axiom 22, Mk % TION THAT FUNDS PERMIT, Studio PX... £19.10.0 
STOP PRESS !! Connoisseur Variable 

Latest Wharfedale 3 WHETHER YOUR INTEREST LIES INA ROGERS | Speed... €28.11.0 

Speaker System --- £3710. 9 MINOR OR A TANNOY YOU CAN RELY ON | Lenco 

POSTAL SERVICE THE SAME HIGH DEGREE OF SERVICE. TAPE RECORDERS 


Weare always glad to advise and recommend 
equipment to those who cannot visit us, 
and will be pleased to solve your problems 


where we can. 
SEND A POSTCARD TO—> 


FROM 


G. P. REECE 


| & 2 PEAS HILL CAMBRIDGE 


Ferrograph 2 AN 
Ferrograph 66 
Grundig 820 3D 
Elizabethan De Luxe 

Philips Recordergram 

Philips Recorder Gram Major 


j 
| Do please 
Shop He 
a 
94 EAST 


The GRAMOPHONE 


Your Long Playing Records from 


CHRISTOPHER DEAN 


4c HIGHLY SPECIALISED LISTENING FACILITIES 
VERY LANGE FACTORY FRESH STOCK 

DETAILED KNOWLEDGE OF Best EARLY CLOSING THURSDAY 


WORLD WIDE F 


EXPORT ENQUIRIES INVITED 
198 KENSINGTON CHURCH STREET - LONDON - W8 - Telephone: BAYswater 8212 


On Demonstration 
and from stock 
— at WEBB’S 


the new 
Wharfedale 
SFB/3 
Three 
speaker 
system 


Price £37.10.0 


SOSTAL SERVICE 


334-45 AND 78 R.P.M. RECORDS 


FIDELITY 


Pickups 

Tape Recorders 
Playing Desks 
Control Units 
Amplifiers 
F.M. Units 
Speakers 
Cabinets 


Owners of Expert instruments desiring to take 
advantage of tape recording will do well to 
contact us for advice, as they already possess the 
major part of the equipment necessary for high 
fidelity tape reproduction. 


In-walnut, oak, mahogany or maple 


% Many instruments made by us over 25 years 


This latest addition to the Wharfe- ago are still in use. 


STINT = dale range gives very fine repro- 
duction and at its price of £37.10.0 
OFFERS EXTRAORDINARY VALUE. 


Write for details or visit us : 


Weekdays : 9 a.m. to 6 p.m. Thursdays 9 a.m. to 


Do please call and hear the SFB'3 at 9 p.m. Saturdays 9.30 a.m. to 12.30 p.m. 


WEBB’S RADIO EXPERT GRAMOPHONES LTD. 


i4 SOHO STREET, LONDON, W.!. GERrard 2089 
INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Shop Hours : 9.00 to 5.30 (7.00 Thursday) and 9.00 to 1.00 Saturday Phone : MOU 6875 


nel labels ride the rim of your records. . you find 
POWER JUDD & CO., LTD. e€cor €r #20 ‘them by colour..by name..at once. Ask 


94 EAST HILL, LONDON, S.W.18. your dealer now. .2/- per packet of 12. 
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contribute 


manufacturers 


manufacturers. 


High Fidelity sound reproduction systems 
are assembled from various fully-engi- 
neered, highly-refined component parts, 
precision-made by a number of specialist 


One manufacturer makes superb ampli- 
fiers ; another specializes in loudspeakers, 
while a third concentrates on pick-ups. 
You can only hear and compare these 
individual components at a firm that 
carries a comprehensive range of stock. 


We have a wide and 


varied range of stock, 


including all the latest 
equipment. Come to 
Classic and listen and 


compare to your heart’s 
content. 


Special Export 


Facilities 


— For Hi-Fi you'll be happy to live with 


CLASSIC 


and proud to display for years 
CLASSIC ELECTRICAL CO. LTD. (HI FIDELITY SPECIALISTS) 
352/364 LOWER ADDISCOMBE ROAD, CROYDON, 


SURREY 


The GRAMOPHONE 


IN THE 
SOUTH WEST 
AMPLIFIERS SPEAKERS 
Pamphonic Wharfedale 
Tannoy Goodmans 
Pamphonic Victor 
Leak TL.1O-TL.I2 
Pye G.E.C. Metal Cone 
E‘A‘R “Mullard 5-10" 
Trix annoy 
Leak ‘‘ Vari-Slope Mk. 2” Stentorian Hi-Fi Range 
High Fidelity CABINETS 
rmstrong We can supply stock 
Lowther lines or special woods to 
PICK-UPS customers’ requirements. 
All the latest ty y 
Decca, Acos, MOTORS 
Leak, Connoisseur, Connoisseur, Garrard, 
Arm, Goldring. Collaro, Woollett, Lenco. 


Comparative Testing of above makes of High Fidelity 
Equipment in our Demonstration Room. 48-Hour 
Home Demonstrations arranged. 


F. SUTTON 


PHONE 89 CRANE 4633 


SALISBURY 


Over 20,000 Records in Stock for Personal Callers or Mail Order. 


IF ‘a LIVE IN THE WEST COUNTRY ?—PURCHASE FROM US—WHY 
GO LONDON—WE STOCK EVERYTHING CONNECTED WITH 
RECORDS AND HIGH FIDELITY. 


Cumberland 
Record Service” 


We specialise in the Postal Supply of LP 
Records which are 


(1) EXAMINED FOR FAULTS BY AN EXPERT 


(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 


(3) GUARANTEED UNPLAYED 


(4) SUPPLIED COMPLETE WITH A 
GENUINE ‘“ POLIBAG ” DISC 
COVER FREE OF CHARGE 


In addition to the above advantages our service is the ideal 
means of giving records as presents. On receipt of an Order 
we can dispatch a record to any address you require in the 
U.K. without any extra cost or trouble to yourself. A receipt 
and confirmation that the record has been dispatched will then 
be sent to you. To avoid delay it is advisable when ordering 
to give an alternative record. We supply all labels—except 
H.M.V. Please send Cash with Order. 


Obtain YOUR records from 


CUMBERLAND RECORD SERVICE” 


23 Cumberland Road, Barnes, London, S.W.13 
THE POSTAL. SERVICE FOR THE CONNOISSEUR 
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and now— 


the 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track record- 
ings can be made in quick succession without spool reversal 
while a safety device prevents accidental erasure. Three speeds: 
32”, 74” and 15” per second. 


72 ons. 


Spectone INCLUDING MICROPHONE 


The Living Truth Write for leaflet with full 
in Sound specification 


LOVELY! 


Music within your homes 


from THE RECORD SHOP at 


WITH THIS 
REMARKABLE 
DYNAMIC 


(Moving-coil) 


MICROPHONE 


by experts and 
everywhere 


Bowes: & 


* ALL RECORDS FACTORY FRESH 


‘ecommended 
technicians 


Developed by Lustraphone to enable 

better ‘‘live recordings to be taken 

on tape. The “‘ Lustrette "’ is the perfect 

replacement microphone for all who 

seek improved quality together with 

greater dependability and it will replace 

crystal and condenser types to very great 

advantage for very modest outlay. The @ Suitable for tape recorders of 

“* Lustrette '’ embodies excellent features, all types. 

including modern appearance, great @ For use as a desk or hand-held 

compactness, robust construction and microphone. 

remarkable sensitivity over a very wide * oa ivory-coloured case, 

range. Its price brings ” high. With 9 cable. 

better recording within 67 6 © Bitishtmade by LUSTRAPHONE 

reach of al LTD., Britain's foremost micre- 
phone manufacturers. 


L.P’s and 45’s post free 


Standard 78's: orders over £3 post free 
in United Kingdom 
%& EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All orders quickly handled by experienced staff 


‘Bourne & Hollingsworth (Museum 1515) 


Oxford Street, London, W.1 THE LUSTRAPHONE 


‘“ 99 guaranteed 
Here Oper, Lote, 10 “L TRE TT E microphone 
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Polibag 
Disc Covers are 
ideal gifts for 

all occasions 


SUPPLIED IN 
ATTRACTIVE PKTS. 


12” - 5/3 PER DOZ. 
10° - 46 ” ” 
” - 3/- ” ” 
POST FREE IN GT. BRITAIN 


The GRAMOPHONE 


October, 1956 


THE ORIGINAL 


Polibag 


transparent DISC COVERS © 
ENJOY WORLD-WIDE POPULARITY ® 


We introduced Polibag Disc Covers to the music 
world in this country less than two years ayo. 
Satisfying a long felt need by L.P. disc owners, 
they were an immediate and universal success. 


In a comparatively short time Poii- 
bag Disc Covers were being asked 
for both at home and Overseas and 
the demand has increased to such an 
extent that we are regularly supply- 
§ ing Polibag Disc Covers to such far 
flung places as 
SINGAPORE - HONG KONG 
MEXICO-NATAL:W. AFRICA 
S. AMERICA - MIDDLE EAST 
U.S.A. 
—in fact—all over the world. 


Polibag Disc Covers are the ideal protection for the 
delicate surfaces of L.P. discs. The ravages of grit, dust 
and moisture rapidly affect the quality of reproduction. 
Polibag Disc Covers ensure long life to your L.P. discs. 


Obtainable from all principal Record Stockists, etc. 
or post free in Gt. Britain from 


Frigicold Limited 


WEL. 8784 


10 MANCHESTER SQUARE, LONDON, W.! 


AMPLIFIERS 


The New Bradmatic Type !0 amplifiers 
give PROFESSIONAL RESULTS AT 
7} INCHES PER SECOND. 

They have an overall frequency 
response of 30-15,000 cycles within 
4 db. at 7} i.p.s. with a signal-to-noise 
ratio of 50 dbs. unweighted. 

The type 10/7A is designed for normal 
half-track monaural record and play- 
back and the type 10/7AS is monaural 
half-track record and stereophonic 
playback for reproducing ‘* Stereo- 
sonic tapes "" with optimum results. 
These amplifiers are specially designed 
for use with Bradmatic Model 5 Tape 
Desks. 


BRADMATIC SOUND HEAD SHOWING 
DETACHABLE HEAD AND STANDARD 
SPRING TYPE FIXING STEM 


SEND FOR LISTS. 


BRADMATIC LIMITED 


STATION ROAD, WITTON LANE, BIRMINGHAM, 6 
Telephone: EAST 2881-2 Telegrams: BRADMATIC, BIRMINGHAM 


Where Quality Counts— Your Choice is 


MAGNETIC SOUND TAPE DESKS 
HEADS 
_— All desks fitted with three 


Half-Track Heads motors, two tape speeds, servo 


Type SRP (Record/Play) £3. 5.0 
Type 6RP (Record/Play) £3.15.0 


braking and push button control” 
Tape Desks available : 


Type 5R (Record) £3. 5.0 Model 5b (to take 7in. 
Type 5E (Erase) £3. 5.0 reels) .. £42 00 

Type 2TK-RPC Stereophonic Model Sc (to take 9Zin. 
head £14.10.0 reels) 44710 0 

Screening cans o suit. Model 5d (to take 
reels) £50 0 0 


Model 5 D Tape Desk 


Close to ¥ 
of Queens 
36; 12,1 
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LONDON’S PERMANENT EXHIBITION OF 


AUDIO-ELECTRONIC EQUIPMENT PRESENTS 
J. THE T.R. MASTER-LINK 


A superb and much needed instrument for making and reproducing tape 
recordings. Connects between any standard tape-deck and existing audio- 
amplifier system for recording from microphone, pick-up or radio. 
Features include bias-matching, speed equalisation for 33, 7} and 15 i.p.s., 
metering of signal and bias voltage, own power supply, frequency response 
—1 db. from 30 to 20,000 c/s, etc. The T.R. Master-Link ensures flexibility 
and better recordings as well as making use of existing equipment. A 
craftsman’s job that all can use to advantage. 


Price, complete 27 gns. 


THE WHARFEDALE TRIPLE SPEAKER 


The Wharfedale SFB/3 Sand-filled baffe employs Super 3, 10-in. Bronze and 
W.12 Units, precision matched for optimum performance. It is for use 
with any good amplifier, 5 to 15 watts output, and gives quite exceptional 
results. Highly recommended where first-class quality is demanded under 
average domestic conditions. Frequency range 30 to 20,000 c.p.s. Finished 
in choice of Walnut, Oak, Mahogany or Maple veneers. 

(Tropicalised model—£2.0. 6 extra. ) 


THE WEARITE TAPE-DECK No. 2A 


Acknowledged throughout the wae as best of its kind, and particularly 
recommended for use with R. Master-Lirk which provides necessary 
current for the solenoid. Can be easily used to professional standards 
to give superlative recordings from all sources. 

Price £35-0-0 


MAIL ORDER 


order. 
attention. (C.W.O., C.O.D Paci 
Postage extra). 


ele- 


° (1943) 
Wadio LTD. 189 EDGWAI 


CUSTOMERS 

Our very large stocks and highly organised 

despatch department enable goods to be sent 

out by 4.0 p.m. on day of receipt of your 

Special orders treated with priority 
‘king and 


is9 EDGWARE ROAD, 


The GRAMOPHONE 


Photograph shows part of our demonstration room which has long 
served enthusiasts with its multi-switched circuits for instant 
comparison of tape-decks, F.M. units, pick-ups, amplifiers, and 
loudspeakers, etc. In the shop will be found in addition, vast 
stocks of components, valves, etc. to meet all ees. 
Over all is the famous T.R. service which is personally 


EQUIPMENT ADVERTISED HERE MAY BE HEARD 
OUR SHOWROOM WITHOUT PRIOR ARRANGEMENT. 


x A SHOP WINDOW AT YOUR ELBOW 
pages 


detailing ‘amplifiers, speakers, ecuipment, 
equipment, etc. Information is up to “date and generously 
Send 1/3 for your copy now 
OVERSEAS MAIL ORDER SERVICE 
Goods and equipment sent to all parts of the world. We 
attend to necessary Full rates of 
allowed. Expert packing and prompt attention 


LONDON, W.2 


Our only address * Open all day Saturday (!.0 p.m. Thursday) 


MUSIC IN THE HOME 


announces that its 


NEW SHOWROOM 
will be opened at 


100 QUEENSWAY W2 
on SATURDAY OCTOBER 13 


On that day, from 10 to 12 and from 2 to 4, there will be 
special concerts of the most recent LP recordings—possibly 
interspersed with one or two surprise items not available in 
this country. A wide range of High Fidelity equipment will 
be used for this purpose, with special emphasis on the new 
Wharfedale 3-speaker system SFB/3, retailing at £37.10.0, 
and the new Lowther PW2 Corner Horn with PM6 unit, 
retailing at £48. 

Subsequently our showroom will be open for demonstrations 
of records and equipment each weekday except Thursdays at 
the following hours : Mondays, Tuesdays, Wednesdays and 
Saturdays 9.30 a.m. to 5.30 p.m. ; Fridays 9.30 a.m. to 7 p.m. 
Until October 13th, all enquiries concerning our unique personal 
service—a service embracing recorded music in all its aspects 
and based on unsurpassed knowledge and experience in this 
field—should still be addressed to 29 Colville Road, W.11. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


Close to Whiteleys and Bayswater Station (Circle Line) ; also within easy reach 
% art aa tae (Central Line) and the following bus services : 7, 15, 27, 


True Hi-Fidelity 


VORTEXION 


Tape Recording Equipment 
in use with the latest WHARFEDALE 
& GOODMAN’S HI-FI Speakers 


@ SPECIAL DEMONSTRATIONS 
on Ist and 3rd Saturdays of each month 
BY INVITATION ONLY 
Times : 11 a.m.-12.15 p.m. * 2.30-3.30 p.m. * 3.45-4.45 p.m. 
NO SALES FACILITIES ON THESE DAYS 


Write or phone for invitation to 
London’s Leading Agents : 


GRIFFITHS HANSEN TD. 
32/3, COSFIELD ST, LANCHAM ST. wi 
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The GRAMOPHONE 


JEWKES 


NOW 


A UNIQUE “CHOICE-BY-COMPARISON ” SYSTEM 
FOR HI-FI ENTHUSIASTS / 


Calling all High-Fidelity enthusiasts in the Midlands ! Here’s some- 
thing really special for you! At JEWKES Hi-Fi Centre, you can hear 
demonstrated any combination of pick-up, motor, amplifier and 
speaker by means of JEWKES specially designed Electronic Mixer Panel. 
This wonderful piece of scientific equipment affords the only means of 
comparing critically the performance of the various units, thus ensuring 
the selection of equipment best suited to individual requirements. 


TAPE RECORDERS 


See the Grundig T.K.5— 
52 gns. 

Grundig 820/3D—98 gns. 

Ferrograph—76 gns. 

All accessories available. 


JEWKES RECORD 


Our extensive range includes : 
PICK-UPS AMPLIFIERS 


Leak Collaro Leak TL 10 Armstrong 
Connoisseur Goldring Quad Pye 
Tannoy R.C.A., Etc. 


Fidelity Expert. 


SPEAKERS 
Wharfedale 
3 speaker 
Tannoy/Canterbury 


Any advice or assistance you need can readily be obtained from Mr. Hardie, our fully qualified High- 


DEPARTMENT 


Select your favourite records in 
the comfort of our specially 
equipped Salon. All makes 
of records stocked including 
H.M.V.—78s, LPs, EPs; Popular, 
Classical and Jazz. 


JEWKES & Co. Ltd., 28-31 & 293 BROAD ST., BIRMINGHAM, T*thove: 


166% 


GROVE'’S 
DICTIONARY 


MUSIC & 
MUSICIANS 


New fifth edition edited by ERIC BLOM 
available in Cloth or Leather 
The nine volumes contain over 8 million words in over 8,000 
pages. In addition to the illustrations on 76 plates, of which 
16 are in colour, there are many hundreds of musical examples 
in the text, as well as line drawings and diagrams. 
The foremost work of its kind in the world. 


G.205 


THE GLOBE PUBLISHING CO., LTD. 
6, 8 & 10 LEXINGTON STREET, LONDON, W.1 


(Block Capitals, Please) 


FOR THE CONNOISSEUR 


The best way to listen to F.M. is to attach an F.M. Tuning 
Unit to your existing amplifier system. The best Units to 
use are those made by Jason Motor and Electronic Co. 
These are hand-built specially designed Units, completely 
stable and easy to install and use. Three types are available 
—a tuneable F.M. Unit, a tuneable AM/FM Unit and a 
3-station switch-controlled pre-tuned FM unit, all of which 
are precision built to high standard and fully tested. 
Jason products are obtainable from leading 
in big towns everywhere and are highly recommended by 
authoritative experts for their performance and reliability. 
May we send you particulars, and if necessary, the name 
and address of your nearest supplier ? 


stockists 


JASON MOTOR & ELECTRONIC CO. 
328 Cricklewood Lane, London, N.W.2  speduell 7050 
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COMPARISON OF THE BEST IN HI-Fi EQUIPMENT BY 
ACOS - ACOUSTICAL - ARMSTRONG - CHAPMAN - COLLARO 
= - CONNOISSEUR - GARRARD . GOODMANS - LEAK - LENCO 


ROGERS - R.C.A. - TANNOY - W.B. - WHARFEDALE - etc. 


SOUND 
SALES 
PHASE INVERTER 
SPEAKER 


WITH REDESIGN ON MAGNET 


£18.10.0. 


Complete 


QUAD II” AMPLIFIER 


DYNAMIC PICKUP 
WITH DIAMOND STYLII 


LEAK TLIO 
POINT ONE 
PRE- 

AMPLIFIER 
£13.16.6 


(Complete with Pre-Amplifier) £42 


ALL COMPONENTS FOR 
OSRAM 912 PLUS AND 
MULLARD 5/10 AMPLIFIER 
AND MULLARD 200 mw 
TRANSISTOR AMPLIFIER 


25 HIGH HOLBORN, LONDON, W.C.I. 


ILLUSTRATED éd. 
CATALOGUE Free 


Tel.: HOLborn 6231-2 


SHEF! 


Diamond Gramophone Styli— 
The Gateway to Hi-Fi Reproduction 


After years of research and progressive improvements we can 
now confidently offer the finest Diamond Styli obtainable in this 
country. 

As used by the leading manufacturers and obtainable from your 
dealer or wholesaler. 


With very few exceptions we can fit into every needle shank, 
cantilever or armature. 


Explanatory leaflet is available. 


All diamonds individually packed in sealed plastic containers 
unless fitted. 


All diamonds guaranteed against accidental damage. 
Price £4.19.9 including P. Tax and Postage. 
Prompt service and advice. 


Fit diamond styli and leave your troubles behind. No changing, 
no worry, sparkling reproduction. Equal to 40/50 sapphires. 


It will definitely pay you to invest in a diamond. 
If any difficulty write direct to :— 


Southern Electronic Industries (Southend) Ltd. 
485 London Road, Westcliff-on-Sea, Essex. 
Tel. : Southend-on-Sea 46727. Grams: SHEFI, Southend-on-Sea 


sHEF! 


Synthetic Sapphire Replacement 
Reproducing Styli 
Manufactured by expert craftsmen from highest quality materials. 


Prices PEGGED for the NEXT SIX MONTHS. 
QUALITY MAINTAINED. Prices reduced, which means 
LOWER PURCHASE TAX ON MANY TYPES. ATTRACTIVE 
SEALED PACK. 
BUY SHEFI AND BE CERTAIN. 
Trailer, Straight 78’s only 
Miniature (Dural or Steel), 78’s only 
ACOS TYPES : 
GPI5, 19, 27, 29 
HGP33, 35, 37, 39, 41, 45, 
55, 57, 59, 61 
BSR TC/4, L.P.or 78 r.p.m. ___... 
STUDIO ‘O’ or ‘P’, L.P. or 78 r.p.m. ... -- 9/8 
Plessey Dual (L.P. or 78 r.p.m.) ... oe -» 14/8 
Existing Decca needle armature fitted with new 
sapphire L.P. or 78 r.p.m. ee 


5/6 Tax Paid. 


L.P. or 78 r.p.m. 


Consult your dealer or direct if necessary from : 


Southern Electronic Industries (Southend) Ltd. 
485 London Road, Westcliff-on-Sea, Essex. 
Tel. : Southend-on-Sea 46727. Grams: SHEFI, Southend-on-Sea 
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Dont Buy an Amplifier Until You have Heard 


with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
finest instrument in its class measuring only 8?” x 
42” x 5”. CONSIDERABLY SMALLER THAN THE 
SIZE OF THIS PAGE. 


SPECIFICATION: 
PRE-AMPLIFIER 


From your Dealer or full details from: 


VERDIK SALES LTD. 


8 Rupert Court, 


Wardour Street, W.! 
"Phone: Gerrard 8266 


MAIN AMPLIFIERS 


Rated Power Output—/0 watts. 
Input Voltage—40 MV for 10 watts. 
——— Distortion—for 10 watts at 400 c/s, .1% approx. 


ithin | db, 20 c/s to 20 ke/s. 


ohms, 8 ohms, 15 ohms. 


Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 


INPUTS CONTROLS 

20 GNS. COMPLETE Radio Input Selector 
Tape Bass Boost and Cut 
Pickup 78 Treble Boost and Cut 
Pickup LP Volume 
Microphone 


m 


Terms o 
| £1. Ple 


What You Say, 


How You Say It, Can Make You 


NORTHERN 


N/WEST GRAMOPHONE N/EAST 
More Popular and Successful || currans Hartlepool 


A_ well - known publisher 
reports there is a simple 
technique of everyday con- 
versation which can pay you 
real dividends in both social 


at social functions, or even 
in casual conversations with 
new acquaintances, there are 
ways in which you can make 
a good impression every 


LANCASTER HI-FIDELITY COMPANY 


MANCHESTER & CO. DURHAM 
Stock all leading makes of quality equipment 


and professional advance- | time you talk. AMPLIFIERS SPEAKERS MOTORS TUNER UNITS 
ment and works like magic RCA. Wharfedale (FM and AM) 
to give you added poise, self- ° acquaint more readers Acoustical Goodmans Collaro Acoustical 
confidence, and greater | Of this publication with the | Geedsel! —— oa, 
foll les fi Leak PICK-UPS Armstrong 
popularity. The details of | - t0 - follow rules for | Connoisseur 
this method are described | developing skill in everyday | pamphonic Sound Sales Gvesten RADIOGRAM 
in a fascinating booklet conversation, the publishers | Rogers Adams Tannoy CHASSIS 
"| have printed full details of | °¥° G.E.C. Goldring Armstrong 105 
“Adventures in Conversa- Soind Sales Tannoy ete., etc. T.S.L. Empress 
tion”, sent free on request. their interesting self-training 
. method in a 24-page booklet CABINETS - BOOKS - RECORDS - STYLI 


According to this pub- 
lisher, many people do not 
realise how much they could 
influence others simply by 
what they say and how they 
say it. Whether in business, 


which will be sent free to 
anyone who requests it. The 
address is: Conversation 
Studies (Dept. GRE/CS1), 
Marple, Cheshire. Enclose 
23d. stamp for postage. 


Both ee have Direct Com: 


Hire Purchase and Credit facilities 
parison 
‘Appointment advised for Manchester Dems) 


FERROGRAPH TYPE RECORDERS 
tion showrooms 


OPEN ALL DAY SATURDAY 


144 OXFORD ROAD, MANCHESTER 13 


NEAR MANCHESTER UNIVERSITY 
BUSES 41 OR 42 TO ROXY CINEMA 


& 105 YORK RD., WEST HARTLEPOOL 


CAB 
HI-FI 


We ca 
to yo 
This ever 
veneered w 
beautifully 
Designed 
Automatic 
Amplifier, 
storage cor 


all 
LEWIS 
120 (62) ¢ 


NOR 


AMPLIFIE 
EA.R., LE, 
ROGERS. 


SPEAKERS 
W.B., G 
WHARFED, 


RECORD | 
E.A.R., | 
McMICHAE! 
ABLE AND 
MODELS. 


7 Octob 
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SELECT YOUR 


AMPLIFIERS LOUDSPEAKERS 
Special Offer 
Gund and Goodmans Audiom 50. £417 6 
Leak TLIO amplifier and pre-amp « ae @ 
ler lifier and 0 0 472 0 
Gagne ent Wharfedale AL .. a7 611 
EAR Mullard 6/10 ° £19 Super 10 ... 
| EAR Mullard amp 5/10 is Super CSB 4 : 
Premier Williamson amplifier kit £15 15 0 wih 4915 0 
Do. built .. 20 00 7 E U | P M E AT Goodman (Axiom 150) 410 15 9 
Premier Williamson pre-amp (built) ... 00 Q N T 
| Premier Mullard 6/10 amp. kit £12 12 0 ween - 4 
Do. with separate pre-amp ... £14 14 0 p M | 4473 
Premier 4 watt amp kit £410 0 
Do. built 50 GEC Metal Cone Speaker £9 5 0 
Premier | valve 3 watt on a2 19 6 The Stockists ! Lor Treble 
renz Treble Speaker 
| Trebax 93 
%* We are demonstrating the Wharfedale PICK-UPS 
| TAPE RECORDERS 
| New 3 SPEAKER ng MODEL SFB/3 at Connoisseur pick-up with 2 head —— 
| Vortexion £84 0 0 £37. 10. 0. Complete. = — & 
pick-up | He 
Ferrograph £86 0 0 GRAM UNITS Collaro transcription ae 
Premier ... £40 0 0 500 cariridge ... 
Collaro RCS4_... £9 19 6 
on & Acos GP20 i Head 4312 0 
ollaro 
Garrard 120H changer £1212 0. SPECIAL OFFER 
SPEAKER CABINETS Garrard 81 £1710 0 
: Garrard 301 £26 8 Collaro AC3/554 
Goodman 12” Corner Cabinet... £12 12 0 Collaro 2010 less pick-up a ® ° | TUNERS 
| ; Do. with pick-w 
Lenco transcription Model F50-8 2116 AM/FM Dulci H4T £2017 0 
Wharfedale Bronze 10” Cabinet £1400 BSR HFI00 £619 6 FMTSL High Stability Model -. £1710 0 


The above Equipment is subject to packing and Carriage charges. Credit and Hire-Purchase can be arranged. 


PREMIER RADIO CO. (Dept. G) 207 EDGWARE ROAD, LONDON, W.2. 


Terms of business, Cash with order or C.O.D., 


| £1. "Please add 1- for P/O under 10J-, 1/6 under 40)... B.H. MORRIS & CO. (RADIO) LTD. EST. 40 YEARS 


PHONE AMBASSADOR 4033 AND PADDINGTON 3271/2 


OPEN UNTIL 6 p.m. SAT. 
Closed 1 p.m. THURS. 


CABINETS 


This ever 


beautifully polished in a 


Amplifier, chassis, etc., and 
storage compartments. 


cabinet with the latest 


speakers, etc. 


of cabinets, autochangers, 


HI-Fi EQUIPMENT 


We can supply any Cabinet 
to your own specification = 
popular bureau cabinet is 
veneered with the finest s lected Walnut and « 


Designed to accommodate any type of = 
Automatic Record Changer, Tape Deck, 


We can also supply and fit this or any - 
Hi-Fi amplifie 
tuners, transcription units, record 


Send for comprehensive illustrated catalogue 


AND. 


medium shade. 
to give generous 3 


gers, 


speakers, etc., 


all available on easy H.P. terms. 


LEWIS RADIO COMPANY 
120 (G2) Green Lanes, Palmers Green, London, N.13 Tel. : 


£16.16.0 


BOWes Park 6064 


The CHIMES, music shop for musicians 


C entral and 

H ighly recommended for 

I ncomparable 

M usic, records, scores, etc. and for 
E xcellent 

S ervice for the connoisseur of music. 


THE CHIMES 
P ostal service all over the world. 
S pecialising in vocal and operatic record. 


THE CHIMES, 65 marylebone high st., W.! 


AMPLIFIERS 


SI 
RADIOGRAM CHASSIS 


ELIZABETHAN, | WYNDSOR, 
EAR., LEAK, QUAD, FERROGRAPH, VORTEXION, 
ROGERS. GRUNDIG N. 


ARMSTRONG, McCARTHY. 


ABLE AND CONSOLE 
MODELS. 


E.M.I., 


SPEAKERS 

W.8., | GOODMANS, 

WHARFEDALE. EASY TERMS 
for 

RECORD PLAYERS EVERYTHING 

E.A.R., FIDELITY, 

McMICHAEL. PORT- TAPE 


SCOTCH BOY, B.A.S.F., 
VORTEXION, GEVAERT. ALi 
SIZES—SPOOLS—SPLICERS. 


NOTE OUR ADDRESS—2 DOORS FROM GAUMONT CINEMA. 


C. C. GOODWIN Ltd 


NORTH LONDON’S HI-FI CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 
TAPE RECORDERS 


GRAM UNITS 
GARRARD, B.S. 
CONNOISSEU 
COLLARO. 


F.M. UNITS 
JASON, QUAD, 
ARMSTRONG. 


CABINETS 


IN STOCK AND TO 
SPECIFICATION. HIGH 


STANDARD WORK. 
PICKUPS 
ACOS, 
DECCA 

CONNOISSEUR. 


7 THE BROADWAY 
© WOOD GREEN, N.22 Bowes PARK 


HIGH FIDELITY 
SYSTEM IS HERE 


We pleased to 
announce that we stock 
a range of the new PYE High Fidelity amplifiers, 
‘tuners, and speakers. Full details on request and 
demonstrations given. 


HOME RADIO (MITCHAM) LTD 
187 London Road, Mitcham, Surrey. MIT 3282. 
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Trix Electrical Co. Ltd., The ... 
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Electric Audio Reproducers Ltd. Long-Playing Record Library 13. Truvox Limited 
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LOUDSPEAKER CABINETS 
GOODMANS W.B. G.E.C. KELLY JENSEN 


STANDARD CABINETS. AMPLIFIER CABINETS. 
PEAKERS. ARMSTRONG CHAS: 
CABINETS TO ORDER 
Demonstrations Without Appointment. Open till 5.30 Saturday 
DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Parkhill Road, London, N.W.3. GULLIVER 5775 


John McCormack COMPLETE DISCOGRAPHY 
Compiled, L.F.X. McDermott Roe; Edited, R. Upton 

Much hitherto unpublished material. All recording dates given. UNPUBLISHED 

given. STANDARD AND AUTHORITATIVE WORK. Forty photos. 

Ready in Britain, November. 200 pages, cloth, 21/-, post I/-. 

Ready in U.S.A., December, $3.00. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, 

20 Newport Court, W.C.2. Phone: GER =e 
COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 
We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 
NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 


SHOP FOR SLIGHTLY 


JACKSON, 50 CHARING CROSS ROAD, LONDON, W.C.2 
USED RECORDS 


New York: 144 West 109 St., N.Y. 25 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


Jn illers POSTAL SERVICE 


for ALL your RECORDS 


WRITE FOR BROCHURE AND ORDER FORM FROM 
6 SIDNEY STREET, CAMBRIDGE 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 


(BLOCK CAPITALS) 


Copies of “‘The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


addressed envelope, if personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 


Available until October 31st, 


Established 1856 
QUERY COUPON.—-This coupon must be cut out Printed by 
and attached to any inquiry, together with stamped General Gr 


Gibbs & Bamforth Ltd., St. Albans, and ey by the Proprietors, 
amophone Ltd.. 


49 ani enton, Middlesex. 
lephone: Wordsworth 2 
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CITY SALE & EXCHANGE LID 


OFFER 


Acoustical Quad I! Amplifier and Control 
Unit £42.0.0. Cash or £9.0.0 deposit and 
8 monthly payments of 89/2. 

Vortexion Tape Recorder with Wearite 
Tape Deck £84.0.0. Cash or £42.0.0 deposit 
and 18 monthly payments of 53/8. 

T.S.L. Lorenz 12 in. Diaxial Speaker com- 
bined with two LPH 65 High Frequency 
Treble Units mounted coaxially to give a 
frequency range of 20-22,500 cps £14.19.6. 
Jason MW/FM Tuner with A.F.C. A highly 
sensitive Self-powered Unit with 500 m.v. 
output £28.13.6 cash or £6.13.6 deposit and 
8 monthly payments of 61/3. 


Wharfedale Super 3 Treble Speaker £4.10.0. 
Wharfedale Super 8 CSAL £6.0.0. 
Wharfedale W I5 CS £13.0.0. 

Leak Varislope | Pre-amplifier as new £6.0.0. 
Acoustical Quad | Amplifier and Control 
Unit £18.0.0. 


THE HIGH FIDELITY 
SPECIALISTS 


THE FOLLOWING FROM 


B.J. 3 Speaker Reproducer, this gives an 
especially large source size with a spherical 
spread of sound 24 gns. Speaker Units extra. 
Rogers Junior Amplifier and Pre-Amplifier 
£26.0.0, or with Senior Pre-amplifier 
£5.0.0 extra. 


The New FM/Radio Unit has Automatic 
Tuning Correction and is designed to plug 
directly into the Rogers Amplifier. Price 
£24.17.6. 


The Incomparable Ferrograph Tape 
Recorder Model 66N 84 gns. and the 
Portable model 2A/N 76 gns. We can 


SPECIAL OFFERS 


Decalian 2 Speed Portable Record Player 
£12.10.0. 


Elpico AM Tuner with 4 wave bands, as new 

£8.0.0. 
Armstrong FC48 8-valve Push-pull Radio 
Chassis, as new £18.0.0. 


STOCK 


supply this complete with accessories and 
spare Tapes on either Credit or hire 
purchase arrangements. 


Garrard Model 30! Transcription Motor 
finished in high quality grey toned enamel 
and fully tropicalised, £26.8.3. 


Leak TLIO Amplifier with ‘‘ Point One ’’ 
Pre-amplifier 27 gns. or with Varislope 
Mark Il Pre-amplifier 33 gns. 


Leak Trough-Line FM Tuner Unit with 

built-in power supply £35.10.0 cash or 

— deposit and 8 monthly payments of 


Trix Amplifier with separate Control Unit, 
in perfect condition £12.0.0. 


R.D. Minor Amplifier £11.0.0. 


PART EXCHANGE. EASY TERMS. 


FREE DELIVERY by van 
within 20 miles of our shop. 


Our mail service is second to none and all 


stock goods sent by return. 


PART EXCHANGE is our 
speciality. 


93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 


THE FINEST METHOD FOR CLEANING RECORDS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 


ALREADY OVER 20,000 ENTHUSIASTIC USERS 


BRECORD STORAGE 
SPECIALISTS 


We have all the best cabinets on show, 
from the Record Housing Junior Unit 
at £3 4s. 6d. to the magnificent HMV 
at £18 5s. Od. 


RECORD PLAYERS 


£12 2s.6d. --- 57GNS. 
A/C D/C always in stock 


Hi-Fi EQUIPMENT 


We supply and/or fit, from £2 10s. 0d., any 
Hi-Fi Equipment of your choice, in the new 
Record Housing Hi-Fi FURNITURE. Work 
carried out by experts. Why not call and discuss 


WEST END REPRODUCERS 


& 38a Tottenham Court Road, London, W.1. MUSeum 7461 
REED MUSIC CENTRES a 


163a Rye Lane, London, S.E.15. NEW C 782 
Dartmouth Road, Forest Hill, London, S.E.23. FORest Hill 3033 


29 


as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 


ts From Your Dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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Jimmie McPartland 


featuring RUBY BRAFF 
and JIMMIE McPARTLAND 


with GEORGE WEIN 
and his DIXIE-VICTORS 


Sugar ; 
Struttin’ with some barbecue; 


Magic Horn ; 


I ain’t gonna give nobody 


none 0’ this jellyroll ; 


Monday date; Squeeze me; 


On the sunny side of the street ; 


Loveless love; Dippermouth blues; 


VOICE” 
LONGPLAY 535 #.P.M. REGORDS 


= 


‘‘PIANO ROMANCE’’ fromthe American VERVE repertoire 
DENNIS WILSON Trio “BUDDY RIGH sings Johnny Mercer’ 


Piano, bass and drums BUDDY RICH with Orchestra conducted by Buddy Bregman) 


It might as well be Spring; Where or when; *‘SWonderful ; . Goody goody; Out of this world; Skylark; Ac cent tchu ate the 
How about you ; I get a kick out of you ; The nearness of you; ~ positive; One for my baby; Foolsrush in; Day in, day out; Blues 
It's easy to remember; Mountain Greenery; Heat wave; ~ in the night: Trav’lin’ light; Too marvellous for words ; i 
Poor little rich girl. DLP1130 time the dream’s on me; Dream. CLP1092 


THE GRAMOPHONE CO LTD (RECORD DIVISION) 8—11, GREAT CASTLE STREET, LONDON W.! 


ROOM 

COVER 11 M 
| | 

a\ i 
“HIS MASTER'S VOICE” 


